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Joseph Tench, the Mayor, 

Jasper Dean, 

Daniel Lawrence, 

Thomas Mxtrfiiy, 

Valentine Foley, } Aldermen of the Corporation. 

B/ALF KiRWAN, 

James Cassidy, 
MiCliAEL tiEtecil, 

John Clo&an, the To^iJOn Clerk. 

^EOBGls HaUDman, an English Lord Mayor. 

Miss MiLtidENx F^ll, an English girl, his niece, eh* 
gaged to marry Alderman Dean. 

Miss Caroline Dean, 7 maiden aunts of Alderman 
'Miss Arabella Dean, ) Dean. 

Mes. Belle Cassidy, wife and first cousin of Alder^ 
m^n Cassidy^ sister of Alderman Leech, and 
cousin of the Deans. 

Mbs. Sarah Leech, wife and first cousin of Alder-^ 
man Leech, sister of Alderman Cassidy, and also 
cousin of the Deans, 

Mrs. Costigan, an elderly woman, caretaker of the 
Town Halli 

A Parlour Maid, at Alderman Deuh's house. 

A Waiter, at the Hotel. 

Several Town Councillors, People, €tc. 

The action takes place during the present time at d 
coast town of West Ireland. 



THE TALE OF A TOWN. 



A COMEDY OF AFFAIRS IN FIVE ACTS. 



ACT FIRST. 

(The Meeting Hall of the Corporation.) 

(Mbs. Costigan sets down a large biichet in front, and 
then leisurely begins to sweep the floor.) 
(John Cix>ban eiders carrying some papers.) 

Globan {with importance). What are you doing 
here^ Mrs. CostigaiiP Don't you know the Coipora* 
tion are now due to nieetP 

Mrs. Costigan. I'm tidying the room, a bit for 
them, Mr. Cloran. 

Clobak. You ought to have had that sweeping 
done long ago. 

Mbs. Costigax. Have the Corporation never 
been behind with their work P 

Cloban. Of course not — ^what do you meanP 
Are not they always discussing resolutions P 

Mbs. Costigan. What resolutions^ Mr. Cloran P 

Cloran. I'm too busy now, ma'am, to explain 

them. 
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THE TALE OF A TOWN. [Act 1. 

Mas. CosTiGAN. I tliink you'd find it hard 
enougli to explain them, indeed. 

Cloban. That'll do, Mrs. Costigan. It isn't the 
business of the to1«rn olerk to argue with the char- 
woman of the Corporation. 

Mes. Costigak. Oh, you're a proud man to be 
town clerk ; but I can tell you this Corporation you 
think so fine, isn't respected much in the town. 

Cloean. You are, no doubt, a sound authority 
as to the feeling of our town, ma'am. 

Mbs. Costigan. I'm in the way of hearing many 
complaints, Mr. Cloran; and believe me if you don't 
begin to do the people some good, none of you wiU 
long remain where you are. 

Cloean. Oh, indeed, I suppose your associates, 
the proletariat, are discontented because there is not 
more unanimity among the members of our Corpora- 
tion. Well, what do you expect? You don't sup- 
pose that where there are so many men of equal intelli- 
gence, ability, and push, ma'am — ^you don't suppose, I 
say, that they wiU sink their individual opinions to 
follow the opinion of one of their number. The idea 
is out of the question. 

Mbs. Costigan. If they valued the good of the 
town, you'd think they'd all have the one opinion. 

Cloban. You're quite mistaken, my £^d woman. 
All their opinions for the good of our town are of 
equal value. That's what it is; and so one cannot 
prevail over the other. What we want is a superior 
opinion to be offered. What we want is a leader. 
There's the desideratum. A man whose superiority 
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Act 1.1 THE TALE OF A TOWN. 

will unite us to act in the best interests of our town — 
and believe me, we will find him, if we have not 
found him already. I think we have. 

Mbs. Costigan. You mean young Mr. Jasper 
DeanP 

Cloean. The very man — ^you know he has been 
elected Alderman for a ward. To-day he is to take 
his seat here for the first time, as a member of our 
Cori>oration. 

Mbs. Costigak. Oh, I have heard the boys talk- 
ing about him. They say he is a great scholar. 

Cloban. Of course — no end of a superior young 
man, ^aglish education, and what not — ^besides he 
has one thing especially in his favour. 

Mbs. Costigan. What's that, Mr. CloranP 

Clobak. He is in a better position, socially, than 
any others of the Corporation. 

Mbs. Costigan. A real gentleman, I suppose — 

Cloban. Just so — ^very well to do in the liquor 
trade — ^that's to be highly honoured in Ireland, ma'am. 
But there — I hear the members coming. 

Mbs. Costigan. Oh, I suppose it would never 
do for them to see me at all. (Exit carrying her 

sweeping brush and bitcket,) 

Cloban. She's always trying to push herself f or- 
word, the ignorant old woman. I'm sure she'd like 
to sit with the Corporation. 

{Enter Aldebmen James Cassidt and Michael 

Leech.) 
Cloban. Good morning, gentlemen — 
Casstdy. Good momii>fr, Cloran — 
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THE TALE Of A TOWK. [Act 1. 

Leech. Isa't the Mayor heire yet? 
Cloban. No, Alderman Leech — ^he is very late 
to-day. 

Cassidy. Any news, Cloran — ? 

Closak. Not a word, Alderman Cassidy — 

Cassidy. No sign of their granting onr de- 
mands for compensation — P 

Closan. There is just a communication I re- 
ceived. I shall lay it before the Corporation to-day. 
It leaves matters pretty nearly where they were, sir. 

Leech. This English town is behaving out- 
rageously towards us. 

Cassidy. And apparently no steps will be taken 
by our Corporation. 

(Aldebman Balf Eibwax enters,) 

KmwAN. You are quite right. We must ex- 
pect nothing from our Corporation. Can you imagine 
a headless body with all its limbs pounding and 
hacking at each other? That's our Corporation, sir. 

Cassidy. You forget, Kirwan, that you are one 
of those limbs. 

Leech. Very true, J ames, very true — 

KiBWAN. Yes, Cassidy — and you are the head 
which once thought to control them, but which they 
pulled off with such ease. 

Leech. That is altogether a false metaphor, Eir- 
wan. A decapitated head can no longer be a mem- 
ber of a Cori>oration ; and James is still one of our 
Corporation. 
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Act 1.] THE TALE OF A TOWN. 

KiBWAN. Oh, this 18 a very strange body you 
know. Its decapitated head still keeps bobbing 
about just because it is so light and hollow, for it 
hopes some day by dint of bobbing to bound up 
again upon the shoulders of this Corporation. 

Cassidy. I am sure by the position I hold in 
this town that I am entitled more than anyone to 
lead. 

Leech. Quite so, James — it is most impertinent 
of you, Sirwan. 

Cloran. Gentlemen, gentlemen — ah gentlemen, 
I can aver there is none of you but is entitled to lead. 

KiEWAN. No, no, Cloran — ^we want a leader. 
By the way, is not young Mr. Dean, our new alder- 
man, very enthusiastic on this question of our civic 
righto P 

Cassibt. I am sure we all enthusiastically de- 
sire that Anglebury should pay what is due to us. 

Bjtrwax. Yes, yes — ^I know all about that. But 
tell me, Cloran, hasn't he been rousing quite an 
agitation among the electors of the wards? 

Closan. He has, Alderman Eirwan. He is a 
fine young man ; and the people believe him. 

KiEWAN. I shoxildn't wonder if he were just tho 
man to unite this distracted Corporation. 
Cassidy. Why do you say so? 

of inspiring confidence. Then, you see, he has been 

KiEWAN. Well, he appears to have the faculty, 
away a good deal, nnd has not become mixed up iu 
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THE TALE OF A TOWN. [Act 1. 

the miserable factions of this town. Besides he 
must have some brains, for by all accounts he dis- 
tinguished himself at Oxford University. 

1 Cassidy. Oh, not particularly — 

Leech. Oh, not at all, I assure you — 

Ktewak. Then why does every one say he did ? 

Leech. He became engaged to an English girl 

over there. , 

Ktrwan. Oh, com© — that can scarcely be a 

reason for his reputation of University distinction. 

Cassidy. No, indeed — except that through the 
influence of this Miss Millicent Fell he seems to 
have grown most fastidious in his tastes. Anyway 
she haa had a very civilizing influence with him. 

KmwAN. A droll way, certainly, of becoming 
civilized — 

Cassidy. Why do you say that? I hear she is 
a person of much refinement. 

KntWAN. Strange that their refinement should 
never have made them civilize themselves ! Woman 
is the last wild animal that man will civilize. 

Leech (puzzled). Dear me—then I suppose 
Jasper's fastidiousness must be false when it arises 
only from her influence. 

Cassidy. Tes — ^I shouldn't wonder if that is 
why Jasper's fastidiousness makes him appear only 
a prig after all. He is perpetually condemning the 
want of honesiy and principle in this town. 

KiEWAN {ironually). No doubt a very sufficient 
reason for thinking him a prig — 
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Act 1.] THE TALE OF A TOWN. 

Cassxdy. There are other reasons as well. 

KiBWAN. Are there P He is young you know, 
and, I am sure, will improve. Everyone believes he 
has BtuS. in him. 

Cassidy. I tell you he is quite an ordinary 
young man. 

Leech. Of course — James, and I ought to know 
him. We are his relations, you know. 

Bjewan. Yes — it is easy to see'you are his re- 
lations. 

(AiiDEBMAN Valentine Foley enters.) 

Foley. Good morning, good morning — ^I hope 
you are all very well. I hope you are beginning to 
feel disposed to act in concert at last. 

KmwAN. Certainly — ^if only some one would 
come with an uncontentiouA propoeaL 

Foley. In honour and conscience I feel bound 
to take some action at the meeting to-day. 

Cassidy. Whether you obtain general support 
or not, Alderman Foley, will largely depend upon 
the nature of your action. 

Foley. You have read my article in the 
*' Weekly Denouncer"? 

KiBWAN. It was full of fury, as usual, against 
the enemies of our town. 

KiBWAN. The sense of our wrongs fills me with 
uncontrollable indignation. It is nothing but the 
sense of our wrongs that keeps me before the public 
at aU. 
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THE TALE OP A TOWN, [Act 1. 

CLoiiAir. Indeed, Aldermaa Foley, the people do 
say tliat you have a mission among them. 

Foley. I am naturally amtere. I could never 
appreciate what i>eople call the comforts and good 
things of this world. 

EmwAN. Bosh — 

FoLBT. What "bosh"— P I tell you I am 
austere, and have a mission to guard the public in- 
terests. You're not going to stultify yourself by ad- 
vocating carelessness of public interests. 

EinwAN. Certainly not — I am very indignant 
at what I see. 

Leech. It is impossible not to feel indignant at 
the manner in which our sea-port has been ruined 
for the advantage of that English sea-port. 

Foley. But still you and Cassidy here have 
voted against every measure for re-establishing our 
line of American steamers ^rhich that very English 
sea-port filched from us. 

Cassidy. We certainly dreaded injuring thie 
English line of steamers to America. 

Leech. There are so many interests involved, 
you know. 

EniWAN. Of course, when certain members of 
our Corporation hold shares in the English line — 

Foley. Then loyalty to our town is not to be 
expected. 

Cassidy. Loyalty — ^what do you mean? 

Leech. I thought loyalty was a term that only 
could be used in connection with something Eng- 
lish. 
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Act 1.] THE TALE OF A TOWN. 

EiAWAN . Ctirioua that no one in tliis conntry 
can understand its meaning, except in such a sense — 

Foley. TTpon my honour and conscience, it is 
a word that is hateful to me from its perpetual asso- 
ciation with that callous and perfidious town of 
Anglebury. I cannot understand our citizens sup- 
porting any of her institutions. 

CassIdy. That is not the point. What is really 
serious and blameable is that the town of Anglebury 
has not fulfilled her bargain. 

Leech. The bargain she agreed to when she 
took the packet station from us — that is what makes 
our townsmen of all parties indignant. 

Cassidy. Especially, too, when the Anglebury 
Corporation itself appointed a Commission to en- 
quire into the justice of our claims, and when it has 
been seeking ever since to evade the recommenda- 
tions of that Commission — ^I cannot understand this 
at all. 

KntWAN. I can, though. Has not the English 
Commission reported against the English themeslves ? 

Foley. Well, now that the Commission has de- 
fined our rights, and said that we are entitled to the 
money due by that bargain, why, in all honour and 
conscience, don't we legally enforce payment? 

KntWAN. Because the man has not yet come, 
who will i>er8uade our Corporation to do that, or 
anything else useful. 

(Enter The Mayor and Alderman Thomas 

Murphy.) 
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THE TALE OF A TOWN. [Act 1. 

The Mayoe. Well, of course, Alderman Murphy, 
you may bring forward your motion ; but I fancy it 
will meet with a great deal of opposition. 

MuEPHT. I will carry it in spite of the opposi- 
tion. 

KiEWAN. That's what every mover of conten- 
tious matter thinks. 

MxjKPHY. Oh, it's a pity, isn't it, Alderman 
Kirwan, that you never move any resolution your- 
self. It's a pity you can't make a speech, isn't itP 

Ejbwan. There's qiiite enough of talk. I only 
care for action. 

MuEPHY. No — ^you only care for criticising 
people. That is the passion of middle-aged persons. 

KiEWAN. Not at all — shall I tell you what is 
the i>assion of middle age? 

MtTEPHY. Well — ^what is it? 

KiEWAN. Glancing down every column of the 
newspaper to see if your name occurs any where in 

ii^ 

Mttephy. Oh, I suppose you mean that I 

KiEWAN. Yes — ^that is the essential passion of 
middle age. 

(Enter Aldeehen Daniel Lawsence and Jasper 
Dean, followed by other Aldermen and several Town 
Councillors. Then the jytiblie crowd into the place 

allotted to them.) 

Laweencb. My dear Jasper Dean, I haven't 
seen you for a long time. How well you're looking ! 
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Act 1.] THE TALE OF A TOWN. 

I never saw you looking so well in my life. I am de- 
lighted you liave become a member of our Corpora- 
tion. We want men of your position and education. 

Dean. Indeed, between you and me, Alderman 
Lawrence, public life in our town sadly lacks tbat 
higher tone which comes from proper education. 

Lawrence. It is for you to import that highor 
tone into it, my dear fellow. 

(The Matob and Corporation all now take their 

places.) 

The Mayoe. Mr. Cloran, will you read the 
minutes of the last meeting? 

Globan. Tes, your Worship — (Reads from a 
large hook,) At the last regular meeting, present, 
the Worshipful the Mayor, Alderman 

MuEPHY. That'll do. Let us get on to the busi- 
ness of to-day. 

Laweence. Really, Alderman Murphy 

The Mayoe. Order, order — 

Foley. What is the good in taking up our time 
by reading all these minutes? 

KiEWAN. They might have been read in less 
time than this dispute will take. 

All. That'll do. Enough 

Cloban. Then, I am not to read them, your 

Worship? 

MxTBPHT. Of course, not — 

The Mayoe (looking around). Well, I suppose 
not — 
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THE TALE OF A TOWN. [Act 1. 

Globan. Names of aldenxLen present and 
minutes taken as read — (Laughter, during which he 
hands the hook to The Mayor.) 

The Mayor. Is it your wish, gentlemen, that I 
sign these minutes which Alderman Murphy won't 
have read P 

Lawrence. It is most illegal. 

Murphy. Oh, illegal be 

EiRWAN. Sign them, sign them, and let us get 
to work. 

The Mayor. Well— I suppose I must. (Signs the 
minutes in the booJc.) Mr. Cloran, have you written 
as you were ordered, to the authorities in Anglebury P 

Cloran. Tes, your Worship— in accordance 
with your resolution at last meeting I wrote, and have 
received this answer from the town clerk. 

Mayor. Well — ^read it then. Silence, gentle- 
men — 

Cloran (reading the letter), — " Sir — ^In reply to 
your communication in which you demand on the 
part of your Corporation a definite answer from our 
Corporation to your repeated claims, I am directed 
by our Corporation, in the first place, to remind you 
that it is very unusual for us to state definitely be- 
forehand the course of action which we may even- 
tually deem prudent to pursue. Our Corporation 
wish you to understand that our well-known integrity 
as English gentlemen (laughter) and generosity in 
our dealings with other bodies have ever hitherto 
rendered such a demand as yours superfluotis, and 
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Act 1.] THE TALE OF A TOWN. 

that we migkt liave been led to expect from the union 
of hearts, which has recently arisen between our two 
towns, a complete disappe^urance of all doubt as to 
the possibility of our acting in any other than a just 
and generous spirit towards you. Finally, I am ex- 
pressing the very general feeling of our Corporation 
when I now demand of^ you such trust in this matter 
of dispute as i>ast experience should warrant you in 
bestowing upon us, and remain, etc., etc." 

MuEPHY. We will certainly give that pack of 
rogues such trust as experience warrants us in 
giving them, which means just no trust at all. 

Slibwan. Our position is not advanced one jot 
by that letter. 

Foley. They will never pay this money imless 
they are made to. 

Lawkence. The English are an honourable, up- 
right people. I am sure they would pay anything 
that was really due. 

The Mayor. Oh, I am afraid experience does 
not warrant any such expectation. 

Lawbence. They never disappoint one's just 

expectations. 

MuBFHY. Well, I hope they won't disappoint 
your's. That's all. 

Lawbekce. What do you mean, sir? 

MuBPHY. Don't you expect the appointment of 
solicitor to the English Corporation who are wrong- 
ing us ? Haven't you been sniffing after it for ever 
so longf 
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THE TALE OF A TOWN. [Act 1. 

Lawbence. How dare you, sir? Mr. Mayor, I 
protest. I protest in tke name of my honourable 
profession. {Ujtroarj and cries of ''place hunter ^^ — ) 

The Mayob. Order, order — {Continued uproar — ) 
Order, order — ^let us now proceed to discuss what 
action we shall take in reference to the letter you 
have just heard read. 

Mttbphy. Mr. Mayor, before we go into that 
matter, I have a resolution to propose. I beg to 
propose the following. {Reads from a slip of paper.) 
" Resolved — That our Corporation shall immediately 
cease to employ for the printing of its notices and 
advertisements, that journal owned by the Member 
of Parliament for this town, inasmuch as he has out- 
raged the majesty of our people by voting for a 
Government inspection of their public expenditure 
and accounts." Mr. Mayor, I think this a most im- 
portant matter — 

Lawbence. Mr. Mayor, I protest, I protest. 
Foley. What for, I want to know P 
Lawbence. This is a most improper resolution. 
MuBPHY. Aldermsan Lawi'ence, what do you 
mean, sir? 

Lawbence. I thought it was settled that nothing 
of a political nature was to be discussed at our meet- 
ings. 

KiBWAN. A wise rule where no two persons can 
agree on politics — 

Lawrence. Of course — ^besides this resolution 
contains a most serious breach of parliamentary 
privilege, and renders us liable to severe penalties. 

18 



Act 1.] THE TALE OF A TOWK. 

Foley. Oh, come, what a gi^eat attorney you are 
with your discovery of mares' nests, and your bogus 
threats of the law. I think this is a good resolution, 
and ought to be passed. 

Lawkence. No doubt you think so, when if s 
passing meauB that you must get all the printing 
and advertisements for the " Weekly Denouncer." 

Foley. I repudiate your insult to my civic in- 
tegrity with indignation and disdain. 

MuEPHY. This is only another of his place- 
hunting tactics. (Laughter and cries of ** order " — ) 

The Mayor. Order, order — 

Lawbence. Tactics or no tactics, I know what 
I will do, if this disgraceful resolution is passed. 

MiTRPHY (with suppressed fury a^ he puts his 
face close up to that of Laweencb). What will you do, 
Daniel Lawrence, you brute P What will you do, 
Daniel Lawrence, you brute P (Uproar.) 

The Mayoe. Order, order, gentlemen — {Gesticu- 
lates and raps the table with his hnucMes.) Order, 
order, please, gentlemen — 

KiEWAN {laughing). Mr. Mayor, you are making 
more noise yourself than all the others put together. 

The Mayoe. Oh, gentlemen, I beg of you — ^let 
us get at once to our business. At this rate we shall 
never finish. There are many of ua who want to 
catch the four o'clock tram-car to the sea-shore. 

MxjEPHY. But what about my resolution — P 

The Mayoe. Does anyone second Alideiman 
Murphy's resolution? 
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Foley (a Utile embarrassed — after a short pause). 
— ^Mr. Mayor, I had intended to second it, but after 
the pityfid aspersions oast on my civic integrity in 
connection with this resolution, I would not stultify 
myself by giving it the smallest support, so I have 
no option but to remain neutral under the circum- 
stances. 

The Mayor. Oh well then, as no one else appears 
to support it, I suppose it falls to the ground. Now 
let us consider the letter. 

Laweexce. Before we proceed — ahem — 

The Mayor. What is it, Alderman Lawrence? 
Lawrence. I wish to propose a resolution. 

The Mayor. Oh, man alive, we shall be here 
all night. 

Lawrence. It will not take a minute, Mr. 
Mayor. 

The Mayor. Well, well — go on, Alderman 
Lawrence. 

Lawrence (reading), — "Resolved — That at the 
forthcoming Unionist celebration in our town, we 
lend the Meeting itall of the Corporation to the 
Unionists for the holding of their assemblies and con- 
ferences." 

Murphy. What is that I hear P What is that 
brazen, shameless resolution? 

The Mayor. Order, order — {Uproar,) 

KiRWAN. This is an odd resolution from one 
who objected to the last resolution for being political. 

Lawrence. Alderman Kirwan^ you are as great 
a rebel as < 



Act 1.] THE TALE OP A TOWN. 

The Matob. Order, order — 

EiBWAN. I am in. favour of suppressing all 
political i>arty demonstrations. Party politics pre- 
vent us from uniting for the interests of our town. 

The Mayoe. I am afraid your resolution, 
Alderman Lawrence, is as inadmissible as the other 
one. 

Lawsence. This is disgraceful. Whyshotddn't 
I be allowed to propose so worthy and respectable a 
resolution P 

EiBWAN. You have proposed it. Now find a 
seconder. 

Cassidy. I wish to make an explanafion, Mr. 
Mayor. Under ordinary circumstances I would have 
seconded this resolution, but at present 

MuRPiiY. Oh, sit down. {Confusion.) 

TiiE Mayor. Order, order — gentlemen, I beg of 
you — I trust this incident is over. Alderman Law- 
rence's resolution, for want of a seconder, falls to the 
ground. Let us now proceed to business. Gentle- 
men, you have heard this letter fi-om the town clerk of 
the English Corporation. What are your opinions 
of it? 

Lawrence. Mr. Mayor, I submit that thisi is 
an affair in which we ought to proceed with the 
greatest caution. {Murmurs and applause.) Wie 
cannot foretell what may be the consequenceSi if we 
rush into any rash action. Our substance and our 
safety, I may say, depend upon our English neigh- 
bours. Are not our savings invested in the very 
line of steamers with which some mischievous per- 
sons among us propose to interfere? 
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THE TALE OT A TOWN. [Act 1. 

Cassidy. Very true — no oiie of any standing 
would wish to interfere with the English line of 
steamers. 

Leech. Yes, it would be a; disreputable thing 
to do, and be fatal to our interests. 

Lawrence. Of course, it would — ^but to put thie 
question of our interests altogether aside, think of 
the regard and loyalty we are bound to show towards 
Anglebury. 

Leech. To be sure — I forgot that. It is a far 
more important consideration that our mere interests. 

Foley. I repiidiate it altogeher. What have 
we to be loyal for, I should like to know P 

Lawbence. This is perfectly disgraceful com* 
ing from one of our Corporation. What have we to 
be loyal forP As if the reason were not patent to 
everyone! 

EntWAN. Of course — ^because some of us have 
investments in the English line of steamers. 

Foley. Mr. Mayor, long ago I considered that 
I had gauged to the bottom this controversy. By 
my article in the last numBer of the " Weekly De^ 
nouncer '' I demonstrated the reckless municipal f ojly 
of which every member of our Corporation was guilty 
except myself. (Sensation.) My opinions on this ques- 
tion before us to-day, are well known ; and if every 
member only could fall in with them, it would be 
easy to save our town. I am not going to stultify my- 
self by pretending to be infallible. At the same time 
it is hai-d to think that those who don't agree with] 
me are not mad — 
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MuAPHY. WEat an, odd tlung tliat you should 
be the only sane man in this town ! 

Foley. But don't you agree with me? 

MusPHT. Mr. Mayor, one momjent — 

Foley. I am in possession of the meeting. 

MuBPHY (shouting). Mr. Mayor, I hare some 

observations to make. (There are cries among the 

Corporation and people for Mubphy and Foley. 

Those for Mubphy preponderate; and Foley sits 

doum,) 

The Mayob (thumping the table). Silence, 
silence — 

Mubphy. Mr. Mayor, this matter before the 
Corporation would be easily settled if only we could 
agree to one thing. We must fight for the restora- 
tion of the American line of steamers to our town — 

Lawbence. Tou want to ruin us by dissever- 
ing our connection with our English neighbours. 
Separatist principles mean ruin. 

Mubphy. Out town is ruined by Unionist prin- 
ciples. 

The Mayoe. Gentlemen, I cannot allow this 
wrangling. 

Clobak. Ah, gentlemen, don't — 

Cassidy. Mr. Mayor, I have long been con- 
vinced that we shall never obtain our rights until 
some one of family and position is made leader — 

LsEai. That's true, James — ^v^ry true, Jame^-* 
(Murmurs,) 

Cassidy. There is only one person in this town 
of sufficient jiosition to lead. I ought to be the head 
of the family — 
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Ml'ephy. Who the dickens cai-es for you or 
your family? (Uproar.) 

The Mayor. Gentlemen, gentlemen, order — ^for 
goodness sake order — 

Dean. Mr. Mayor, may I say a few words ? 

The Mayor Ceiiainly, Alderman Dean — 
silence, gentlemen, please — 

Dean. Mr. Mayor, if one so new at municipal 
business as I am, might presume to advise gentle- 
men so experienced, I would suggest that each of us 
should keep more strictly to the questions before us. 

KntWAN. Hear> hear — 

Dean. We have really nothing to do now with 
any question except whether we shall decide or not 
decide to enforce payment of what is due to us. All 
the. other matters may be discussed again at their 
proper time. We must first run down the thief, and 
when we have recovered our property, each man may 
fight for whatever he wishes afterwards. (Cheers.) 
I am glad that, so far, all seem to be of my opinion. 

Lawrence. Not all, by any means, Alderman 
Dean — 

Murphy. Yes, all, except a few place-hunters — 

SmwAN. Is our town, to miss every advantage 
for the sake of a few officials P (Cheers.) 

Dean. Mr. Mayor, we are the owners of pro- 
perty in this town. We have nothing to do with 
officials. What interest can it be to us whether this 
or that official is or is not making money by our con- 
nection with Anglebury ? There is nothing particu* 
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larly interesting in tlie fact of other people making 
money. We ought therefore not to consider such 
people at all. 

Lawrence. Alderman Dean, I'm afraid you're 
not a sound politician. I thought you were a dif- 
ferent man, sir. 

Dean. My only thoughts are for the general 
good of our town. {Cheers) I hope our different re- 
presentatives of popidar feeling will be patient while 
I explain what I know to be the real interest of our 
citizens^ and what our citizens will afterwards jacknow- 
ledge as their best interest. 

Lawrence. Well, what is this grand dis- 
covery ? 

Dean. It is that each of us should sink his 
particular plan of action in a combined effort for the 
general good of our town. {Cheers.) 

Lawrence. We are far too independent foir 
that. 

Dean. It is because we are becoming so inde- 
pendent, that we see the necessity of being united. 
{Cheers,) 

Murphy. Very true, very true — 

Dean. Our aim must be that higher useful- 
ness which is so necessary for spirited public action. 
We must for once cease to think of ourselves as in- 
dividuals, and think of ourselves only as so many 
members belonging to the body of our town. {Eear^ 
hear,) It is very encouraging to know that you 
agree witii me. Well, then, admitting what I say 
is right, how ought you to meet the present crisis? 
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How do we stand in our public cai>acityP We are 
the Corporation of a Town unrivalled for it's natural 
advantages, and possessing the supreme fortune of 
being the nearest port in Europe to Ameiioa. (Hear^ 
hear.) Mr. Mayor, until some years ago we enjoyed 
tbe results of that good fortune. There was direct 
communication between our town and thie United 
States. Our town was the most important packet 
station in the three Kingdoms. The American mails 
arriving here could be delivered in London much 
sooner than it was possible to deliver them when 
landed at any otiier port. Mr. Mayor, we were de- 
prived of our American packet station. We were 
deprived of it by that English town which now en- 
joys the advantage in our stead. (Groans.) What 
ever arc our differences of opinion, we must all agree 
to that. (Hear^ hear.) 

Laweence. Mr. Mayor, I do not agree to it. I 
agree to nothing. (Murmurs.) 

Dean. I need not dwell now upon the treachery 
of those among our Corporation who at that time 
took bribes from the English for their votes which 
deprived us of our packet station. They would never 
have dared to vote thus against the wishes and senti- 
ments of our fellow-citizenSy if it had not been for 
this indemnity which Anglebury tiien agreed to pay 
U9, and which it was all^^ would bring us such 
wealth as we never before enjoyed, even when in pos- 
session of our packet station. For it was agreed that 
we were to receive a percentage on all harbour rates 
in Anglebury, where the shipping was known to be 
enormous. Not one penny of that percentage or in- 
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demnity has ever since been paid. That is tlie state 
of affairs which we have met to consider to-day. 
(Hear, hear.) Many of ns, Mr. Mayor, differ widely 
in our municipal opinions. For reasons which I need 
not enter into, several of my colleagues and I myself 
are now opposed to the agitation for restoring to our 
town her packet station. But there is one point 
upon which we all of us — even the most extreme of 
each section — agree as one man, and it is, that our 
rightful percentage should be i>aid to us. 

Lawbence. Indeed, sir, what is really due ought 
to be paid. We are all agreed to that. But what is 
it that is really due? (Oh, oh.) 

Sean. To hear Alderman Lawrence admit even 
so much, is satisfactory. Every citizen who has the 
interest of our town at heart must feel the justice of 
our claim^ now that he has read the report of the Com- 
mission of Arbitration which Anglebury herself ap- 
pointed to enquire into the merits of our dispute. 
What has the report of these finanical experts said, 
Mr. Mayor? It has said that for several years past 
we have been practic^ally swindled out of a large sum 
of money. 

Lawbence. Strong language, strong language, 
Mr. Mayor — 

MuEPHY. Not one bit too strong — ^go on, Aldier- 
man Dean. We are all with you. (Hear, hear, and 
cheers.) 

Deak. Well, Mr. Mayor, we have made several 
appeals to our rich debtor for payment. In what 
spirit has she received these appeals ? We hikve all 
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heard Iier town clerk's last letter to-day. Is it a 
candid letter? Is it tlie answer of a town that wishes 
to act justly P {Noj no.) Are we to be thus put off 
and played with by the stranger, while our town is 
daily impoverished by the stranger's defalcations? 
{Tremendous cheers.) No, sir, our free and indepen- 
dent Corporation, I am sure, will never consent to 
such treatment of our town. After all what have we 
but our town? Do we not stand or fall together? 
If she is ruined, will not w^-yes, every ^s among 
us — ^be ruined also? {Hear^ hear.) We must there- 
fore cast to the winds that deference to England 
which makes us weak. We must be strong and self- 
sacrificing and ready to sink all our feelings of class 
and other differences in a firm resolve to unite for 
obtaining our just rights. We have only to agre^ 
upon taking legal proceedings, and the Law will very 
soon compel our debtor to disgorge — 

MuxFHY. I'll unite with anyone to do that. 

Foley. So will I, upon my honour and con- 
sicence. 

Dean. Then let me appeal to all members of 
our Cori>oration to join hands. While we are dis- 
puting about one private interest or another, our town 
is fast sinking into hopeless decay. Nothing but 
united action to obtain this rich subsidy can save her 
fortunes. 

Seveeal Voices. We are all with yoiL We 
are all ready to unite. 

Dean. I am overjoyed to hear it. For I look 
upon our obtaining this subsidy to be so necessary 
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that althougli, as you know, I am oppoeed to the re- 
Btoration of the packet station now to our town, and 
have always with, my family been a loyal supporter 
of our connection with Anglebury port, still, if the 
authorites in that port jHM-sist in denying us justice, 
and in casting us back upon civic ruin, then I for 
one do solemnly declare, that I am prepared to shake 
o£f all my loyalty towards so perfidious a people, and 
to fight till death for the existence of our beloved 
town. (Tremendous and prolonged cheering and en* 
thusiasm.) Mr. Mayor, I beg to move that immediate 
legal proceedings be taken for the recovery of this 
debt of so many years' accumulation. 

MuEPHY. I beg to second that resolution. 
(Cheers.) 

Laweence. Mr. Mayor, it is with very consider- 
able pain that I have listened to the able speech of 
my respected and cultured young friend, Alderman 
Dean. I feel it is a disadvantage to all the respect- 
able people of our town and a disadvantage to his own 
family that such rare abilities as his, should not be 
used in a cause more fit for reputable approbation. 
I feel that such abilities are eminently calculated to 
forward those most sacred principles of loyalty to 
Anglebury. Indeed my ears could hardly make 
me believe that he advocated action so discourteous 
towards a Corporation whose friendship is of para- 
mount importance to us. (Murmurs.) I sincerely 
trust that our Corporation will do nothing to alienate 
the sympathy of our valued English friends. (Up* 
roar.) 
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Sevebal Voices. Put the resolution. Put tte 
resolutiou. 

Lawbence. Will I not be listened to ? 

MuEPiiY. We have heard too much from you 
long ago. 

Lawbence. Mr. Mayor, I protest. (Uproar, 
during which he is forced to sit dovm.) 

Cassidy {to Leech). It is very extraordinary 
how Jasper has brought the Corporation with him. 

Leech {to Cassidy). Most extraordinary — be- 
cause he really hasn't much in him, you know. 

Cassidy {to Leech). I think his arguments quite 
wrong. However, I suppose we cannot go against 
such an imanimous burst of civic opinion. 

Leech {to Cassidy). Oh, no — ^besides he is one 
of the family ; and it wouldn't look well if we took 
an active part in opposing him. 

The Mayob. Let all who are in favour of the 
resolution say ^* aye." 

Sevebal Voices. Aye, aye^ — 

The Mayob. The contrary say " no." 

Lawbence. No — {Laughter,) 

The Mayob. The " ayes " have it. {Taking out his 
watch.) We shall catch the four o'clock tram-car 
after all. {Latighter and wild excitement — several 
gather with congratulations around Jasfeb Sean, 
while all move out of the room.) 

Curtain. 
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ACT SECOND. 

(Dratving'-Toom in Jaspee Dean's house,) 

(The Misses Caeoline and Ababella Dean are 
seated by an afternoon tea-table,) 

Ababella. Is it not time that Millicent arriyed, 
Caroline ? 

Caeoline. She should be here now very soon, 

Ababella. And Jasper not here — ^won't she 
think it odd if he is not at home to receive her 
when she comes P 

Caeoline. ^lillicent Fell is a sensible girl, 
Arabella, and knows that the administration of our 
town is more important to an alderman than even 
the welcoming of his intended bride. Jasper, no 
doubt, has much to transact at the Corporation on 
this his first day of civic life, 

Ababella. I hope he will mind his health and 
keep always on the winning side. 

Caeoline. Arabella, you are in the habit of 
talking irrelevantly. The one important thing is 
that Jasper should take a leading position in the 
government of our town. 

Ababella. I am sure I should like our dear 
nephew to do what suited him best. Ever since he 
lost his i)arent8 and came under our care, my one 
thought has always been for the happiness of our 
brother's child. 
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Caroline. Of course — ^I know that. However 
you doa't seem to realise wliat Lis wealth and educa- 
tion entitle him to. Arabella, he should become the 
leader in our municipal deliberations. 

Arabella. I hope they won't cause him trouble. 

Carolixe. Cause him trouble? — ^no, the Cor- 
poration will be quite different when he has infused 
into it that higher tone, he speaks of. 

Arabella. What sort of a thing is "higher 
tone," Caroline? 

Caroline. Oh, you know what it is, of course, 
Arabella. Jasper is always talking about it, since 
he went to Oxford. It is the higher tone, you know. 
Something superior and English you know — wait — I 
hear i)eople coming. 

(Enter Mrs. Belle Cassidy and Mrs. Sarah Leech.) 

Mrs. Cassidy. Caroline, we thought we should 
find Jasper at home. We want to hear about his first 
experience at the Corporation. 

Mrs. Leech. Indeed that wasn't what brought 
you here at all, Belle. 

Mrs. Cassidy. I don't understand you, Sarah. 

Arabella. We expect Jasper at any time. 

Caroline. But what is Sarah hinting at? 

Mrs. Cassidy. Goodness only knows. She is 
always making a history out of nothing. 

Mrs. Leech. Tou know you have come on a 
visit of inspection. Belle. 

Mrs. Cassidy. Inspection of what — P 
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Mrs. Leech. Why, tie bride-elect, of course- 
is she here, Caroliae? Where are you hiding her? 
{She screams with laughter) 

Caeoline. Millicent has not yet arrived. The 
boat was late; so she missed the early train from: 
Dublin this morning. 

Arabella. But she has telegraphed that she is 
coming by a later one. She will be here this after- 
noon. 

Mrs. Cassidy. Oh, then, it is likely we may 
see her. 

Mrs. Leech. I wonder what she is like. 

Arabella. We have never seen her. But 
Jasper raves about her. 

Caroline. Tou know, of course, that he be- 
came engaged to her when he was in England. She 
is the niece of Mr. George Hardman, the Mayor of 
Anglebury, which, they say, owes us this subsidy. 

Mrs. Leech. How very queer — ^perhaps the 
wedding may lead to a settlement of the question? 

Caroline. A good marriage usually settles 
everything, Sarah. 

Mrs. Cassidy. What sense you always have, 
Caroline ! 

Mrs. Leech. You both must be dying of curi- 
osity to see her. 

Caroline. We are most anxious to become 
acquainted with her; and it is for that very purpose 
that Jasper has asked her over to stay with us. 

Mrs. Cassidy. Of course, Caroline — what cotdd 
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be more natural tlian tliat he should bei anxious for 
your approval of his choice? 

Caboline. He need not fear that we shall not 
appreciate her ; for she is an heiress with a fine for- 
tune. Besides, by the most trustworthy accounts, 
she is a very superior English girl. 

Arabella. And an ardent and earnest politi- 
cian too — so Jasper says. 

Mbs. Leech. Oh my gracious — ^that means a 
radical, doesn't it P 

Caboline. Sarah, the English radicals are now 
quite respectable. 

Mes. Leech. Well, I suppose you understand 
all about it. 

Mrs- Cassidy. Yes — Caroline always under- 
stands and has such care for the credit of our family, 
likewise. 

Mrs. Leech. That's a hit at me. Do you hear 
her, Caroline? What have I doneP 

Carolii^e. Don't ask me, Sarah. Ask your 
conscience. 

Mrs. Leech. One would think I was a stranger 
who had come into the family, and not a first cousin 
to my husband and sister to Belle's husbandi and, I 
may say, some sort of cousin more or less near to 
all the rest of the family. And then again think of 
Belle being sister to my husband and first cousin to 
me, and our husbands first cousins to each other — 
think of all that, and isn't it queer that she should 
find such fault with me. 
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Ababella. I suppose it is the privilege of near 
relationship, my dear. 

Mes. Cassidy. No — ^but I am greatly dis- 
tressed at Sarah's general want of dignity. It seems 
extraordinary in a person who, after all, is so much 
one of the family. 

Caboline. I should have thought that one 
would feel more impressed by the fact of belonging 
to such a family. 

Mrs. Cassidt. It is not everyone has your 
sense, Caroline. 

Mbs. Leech. Ah, I am afraid ehe has too 

much. 

Caeolike. One cannot have too much. 

Mrs. Leech. You will do something very 
foolish soon, Caroline. 

Arabell.4. Ha, ha, that is what I have always 

thought. 

Caroline. That is what the foolish alwajrs say 
to persons of sense. 

Mrs. Leech. Is it a sensible thing, Caroline, 
at your age to think of getting married? 

Caroline. Who ever said I thought of such a 
thing? How dare you, Sarah Leech? 

Arabella. Goodness, gracious, we're going to 
have a family quarrel. 

Mrs. Cassidy. Sarah, you have no right to 
make such insinuations about Caroline. 

Mrs. Leech. Ah — I didn't know there was any 
harm. She has so much money, you know ; and all 
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the family haye been talking of her and Aldennan 
Foley— 

Mbs. Cassidy. Hold your tongue, Sarah Leech. 
Don't mind her, Caroline. I never mentioned your 
name with that of Alderman Foley. Never — I 
wouldn't do such a thing, Caroline. 

Caeoline. Tou are always most inaccurate in 
your assertions, Sarah Leech. Tou have even less 
sense than Arabella, with all your mischievous cun- 
ning. 

Mes. Cassidy. It is not everyone has your sense, 
Caroline. Jasper was indeed fortunate to have found 
a guardian in you. 

Ababella. I am sure the luck was all on our 
side. The dear boy has been such a source of happi- 
ness to us. 

Caboline. Yes, Arabella, in spit^e of all you 
have done to spoil him— 

Mes. Leech. Never mind, Caroline. You made 
up for all Arabella's spoiling by your lecturing of 
him. 

Caeoline. I don't understand such imperti- 
nent remarks, Sarah. It was my duty to direct his 
education, and form his mind to a sense of his family 
responsibilities. 

Mes. Cassidy. Of course, Caroline — ^and now 
you must feel much satisfaction with the result of all. 

Caeolinb. I hope I have rendered him fit to 
take the lead in our municipal life. Belle. 
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Mbs. Leech. If he really is what you want to 
make him, Caroline, I'm afraid he'll never take the 
lead any where. 

(A loud knocking at the street door and a violent 
ringing of the bell are heard.) 

Mbs. Leech. That must be ehe. 

(The Maid enten.) 

The Maid. Miss Fell. 

(Miss Milucent Fell enters. E^it The Maid.) 

Caboline {to Millicent). We are delighted 
to see you, my dear. 

Millicent. Thank you. You are very kind. 
How do you do? {To Arabella.) How do you doP 

Aeabella. These are our cousins, Mrs. Belle 
Cassidy and Mrs. Saiah Leech. 

Millicent. How !do you do ? How do you 
do? 

Mbs. Leech {aside to Mbs. Cassidy). Look at 
her. Isn't she very queer ? Did you ever see such 
clothes P 

Mbs. Cassidy. She has an emphatic manner, 
Sarah. ^ ., ' 

Mbs. Leech. Yes, she said, '^ How do you doP" 
as if the fate of the world depended upon it. 

Ababella. Jasper says you are very fond of 
Ireland, Miss Millicent. 

Millicent. Oh yes, I love dear Ireland, and 
\ the dear Irish. 
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Cabolxite. How very fortunate for Jasper my 

dear. 

Arabella. Jasper is the head of our family. 

Mbs. Cassidy. Well, he certainly is by primo- 
geniture, although there is another more qualified in 
many ways to lead. 

AsABELLA. Belle, you and your husband were 
always jealous of Jasper. 

Caboline. That will do now. He happens to 
be the head. And his education gives him a further 
right to take the lead. 

Mbs. Leech. But what thing is he to take the 
lead in, Caroline? 

Caboline. He is to take the lead, Sarah ; and if 
you had any sense of the family dignily, you wouldn't 
always ask euch questions. 

(Enter Aldebmen James Cassidy and Michael 

Leech.) 

Cassidy (perceiving Millicent). Oh, Michael, 
what a remarkable fine woman — 

Leech. You're right, James. She is. What 
taste you have ! 

Caboliits. James, this is Miss Millicent Fell. 

MtLLicENT (to Cassidy and Leech). How do 
you doP How do you do ? 

Cassidy. You must find our town. Miss Fell, 
rather poor looking after your handsome opulent 
English cities. 

r Millicent. Oh, I think it is charming. I think 
/ eveiything you do is so charming. 
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Lbech. We do our best though conscious of 
our inferiority. 

Cassidt. We are doing our best to introduce 
your grand English customs into our town. 

Mbs. Cassidy {approvingly). Have you come 
from the Corporation, James P 

Gassidy. Yes, yes — ^the proceedings are finished. 

Ababella. I wonder Jasper isn't here. 

Cassidy (laughing). Oh^ Jasper — ^he has been 
carrying all before him. 

Gasoline. Why — ^what has he done? How 
has he comported himself P 

Gassidy. He has succeeded in uniting for once 
the whole Corporation. 

Leech. Yes — ^it seems a wonderfid thing ; but 
he has done it. I am siu*e no one ever would have 

■ 

thought he could. 

Gaboline. Ha — ^I thought so. You see my 
training has already borne fruit. 

MiLLiCENT. I always knew he only wanted au 
opportuniiy to prove himself great. 

Arabella^ He was always great. 

Gaboline. Nos Arabella., he was great only 
after the education I gave him. 

Cassidy. What a sensible woman Caroline 
always is. 

Leech. Yes — sound common sense, James — 
sound common sense — 

MiLLicENT. Oh I hate reservations in admira-^ 
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tion. Why should we not say what we feel is so? 

Mrs. Leech. Because we may aftei-Mards be 
disappointed perhaps. 

Cassidy. You have^ doubtless, had many 
opportunities, Miss Fell, of judging the abilities of 
Jasper. 

MiixiCENT. Yes — we have been acquainted in 
England for some time. 

Caboline. Jasper has made some advantageous 
acquaintances at Oxford, you know. 

MiLLiCENT. My cousin, George Hardman, junior, 
was a friend of his there. He brought him 
during one vacation to stay at his father's^ the 
mayor's house. That is how I first met Jasper. 

Caroline. You always live at Anglebuiy with 

your uncle, the mayor. Don't you, my dearP 

Millicent* Oh, yes — ^he is like a father to me. 

Mbs. Leech. Better than many fathers, I should 
think, when he has found so good a husband for you. 

MiLLtcENT. Found a husband for me — I don't 
understand you. 

Hbs. Leech. Oh, then, you found him for your** 
self. She is an independent young lady. Isn't she, 
Caroline P 

Caboline. Sarah, you forget you are one of the 
family. 

Cassidy. Sarah, you are perpetually saying the 
most embarrassing things. 

{A noise of voices is heard outside.) 
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Arabella. Here is Jasper coming. 

(Enter Aldebmen Jaspeb Dean and Balf Eibwan.) 

Dean (at the door to Kirwan). That's just it. 
Don't yon seeP We'll have them in such t^iTor 
now that they must give in to us. (Perceiving Milli- 
cent arid advancing,) Millicent, how glad I am to 
see you! When did you arrive? How are you? 

Millicent. I am veiy well, Jasper. So you 
have made a most successful first appearance at the 
Corporation. 

Dean. Indeed I have. This is my friend, 
Alderman Kirwan. Let me introduce you, Millicent. 

KntWAN (hotoing). He has exceeded our wildest 
expectations, Miss Fell. 

Dean. Would you believe it the whole Corpora- 
tion has risen, like one man, to my speech? Now I 
lead the town. 

Millicent. I do not wonder. This was bound 
to happen some day. 

DE.iN (amorausly). Millicent, I have longed that 
some day you might feel proud of me. 

Millicent (with great tenderness). Oh, Jasper, 
I am so proud of you. 

Caboline. And now, my dear Jasper, you must 
tell US exactly how it all happened. 

Ababella. Yes, we are dying to hear from your 
own mouth the narrative of your triumph. 

Millicent. Do tell us Jasper, how it all 
haippened. What was the question that led to 
your success ? 

41 



THE TALE OF A TOWH. [Act 2. 

Dban. Oh, the simplest question in the world — 

EmwAK. In fact so simple that it is surprising 
no one else ever made a success of it before-* 

MiLLiCEKT. Ah, Alderman Eirwan, you require 
genius to show the way. 

Mbs. Cassidy. Well, let ua hear what the ques- 
tion was. 

Mrs. Leech. Yes, indeed — ^I wonder none of 
you over thought of asking that before. 

KiRWAN. To be sure — ^that is the way with you 
ladies, Tou always leave the most important matter 
for the postcript. 

Mrs. Leech. Oh, you musn't include me, Alder- 
man Eirwan. I thought of it. But as they gener- 
ally snub me, I was afraid to ask* 

Dban. I thought you all knew that to«day the 
Corporation were to consider our claims against 
Anglebury. 

MiLUCENT. Oh, I have often heard my uncle 
speak about this. He says there is nothing in yoiu* 
claims. 

Dean. He says that; does he? 

MiLLicENT. Yes — ^why Jasper? 

Dean. Because to-day our Corporation had to 
consider a letter on our claims from the town clerk 
of Anglebuiy. 

MiLLiCENT. I suppose this letter explained the 
whole matter. 

Dean. Well, the curious thing about it was 
that it explained nothing at all. 
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Mes. Cassidt. How very odd — ! 

Dean. In fact none of us could make out what 
it meant. 

ExBWAK. Except, vaguely, that we had nothing 
to expect in satisfaction of our elaims — 

Leech. Tea — ^I think tho Corporation seemed 
somehow convinced of that. 

EntWAN. Convinced or not they were hopelcBsiy 
at variance about what course to pursue, until our 
friend here united and directed their energies by a 
most effective speech. 

Cassidy. That is very true. 

Leech. No one can deny that, James. 

Arabella. How noble of you, Jasper — I 

Caboline. What did you say, Jasper, that it 

should succeed so wonderfully in uniting the Cor* 
poration? . 

Dean. Oh, I simply explained that we had a 
legal right to the payment of our claims which the 
report of the Commission had strengthened and de- 
fined; and then I vehemently urged that the law 
should be sot in motion to enforce this payment. 

Kirwan. It seems very simple; doesn't it? 

Cassidt. Yes, indeed — ^and the wonder is that 
no one ever before could do what he has done. 

Caboline. None of the rest have his education. 
See the magnificent education that I gave him. 

EiRWAN. Pshaw — education had nothing to do 
'.^ith it. The more of this quack modem education, 
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the worse dificenuaenti tlie woreo literature, the worse 



Mss. Leech. What does he meaaP None of ns 
can understaQd him. 

Gassidt (evasivdy). Oh, Kirwan, questions of 
literature and taste have never been subjects of serious 
attention to the diie of our town. 

EmwAN. Then what is all the education forP 

Gasoline. Education should lead to practical 
results — ^not to things of such mere sentiment as you 
mention. They are unworthy of a person of sense. 

KntWAN. What do you meon by practical re- 
sults P 

Caeoline. Oh, you know what they are. The 
obtaim*ng of appointments, for instance— 

Mbs. Leech. Yes, indeed — but for appointments 
I should lii:e to know what would be the use of any 
education. 

Deak. Sarah, you have often a crude way of 
expressing what is dimly in the minds of the family. 

Mss. Cassidy. Sarah is uniortunately a great 
trial to us all. 

Mbs. Leech. A!h — there I am snubbed again, 
and I said nothing more than Caroline said, after all. 

Caroline. You are greatly mistaken, Sarah. 
I would not limit the usefulness of education merely 
to obtaining appointments. I think a most legiti* 
mate outcome of its usefulness consists in its fitting 
a man to take the lead amongst his fellows. 

Mb8. Cassidy (ienUUivdy). Jamais, donH you 
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think that oiihers, perliaps, might have hesitated be- 
fore they sought leadership by the tneanB which 
Jasper usedP 

Leech. Well indeed, I must confess the same 
idea crossed my mind too. 

MiuJCENT. I was waiting to see if anyone had 
doubts about these means. 

Caroline (to Millicent). What, my dear — 
aren't you satisfied ? 

MiLUCENT. Well you know it wm a strong 
measure. 

Cassidt. So I thought at the time. 

Caroline. Did you? Well if you did, why 
didn't you prevefnt Jasper? What is the use of your 
pretending to lead, if you could not do even that much 
for the family? 

If Bs. Leech. I knew Jasper's action would soon 
be criticised by the family. 

Ejbwan. Well, I can tell you all that he has 
done a splendid work. 

Bean. Yes, it is splendid for the first time to 
feel one's power. It is splendid to put one's soul into 
men, and make them act to forward one's most 
cherished ideas. Isn't it so, Millicent? But why 
are you looking so solemn ? 

Millicent (vnth a faint smile). Oh, Jasper — of 
course, I desire everything that is for your good. 

Dean. And don't you think my success to-day 
for my good? 

Millicent. Well, I don't know. It is all so 
sudden. 
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Dean. OH, come, let us have no hesitations. I 
am in such spirits this evening. 

EiRWAN. I hope nothing will happen to damp 
your spirits. 

Dean. I shall not allow anything to do so, I 
ran tell you. 

Caroline. Don't you think, Jasper, you had 
better consider before you do anything rash. 

De/IN. Don't be afraid, Aunt Caroline. I shall 
do nothing rash. Come, Kirwan, to the study. I 
want to show you the rough draft I have made of a 
letter which our solicitor can send to Anglebury. 

{Exeunt Jasper Dean and Balf Eirwan.) 

Caroline. James, I wonder you did not tell us 
at once what this question was. 

Cassidy. Ton mean the question upon which 
Jasper took the lead. 

Caroline. Of course — 

Cassidy. Oh, I forgot at the moment. It didn't 
seem necessary somehow. 

Leech. We thought, Caroline, that you knew 
there was to be a discussion about our claims against 
Anglebury. 

Cassidy. Besides, I believed the only thing you 
would be interested to know was that Jasper took 
the lead. 

Mrs. Cassidy. Yes indeed, Caroline, you al- 
ways have been saying that he must take the lead. 

Caroline. To be sure I have. At the same 
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time it is essential that the means by whioh he is to 
take the lead, should be considered. 

Mrs. Leech. Ah, that is something new. Fancy, 
something new from Caroline — 

Mrs. Cassidy. To be sure we have never heard 
Caroline say this before, although Ahe has often said 
that Jasper should lead. 

Caroline. But of course the importance of the 
means being strictly respectable was always under- 
stood. 

Mrs. Leech. Isn't it queer that so important 
a matter should only have been understood ? Fancy, 
I have caught Caroline. (She laughs immoderately.) 

Caroline (furiom). Sarah, I wonder you are 
not ashamed to make such an exhibition of yourself. 

Mrs. Cassidy. Come away, Sarah. You have 
no idea of behaving with dignity. 

Leech. Yes — on the whole we had better go. 

Cassidy. Good-bye Caroline. Of course a 
woman like you could not fail to have considered 
always the importance of the means. 

Leech. Of course Caroline's judgment is never 
at fault. 

(Espeunt amidst general leave takings Alderman James 
Cassidy, Mrs. Cassidy, Alderman Michael Leech, 
and Mrs. Leech.) 

MiLLicENT. I do not feel comfortable about 
Jasper. 

Caroline. You mean about this action he has 
taken to«day. 
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MiLLiCENT. Yes — ^I wonder will it lead to a 
breach with his English friends. 

Arabella. Why should it ? Why should 
people quarrel with him because he does what lie 
thinks right ? 

CabolIxNE (nd heeding her), I wonder will they 
resent it. 

MiLLiCENT. It would be dreadful if they did. 
It would ruin his prospects. 

Caeoline. Do you i-eally think so, my dear? 

MiLLiCENT. We shoJuld be completely ostra- 
cised in England, and should be obliged to live over 
here altogether. 

Arabella. You ought not to think that a mis- 
fortune, my dear. Yo\i who love dear Ireland and 

the dear Irish- — 

MiLLiCENT. Oh yes, a misforttme, of course — 

Caroline. It would be dreadful for his family, 
if Jasper were in any way to incur the disapproba- 
tion of any respectable friends. 

Arabella. The family, the family again — 
that's all you think of. What is the family compared 
to Jasper himself ? 

Caroline. I am afraid, Arabella, your excite- 
ment is getting beyond your control. 

(Exit Arabella in a temper.) 

MiLLiCENT. I wish I could be certain what is 
best to do. 

Caroline. Does your uncle, the mayor, know 
of this resolution of our Corporation P 

MiLLiCENT. Not yet, I should think— 
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Caboline. Perhaps^ my dear, you might write 
to him. Just say that Jasper has no intention of 
acting in a hostile manner against Anglebury. 

MiLLiCENT. Would it be safe to say that? 
Perhaps I had better telegraph the bare facts to him 
at once. 

Cabolixe. Perhaps that would be best. There 
are forms of telegram there on the writing-table. 

MiLLiCENT (ds she writes). I should not be sui^- 
prised if this telegram brought him over here at once. 

Caroline. I'm sure I hope it may. His pre« 
sence and advice would be of great advantage to us 
in this emergency. 

Curtain. 
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ACT THIRD. 

(The same scene as in the last act.) 

(Enter Aldermen Jasfeb Dean and Valentine 

Foley.) 

Foley. Well — I will just come in for a 
moment. I cannot stay long now. 

Dean. Why — ^where Lave you to go ? 

Foley. I was hurrying to the office of the 
'' Weekly Denouncer " when you stopped me. 

Dean. Oh, wait a while. I want to speak to 
you about this public meeting. 

Foley. I suppose you know it is settled to take 
place the day after to-morrow. You have heard of 
our solicitor's letter : haven't you ? 

Dean. I should think so. He lost no time in 
writing to the English corporation. That was good 
business, Foley. 

Foley. Yes — ^the letter was a fine plain-spoken 
one. 

De.\n. We are really united at last. 

Foley. We are, and have the law on our sido 
as well: so we will force those stubborn English 
down on their knees. 

Dean. My goodness, what an awakening this 
will be to them I 

Foley. They have always counted on our dis- 
union for doing whatever they wished to our town. 
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Dean, Very true — it was time that ibis fatal 
disunion should cease. Have you written your 
article yet ? 

Foley. I have^ and upon my honour and con- 
science, I think I have exposed the whole situation 
in a convincing light. 

Dean. I am glad to hear it. You are a power, 
Foley. 

Foley. Power — ^what is my power to yours ? 
What an enviable position, Dean, you have got your- 
self into ! 

Dean. I don't know. It will require a great 
effort to keep up to the level of the work. 

Foley. If only I had your luck in hitting upon 
this vein, I wouldn't much mind what effort the 
work entailed. 

Dean. Oh, my dear fellow, the strain may be- 
come almost unbearable. 

Foley. You don't mean to say you are already 
beginning to tire of the work. 

Dean. No— no, Foley, of course not — ^I only 
mean that I hope I shall be able to keep all of you 
united, and as enthusiastic for the cause as I am 
myself. That is all. 

Foley. Never fear us. Upon my honour and 
conscience, we shall stand by you to a man. At this 
monster meeting of our citizens when you are to be 
in the chair — 

Dean. Who said I was to be in the chair ? 
Foley. Why, who else could be in the chair P 
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We wish this meeting to be iuiaium0U8 as an espres* 
sion of our citizens' approval. Nothing short of that 
will give the Corporation full confidence in its action. 
What bettor man could we have in the chair than 
he who united the Corporation ? 

Dean. Oh — if you put it that way, of course I 
shall take the chair. 

(MiLLiCENT Fell enters.) 

MiLLiCENT. Fancy the news I have for you, 
Jasper — 

Dean. What can it be, Millicent? 

MiLLiCENT. My uncle is coming here to-day. 

Dean. Mayor Hardman from England — ? 

Millicent. Yes, he sent a telegram saying he 
will arrive by the maU this morning. 

Dean. I shall be very glad to see him. 

Foley. He must have learned very quickly 
the news here. 

Millicent {to Dean). This gfentleman — ^wha^ 
does he say? 

Foley. Oh — ^notbing'-^nothisg, I asaurei you 
Miss — 

DE.iN. Millicent, let me introduce my friend 
Alderman Valentine Foley to you. He is the pro- 
prietor and editor of the '* Weekly Denouncer," and 
is our ablest man on the Press. 

Millicent. To be an able man on the Press 

is to personify everything that is beautiful in modem 
civilization, Alderman Foley. 
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Foley {modestly). Well — ^the Press does give 
somehow distmction to even the most ordinary man. 

MiLLiCENT. It should be an efficient means for 
intellectualising your town. 

Foley {suddenly inspired). Miss Fell, what an 
intellectual influence you might be to us ! 

Dean. Like the most earnest of her towns* 
people she is in deep sympathy with our town. 

MnjJCENT. I really do love your town you 
know. 

Foley. Miss Fell, I have heard of your riches. 
I now see you are rich in sympathy also. 

MiLLiCENT. Sympathy is of greater value than 
money. 

Foley. Yes — I always have thought that. 
Upon my honour and conscience I really despise 
money. 

Dean. Such a sentiment is sure to make an 
impression on so generous a nature as that of Miss 
Fen. 

Foley {ardently). My fondest dream would be 
to make a favourable impression on Miss Fell. 

Millicent. Gracious, what do you mean? 

Foley. I would not stultify myself by pretend- 
ing to deny how proud I should feel to stand in the 
good graces of such a lady. Good-bye Miss Fell. I 
hope I may be honoured by meeting you soon again. 
I must go to my office, Dean, and have the pro- 
ji^ramme for the meeting printed at once. Good-bye 
for the present. {Exit.) 
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MiixiCENT. That's a very forward fellow. He 
gives me the idea of an adventurer. Oh, Jasper, you 
are so superior to those people around you. My 
uncle has such a high opinion of you. 

Dean. I hope I shall never disappoint either 
of you. But tell me, Millicont, why is your uncle 
coming here so suddenly? 

MiLLicENT. Shall I tell youP Well — ^I will be 
straightforward. Yes — ^we English are a straightfor- 
ward people. Well, I telegraphed to him yesterday 
evening. 

Dean. Tou telegraphed to him P 

MiLLicENT. Yes, Jasper — don't be angiy. 

Dean. I am not angiy. Only surprised — ^but 
why did you do this P 

MiLLiCENT. I was guided by my woman's 
instinct, Jasper. 

Dean. Explain. I do not understand. 

MiLLicENT. Something told me that you were 
going to act injuriously to yourself. 

De.\n. To myself — P 

MiLLiCENT. Yes — ^are you not taking part in a; 
movement against our townP Is not that injurious 
to youP 

Dean. I don't see it. 

MiLLiCENT. Well, anyhow I thought it best 
that you should have the benefit of my uncle's advice. 
He is such an able man, and you know how high an 
opinion he has of you. 

Dean. As I said before I shall be very glad to 
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see liim. It will be interesting to hear what he haa 
to say. I am sure hie sense of justice will force 
him to acknowledge our claims. 

MnxicxNT. I am sure he would be the last 
person to do anything unjust. 

Dean. When he comesi you will soon see that 
I am not acting injuriously to myself. 

MiLUCENT. I hope so. 

Dean. You will see fhis difficulty arranged, 
Millicent. You need not fear that I will do any- 
thing to make me less worthy of you. 

Millicent. No, no, Jasper, I am not thinking 
for a moment of such a thing. 

Dean. As it is I am not worthy of you, nor 
ever could be : but I shall always try not to become 
less so. 

Millicent. Jasper, you have a noble nature. 
It is because I admire your character and talents that 
I am now so anxious. I would not for worlds you 
did the slightest thing to tarnish them. 

Dean. There is really no necessity for all this 
fear, Millicent. 

Millicent. In this movement you are sur- 
rounded by so many adventurers. 

Dean. Indeed I beg your pardon. I am sur- 
rounded by the most considerable men in the town. 
But, Millicent, let us not talk about these subiects. 
You are mv chief interest in life. Let me hear about 
you and yoiir iuteretts. 
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MiLLiCENT. My greatest interest is your wel- 
fare, Jasper. 

• •• 

(Miss Gasoline Dean enters.) 

Caroline. Oh — ^I am interrupting an agree- 
able conversation. I shall retire. 

Dean. Not at all, Aunt Caroline, not at all — ^it 
is time for me to go to my committee meeting now. 
I shall not be long away, Millicent. {Eaii.) 

Caboline. I hope you have been reasoning: 
with him, my dear. 

Millicent. I tried to; but he seemed not to 
mind me. 

Caroline. I am sorry to say his manners are 
not of the best. 

Millicent. Oh, I think they are very well. 

Caroline. Is it his manners ? No, my dear, 
I regret that with all his education, he has never 
acquired the art of making himself agreeable to the 
ladies. 

Millicent. So much the better, Miss Dean — ^I 
am sure I don*t know what you would have him do. 

Caroline. It is hard, of course, to lay down 
special rules, liut generally speaking he is too 
serious — ^too candid. He is not sufficiently gay and 
complimentary. 

Millicent. So) much the better — one cannot 
do better than be perfectly natural. 

Caroline. If one merely follows nature one 
becomes a perfect savage. No — one must cultivate 
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the graces. I could never teach him to enter a 
room properly, my dear. He never would learn to 
bow and smile pleasantly at the door when coming 
in. He never was ready with repartee, and light 
persiflage. It is such brilliancy that dazzles the 
eyes of the ladies. 

MiLLiCENT. I don't want him to do such things 
at all. They are quite unnecessary. 

Caroline. It's well you think so my dear ; for 
I suppose you would now find it hard to change him. 
He has beconi^ more and more undisciplined of lato. 

MiLLiCENT. Indeed I am afraid he is being 
urged on by a band of adventurers. 

Caeolixe. Where it will end goodness knows ! 
Just imagine the misfortune if he were to sully his 
family's reputation for respectability. 

MiLLiCENT. I really don't know what to think. 
It will be a great relief when my uncle arrives. 

Caroline. From what I hear of his ability 
and sense, I should certainly like to consult him. 

MiLLiCENT. He ought to be he^; now at any 
moment. 

Caroline (goes to the witidow). Yes the train 
has arrived. I sec them wheeling the mails to the 
post-office. {A hell is heard to ring,) Ah — ^the hall- 
door bell — this must be he. 

(The Maid enters.) 
The Maid. Mr. Hardman, ma'am. 
(Georqe Hardman enters. Exit The Maid.) 
Hardman. My dear Millicent — 
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MiLLicENT. I am BO glad you Jxave come. This 
is Miss Caroline Dean. 

Eabdman. Miss Dean5 you are^ if I mistake 
not, our friend Jasper's gifted and devoted Aunt Caro- 
linOy who has done so much to make him what he is. 

Casolinb. Oh Mr. Hardman this is too great 
praise from such a noted judge of character as you 
are. 

Habdman. I say no more than what commocL 
report sajrs. 

Caboline. And common report says you have 
wonderful discrimination for public aifairs. 

Habdman. I have had' great experience, my 
good lady — great experience. That is all. 

MiLLiCENT. ITncley dear, we have need of all 
your experience in this affair of Jasper. 

Habdman. Tou are right, my dear. I feel it is 
a serious business. I just left my things at the hotel 
and hurried across to consult at once. 

Gaboline. We are anxious to have your advice. 
What is thought of the matter? 

Habdman. Well — ^your telegram, Milliccnt, 
caused a great shock to us. 

MiLLiCENT. And to think that Jasper should 
have been the cause of bringing about this decision of 
the Corporation — 

Caboline. What is your opinion of this de- 
cision, Mr. Hardman? 

Habdman. I think it will bring ruin and dis- 
credit upon your good town. 
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Gasoline. I am glad to hear you say so, Mr. 
HardmaiL 

MnxicENT. Glad, Miss Dean — ? 

Caeoline. Tes, because your uncle's opinion 
was mine from the first. 

Habdman. Oil there can be no doubt about 
what I say. Don't you see how your town must 
suffer, if her business connection with Anglebury is 
in any way injured? 

Caboline. I quite agree with you. For where 
does she obtain fashion, wealth, or importance ex- 
cept from Anglebury P 

Hardman. How could the business of this good 
town subsist by itself? 

Caeoline. It is surely much more honourable 
for our commercial life to be connected with your's, 
than for it to seek a precarious and petty indepen- 
dence. 

Haedman. What admirable common sense — ! 
How seldom a woman is found with such grasp of 
a situation ! 

Caboline. Ah, Mr Hardman, my life has been 
passed in managing affairs of all kinds. 

Habdman. It is easy to see in the brilliant 
Jasper Dean the influence of a modern Cornelia. 

Caboline. If Jasper were only to hear you 
speak, 1 feel certain that he would be led by you. 

Habdman. I must see Jasper. I must see the 
others. I must reason with them. Like every 
Radical I have a great belief in argument. 
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MiLLiCENT. Oh liow delightful it will be to 
have an argument ! I do love argument for its own 
sake! 

Caroline. I am sure, my dear^ you have a 
great deal to say to your uncle : so I will leave you 
for the present. Mr. Hardman will, of course, stay 
for lunch. 

Hahdhan. You are very kind. 

Cabolccs. Till then you will excuse me. 

(ExU). 

Habbhan. a very worthy old lady — 

MnxicEirr. She seems much afraid tht^t Jasper 
will injure himself. 

Eabdman. And she is right, my dear. You did 
well to inform me at once of his misciievious conduct. 

MiLLicENT. iou frighten me. Do you think 
it so very serious P 

Habdman. Do you think he may he brought to 
reason? 

MiLLiCENT. I am sure I don't know. He seems 
vexy determined. 

Habdman. I suppose you are aware, Millicent, 
that if he persists, he will be banished from all 
social and political life in Anglebury. 

MiLUCENT. Yes uncle, I feel that what you say 
is true. 

Habdman. Are you prepared to share his 
banishment, Millicent? 

Millicent. I love Jasper. You know I ha\e 
promised to marry him. 
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Hardhan. I know, my dear. That is all very 
well. But are you prepared to relinquisli the whole 
of your active political life, and social influence in 
Anglebury, and to oury yourself for the rest of your 
days in Ireland P Are you prepared to do this ? For 
this is what it means. 

MiixiCENT. it would certainly be a dreadful 
wrench in py life. 

HARimASU I should think it would indeed. 
Why your career which has begun so well, would 
come to a premature and ignominious end. What 
use to you is your Qirton education and those ideas 
about the higher mission of woman, if you are going 
to sever all your political ties and sink into obscurity ? 

MiLLiCENT. Oh, uncle, why prophesy such a 
miserable fate for me? 

Hahdman. I am only stating sober fact, 
Millicent. It therefore behoves you to get Jasper off 
this work of his, as soon as possible. 

Millicent. But if he won't — ? 

Habdhan. I have confidence in you, my child. 
I know you will act prudently. Let us hope there 
will be no necessity for ua to consider the possibility 
of his refusal. He is devoted to you ; and you could 
persuade him to do what none other could. 

Millicent. I am afraid I shall never be able 
to persuade him in this matter. He is so much con* 
vinced that he has justice on his side. 

Habdhan. But you must prove to him that he 
hasn't. 
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MnxicsNT. Tliat is not easy, when lie is so 
cleveri and well informed on the whole question. 

JlABBHAN. I don't care how clever and well in- 
formed he may be, if he has not rignt on his side. 

MiLLiCENT. Do you really believe uncle that 
he is not in the right ? 

Habdhan. Why, of course I do, my dear. Is it 
not the present wish of our municipality and citizens 
to do justice to this town? 

MiixiCENT. YeS| justice to our Irish neighbours 
is now the cry with us in England. 

Haedman. Tes — justice, of course, in all things 
where our town has nothing to lose or suffer — 

MnucENT. Oh in that case I perfectly see how 
Jasper can not have justice on his side. . 

Habdman. You understnd, Millicent that if it 
were a question of one party or class in this town 
being benefited by us at the expense of another party 
or class, then, of course we should not hesitate to 
do justice. But to expect us to be at any loss our- 
selves in the matter — well, that is outside of practi- 
cal sense, you know. 

Millicent. Tes — ^we are full of sympathy with 
our Irish neighbours. We really and truly love Ire- 
land. But we must above all things remember that 
we are English, and as English we must in no cir- 
cumstances whatever injure the least of our interests. 
Is not that our position, uncle P 

Haedmak. That is truly our position, child. 
We are a conscientious people with a manly sense 
of justice and fair play. 
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MiLLiCEirr. And still I cannot understand why 
other nations will persist in vilifying us. 

Habdman. It is perfectly simple, my dear. 
Don't you see that the fate of all philanthrophists — 
whether nations, corporations, or individuals — is to 
be misunderstood at first. 

MiLLiCENT. But it seems to me that we are 
always misunderstood here. 

Habdman (throwing up his hands). What a 
country — ! what a country — ! the more we English 
try to understand Ireland, the more sacrifices we 
make for her, the more ungrateful and difficult she 
becomes. But we must be patient, and go on doing 
such good solid work to benefit this town as we have 
steadily done in the past. 

MiLLiCENT. Yes — ^I clearly see how unjustifi- 
able is this agitation which Jasper has stirred up. 

Habdman. Of course — besides, Millicent, sup- 
posing the claims of this town were really 
just, do you think for a moment our ratepayers would 
consent to the extra rate which the payment of those 
claims would impose on them ? Why, if our Alder- 
men were to suggest such a thing, they would never 
again be elected to the Corporation. 

Millicent. As if you could expect men to re- 
linquish their municipal position for any principal 
however just — 

Habdman. Don't you understand, then, how the 
whole movement is quite outside the domain of prac- 
tical politics P It would be fatal for you, my dear, 
to identify yourself in any way with it. 
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MiLLiCENT. Oh to think that Jasper whom I 
love, should involve me in such misfortune — ! 

Haboman. You must not allow him to, 
MiUicent. You can cuange him, you must — 

MiLLiCENT. But how, uucle — ? 

Eaedhan. If he knows that you are not pre- 
pared to share the life he is fashioning for himself — 

MiLLiCENT. Oh that life would be dreadful. 

Haedmax. Very well then — ^he will do anything 
rather than lose you. You must arrange this matter 
at once. Can you see him soon ? 

MiLLiCENT. I think so. He ought to be here 
soon again. 

(The Maid enters followed by Aldeeman Foley. 

Eait The Maid.) 

Habdman. I want to put some of my papers 
and things in order at the hotel, and will return after 
a while to lunch. 

Millicext. Aldennan Foley, this is my uncle, 
Mr Hardman. 

Haedman {slinking hands with Foley). I am 
proud to meet you, sir. How do you do ? 

Foley. You are welcome to our town, Mr 
Hardman. We shall make your path easy to tread 
over here. I will see to that. 

Haedman. You will — 

MiLLiCENT. Alderman Foley owns and edits 
the " Weekly Denouncer." 

Haedman. Oh — of course — I know — 
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Foley. You were going to your hotel. Well, 
don't let me detain you. I know you have business. 

Hardmax. Oh nothing that cannot wait — I 
am delighted to have an opporunity of conversing 
with you, Alderman Foley. 

Foley. There — my dear sir — another time — 
you had better go to your hotel now. It is all 
nVht, I assure you. I shall see you very soon again. 

Hardman. Agreed then, Alderman Foley. I 
hope we shall meet soon again. Millicent, try to 
have that matter settled before I return. {Exit!) 

Foley. I hear Jasper Dean is not at home. 
Do you know when he is likely to return ? 

Millicent. He said he would be here when his 
committee meeting was over. 

Foley. Ah — committees and office work — ^how 
delightful is the atmosphere of this place after such 
sordid drugery ! 

Millicent. Do you think so, Alderman Foley ? 
I consider committees always interesting. 

Foley. Well, I find women are never so charm- 
ing as when we men come from some dry, ugly, 
occupation, such as economics, politics, or law. That 
is why lawyers and the like are so fascinated by 
female societv. 

Millicent. I must say I always preferred men 
of the recognised professions. 

Foley. Yes — they are certainly preferable to 
the others — ^to poets and men of letters for instance 
who are occupied with such sublunary visions, that 
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female society, instead of beinpr a delightful relief, 
would seem to them — well something quite the op- 
posite. 

MiLLiCENT. Poets and men of letters aren't, 
somehow, of much practical use to women. I know I 
always disliked them. Their work, for one thing, 
doesn't lead to salaried appointments. 

Foley. But journalists are not men of letters, 
I am proud to say. 

MiLLiCENT. No — ^journalism is one of the re- 
cognised professions. 

Foley. Then I am proud to be a journalist. I 
am proud to belong to a profession that gives me a 
right to your approbation. 

MiLLiCENT. Tou are too complimentary, 
Alderman Foley. 

Foley. Impossible to one so adorable as you 
are 

MiLLiCENT. I do not understand you. 

Foley {kneeling). I mean, I adore you. Will 
you accept my heart and hand ? 

MiLLiCENT. Alderman Foley, are you mad ? 

Foley. Yes madly in love with you — 

MiLLiCENT. But aren't you aware that I am 
engaged to marry Alderman Dean? 

Foley. Oh — that is only detail. Tou can 
change your mind. 

Millicext. Sir, you offend me. I shall not 
stay in the room an instant longer. 
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Foley. Do you mean to say you absolutely re- 
fuse me? 

MiLLiCENT. Of course I do. If you don't go 
away, I shall scream. 

(Aldebman Jasper Dean enters. She rushes to him, 
Foley rises quichly and strides an attitude,) 

Dean. What is all this about? 

MiLLiCENT. Oh Jasper he has dared to propose 
to me. 

Dean. What audacity — 

Foley. What do you mean by audacity? 

Dean. How dare you behave in this outrageous 
manner ? 

Foley. I will not stultify myself by arguing 
with you in you present state of excitement 

Dean. Tou disgraceful bohemian, if you don't 
clear out of this at once, I'll 

Foley. What, will you have the brutality to 
use physical violence ? 

Dean (rushing at him), I'll break every 
bon o 

Foley (flying). Oh don't, don't — (He flies 
out. Dean rushes after him as far as the door. There 
is then heard a noise outside as of a person falling 
doicn stairs, then a hang of the street-door) 

MiLLiCENT (excitedly). There, you see the 
kind of people your policy has brought you among. 
I am insulted by one of your party. 

Dean. My dear Millicent, I am so sorry you 
have been subjected to such annoyance. 
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MiLLiCENT. This comes of going against your 
class. The impudent fellow — how dare heP — and 
he was so complacent to my uncle just now. 

Dean. Then Mr Hardman has come? 

MiLLiCEXT. Yes — and now I see the reason 
why this fellow wanted him out of the room, and 
kept assuring him of his good will. 

Dean. What is that? Has he gone over to 
5^oup uncle ? 

MiLLiCENT. He was pretending to, I suppose. 

Dean. Then your uncle is against usP 

MiLLiCENT. What else can he be, when he 
knows you will ruin yourself and this town? Here 
you are surounded by adventurers. I was sure Foley 
was an adventurer. I told you so. 

Dean. Indeed I am astonished at his behaviour. 
My opinion of him is quite changed. I am sure none 
of my other colleagues 

Ilillicent. They are all the same. They are 
not of your class. 

Dean. They are the leading men of our town. 

MiLLiCENT. If ever mind Jasper. This is a move- 
ment against the best clas s of your town's people 
whose interests are bound up with Anorlebury. Jt 
was always believed that you would take the lead here 
in a manner approved of by your English friends. 

Dean. No man approved of by Anglebury could 
ovor take the lead in this town. 

MiLLiCENT. That is a great mistake, Jasper. If 
the people are properly managed by local men of 
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position, they can easily be made instrumental for 
forwarding the convenience and interests of Angle- 
bury. But you have taken it upon yourself to go 
against the traditions of your family. If you con- 
tinue, we shall be ostracised by all our English 
friends. 

Dean. I don't know why you should be so cer- 
tain of that. 

MiLLiCENT. My uncle says so. He says I shall 
be banished from all circles of political activity. 

Dean. If your friends are so worthless as to 
turn against you because I act justly 

MiLLiCENT. Justly — ^you cannot think, Jasper, 
that you are acting justly ? 

Deax. Why not Milicent — ? 

MiLLiCENT. My uncle says you have not justice 
on your side ; and I myself feel — I know you haven't. 

Dean. That is only your opinion, my dear 
Millicent. 

MiLLiCENT. We English cannot do injustice. 

Dean. I wish you had never done any here. 

Millicent. But Jasper don't you know that 
justice to Ireland is now the cry that is vitalising 
our party in England ? 

Dean. I know — a word to vitalise a party — a 
name that is shouted and then forgotten when it has 
served is turn 

Millicent. Jasper I will not argue with you. 
I have confidence in my uncle. 
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Dean. It would be better for you if you had 
confidence in me. 

MiLLiCENT. I cannot Jasper. 

BiEAN. (with a sigh). Yes — I suppose thalt is 
the way. The man of fame who influences 
thousands, cannot often command the confidence of 
his nearest and dearest. It was so with Marcus 
Aurelius. On the other hand the quite obscure man 
is oftcii an oracle in his home. 

MiLLiCENT. Jasper dear I always thought you 
were very clever. I now think you are only misled 
by some evil influence. Oh Jasper if you really 
loved me, you would not seek to destroy the interests 
of my life. 

I>EAN. I want yofu to find all your interests 
here, Millicent. 

.MiLLiCENT. I could uot bury myself in Ireland. 

Dean. Why not, Millicent — ? Could we not 
work together? And heaven knows there is much 
work to do. Our interests would be the same. I 
don't know how I could imagine greater happiness 
for us both. 

Millicent. No Jasper, it would not be happi- 
ness. You see it so, becauBC you are talking of 
what only interests yourself. 

Dean. But I thought you loved this country. 
Do you not ? 

Millicent. Oh yes — of course — ^but you must 
understand that you cannot take me from my sur- 
roundings, fi-om my pursuit of educational ideole, 
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from the aim of life in England which fascinated our 
generation of girl stiidente. Ton cannot do all this 
without destroying my happiness. 

Dean. And do you believe that I could find my 
happiness in the course you would have me follow^ of 
placing England before Ireland? 

MiLLicENT. That is not it, Jasper. I want you 
to see that the best interest of Ireland is never to 
oppose in any way England. It is a fatal policy. 
Oh, Jasper, I entreat of you to abandon it. 

Dean. Millicent, you do not know what you are 
asking. Even if I agreed with you, and were in- 
clined to abandon my policy, I could not — ^without in- 
curring suspicion and contempt. 

Millicent. What does it all matter with these 
people here — people I am sure like this Foley for the 
most part? Is not anything better than to be ostra- 
cised by our friends in England? Dear Jasper, let 
us leave this place. Let us go to England. Let ui 
amid the riches and prosperiiy of England forget 
altogether this poor mean place. 

Dean. I love this poor mean place better than 
your England that has made it poor and mean. But 
it will not remain so. We are at last united, and 
we shall enforce payment of those riches we know 
are our due. 

Millicent. Jasper, you do not love me. Tou 
would not talk like that if you loved me. 

Dean. I love you, Millicent. You do not 
believe what you say. 
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MiLLZCENT. True love refuses nothing. 

Dean. Nothing— -except a betrayal of honour — 

MiLZJCENT. No, not that — ^I would only awaken 

your consience before it is too late. Ihat conscience 

will surely yet force you to abandon this false idea 

of honour. 

Dean. I can not tell what may happen in the 
future ; but now my conscience is at rest. 

MiLUCSNT. You will see that there is no justice 
on your side. You will yet see that false honour was 
but a destroyer of true love. 

Deax. My love is the same. It is your's 
that is failing, or you could not put me to this 
cruel test. 

MiLLiCENT {after a short pause). Sasp^T, if 
that is so, we had better go our difierent ways. 

Dean. What do you say? You are not seri- 
ous, Millicent. You must not mind my words. I 
did not mean 

Millicent. I had better no longer be an ob- 
stacle to your ambition, Jasper. 

Dean. Millicent— dear Millicent, you are not 
serious. You would never leave me. 

Millicent. Will you abandon your policy for 
my sake, Jasper? 

Dean (toith a struggle). I — ^I cannot. 
(Oeobge Habdman enters). 

Dean (starting). Oh, Mr. Hardman — 

Millicent. Uncle, I must no longer remain a 
guest in this house. 
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Haedman (looking front one to the other). Is 
that 6O9 my dear? Come then, you had better stay 
wiik me at my hotel until to-morrow when we shall 
return to England. 

(MiLLiCENT and Hakdman bow to JaspbSi and exeunt.) 

Dean (bewildered). What is this? I cannot 
believe — ^what have I done? I have lost her. Oh, I 
have lost her. 

Curtain. 
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ACT FOURTH. 

{A sitting-room in the principal hotel of the Town.) 

(Geosgb Hakdican anxious and restless walks to and 

fro.) 

(The Waiter enters.) 

The Waitee. Alderman Daniel Lawrence wanta 
to see you, sir. 

Haedman. He has come at last. {To The 
Waitee.) Show him up. 

{Eodt The Waitee. Aldeemax Daniel Lawrence 

enters.) 

IiAWHENCE. My dear Mayor, I'm so glad to see 
you. How well you are looking. I never saw you 
looking better in my life. 

Haedman. Thank you. Alderman Lawrence, 
thank you. I am very glad to see you. I hope you 
are well. 

Laweence. As well as can be expected in these 
anxious times, Mayor— 

Haedman. Anxious times indeed they are. I 
wish especially to consult you about the unjustifiable 
agitation that is g^ing on in this town. You are an 
able man, Alderman Lawrence — ^a man of the world 
and of affairs. You know your town well. How do 
you think this agitation will end ? 

Laweence. I think it will succeed. 

Habdhan. You do P 
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Lawrence. That is my opinion. 

Hasdman. You are a Btaunch friend of oum. 
What is your advice ? 

Lawbence. I advise payment before the law is 
set in motion: otherwise you will have enormoua 
costs to pay as well. 

Habdman. Oh, this is impossible. 

Laweence. Why — ? 

Haedman. No member of our Corporation 
could propose such a thing without being municipally 
discredited for life. 

Lawrence. Well, I don't see what else you 
can do. 

Haebman. Beally, Alderman Lawrence, one 
would think that you were holding a brief for the 
other side. Why, you say things that completely 
upset my policy. 

Lawrence. Quite so — ^your preconceived policy, 
my dear Mayor — there is nothing English politicians 
dislike so much as being told what they do not want 
to hear. At the same time I feel I would only be 
misleading you, if I told you otherwise. All our 
townsx)eople are so united, that I see no escape for 
you. 

Hardman. Well, they say of us Englishmen 
that we never know when we are beaten ; and I for 
one don't mean to allow our townspeople to be 
mulcted of extra taxation without making a fight 
for it. You know this town well. Alderman 
Lawrence. Cannot you think of some device ? 
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Lawbence. I declare you give me a most diffi- 
cult task. 

Habdicax. Just consider now. You are a man 
of great acumen. I always maintain that Anglebury 
has not appreciated your merits as it should have. 

Lawrence. Well indeed I would not have 
mentioned the subject: but now that you have 
touched upon it, I will say to you as a friend, that 
Anglebury has done nothing to encourage me, con- 
sidering the extremely impopular part I play here 
from time to time in her interest. 

Habdmax. You know the post of solicitor to 
our Coiporation is just vacant. The emoluments 
are very handsome. 

Lawbence. I know, my dear Mayor. I know. 

Habd^ian. The appointment will surely be 
given to the lawyer who does the best service to 
Anglebury. 

Lawbence. Quite so— I have often thought 
what a pleasant thing it would be ,to have that ap- 
pointment. 

Habdman. Besides — remember there is a very 
handsome retiring pension. 

Lawbence.. Yes — I have alwavs considered a 
pension as the fine flower of an appointment. 

Habdmak. And still with such a prize before 
you, can you not find a means of winning it ! 

Lawbbncb. My dear Mayor, how you iortoxe 
me ! 
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Hasdhan. Come— -come^ Alderman Lawrence, 
there is no time to be lost. 

Laweence. Well really I am put to the pin 
of my collar. Well — have jovl seen the Corporation 
yet? 

Hardman. Only a few of them, and then not 
in a business way — 

Lawrence. Perhaips it might come to some- 
. thing, if you were to meet them in a body ? 

Haedicax. Or perhaps one by one- just casu- 
ally, you know. Who are the most likely to Ije 
influenced? What kind — ^for instance — is Foley, 
the editor? 

Lawrence. A great mountibank with a x)opular 
reputation for asceticism — ^why do you ask? 

Hakdican. Oh nothing — only he protested 
groat friendliness. 

Lawrence. I don't think you would do any 
good by trying to tamper with the Corporation singly. 
Tou see popular excitement has risen to such a pitch 
that not one of them, even if he were inclined, would 
dare to take your advice. The only one I would 
suggest to be got at singly would be Jasper Dean. 
If he could be induced to abandon the movement, 
then, I am sure, there would be such a scramble 
among the rest for leadership that everything else 
would be forgotten. 

Hasdkan. I am afraid it's no use with Jasper 
Dean. 

Lawrence. You think so. 
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Haedman. I am afraid so. 

Laweence. Well in that case all I can sug- 
gest is that you meet the Corporation in a body, and 
try the efficacy of argument. Tou may not think 
much of this ; but I really don't see any thing else 
to be done. 

Hardman. Where can I meet them? 

Laweence. Why here — can you not invite 
them to meet you? 

Haedman. Certainly — ^I should be very pleased. 
Laweence. Tou might put your views to them 
quietly and with tact. 

Haedman. Tes — ^I am sure I could influeaice 
them, if they have any reason left. 

Laweence. I think it is worth trying. The 
Corporation is sittinc^ at present. Suppose I were 
to go now and ask all th© members to meet you here 
when their businessi is finished. 

Haedman. Or do you think it would be better 
if I were to go and meet them.? What do you 
think? 

Laweence. Oh, no, that would be too public 
and formal. The meeting ought to be friendly 
merely — convivial, you understand. Tou know all 
our Corporation : don't you, my dear Mayor ? 

Haedman. Well, I know some of them, Alder- 
man Lawrenoe. 

Laweence. Do you know Cassidy — a preten- 
tious fellow who is dying to be recognised as the 
head of the family ? 
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Hasdman. What family? 

Lawrence. Well you may ask. But you 
musn't on any account apx)ear ignorant of tlie im- 
portance its members attach to it. I mean Jasper 
Dean's family — a lot of very worthy people a hun- 
dred years behind their time, and with no sense of 
tbo movement of the world or the realities of things. 

Hardman. No — I don't think I ever met Cas- 
sidy. 

Lawrence. Do you know Kirwan — ^a bitter fel- 
low? Take care of hiin. 

Hardman. Why — ? 

Lawrence. I really believe he is honest. He's 
no use. 

Hardman. Oh — ^yes I've met him. 

Lawrence. And a scurrillous person called 
Murphy, who thinks everyone a fool but himself — 

Hardman. Yes, yes, I've met him too. But 
he is very able : isn't he ? 

Lawrence, Unfortunately he is. Well, my 
dear Mayor, now that you know the foibles of these 
men, it might be useful to your purpose if you said 
something to each, that would flatter his vanity. 

Hardman. I see — ^I see. Now you are begin- 
ning to suggest something. Does anything elise 
occur to you ? 

Lawrence. I fear you do not help me much in 
my suggestions. Well — let me see — ^if this confer- 
ence should fail — 
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Hakdman. Don't prophesy failure, Alderman 
Lawrence. 

Laweence. I do no wish to, I assure you. 
Still we ought to be prepared to meet every contin- 
gency: and I was thinking that if you do not suc- 
ceed in persuading them to abandon the holding of 
this meeting, it might perhaps be possible to create 
a noisy opposition. 

Hahdmax. You mean at the meeting? 

Laweence. Yes — it is a veiy dangerous pro- 
ceeding, as there is such a huge majority against us. 
Still there are in this town reckless, determined fd- 
lows who for money would make a desi>erate attempt 
to break up the meeting. 

Habdmax. Do you think you could manage 
this? 

Lawbence. I am sure I could, if you supply 
tihe means. 

Haedmax. Of course I will. What satisfac- 
tion it is to deal with a practical man like you. Alder- 
man Lawrence, after the worry these mischievous 
theorists give me here. 

Lawbence. Ah, my dear Mayor, I as a profes- 
sional man cannot but become practical when I dis- 
cern a prospect of leaving this meagre place for a 
sphere of emolument in so rich a garden as England. 

(The Waitee enters,) 
The Waitee. The Misses Dean, sir. (Exit.) 
(Enter Miss Caeoline and Miss Aeabella Dean.) 
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Caroline. Mr. Hardman, how is your dear 
niece? How do you do. Alderman Lawrence? 

Lawsencb. How do you do, Miss Dean? How 
well you're looking. I never saw you looking better 
in my life. 

Ababella. We liaven't yet got over our sur* 
prise at tke departure of Miss Fell. 

Hardman. I shouldn't Iiave thought there was 
anything to be surprised at under the circumstances. 

Caholine. Is she very distressed, poor thing ? 

Arabella. Poor Jasper is dreadfully dis* 
tressed. 

Habpmak. I never thought he would have 
brought this trouble upon her. However she 
struggles against her grief. 

Caboline. I am very angiy with Jasper. 

Habdman. He might have been more generous 
to his affianced bride. 

Lawbence. Yes, and to such a charming young 
woman into the bargain — 

Cabolinb. I always respected your sound 
common sense. Alderman Lawrence. Can you not 
help us in this diiHculty ? 

Lawbencb. That is eocactly what I am now 
trying to do, Miss Dean. I am going to bring the 
Corporation here for a conference with Mr. Hard- 
m aiVT 

Caboline. That is the only useful move I have 
heard of in this agitation. 

81 



THE TALE OF A TOWlf. [Act 4. 

Lawrence. I have great hopes of its success. 

{ExU,) 
Caboline. I can assure, Mr. Hardmau, tkat 
this trouble you are suffering, is none of my doing. 

Habdmax. I know that perfectly well, Miss 
Dean. 

Caeoline. Gtxydness knows I have always tried 
to instil sound political principles into my nephew. 
It is not my fault if he has listened to other advice. 

Habdman. We must not yet deejyair of saving 
him from his bad advisers. 

(MiLLiCENT Fell enters,) 

Caroline. My dear, how I feel for you ! 
Arabella. It must be very disappointing when 
something prevents one from settling one's self. 

Hardman. I tell her that perhaps she would 
do better if she were to marry some steady man in 
England. 

MiLLiCENT. Indeed it seems that Jasper doesn't 
care about raising my social and political station. 

Caroline. As if the principal object in mar- 
riage was not to improve one's social position — 

Arabella. Yes, Caroline, I hope you will do 
nothing yourself to belie wnat you say. 

Caroline. Arabella, I wonder you can make 
so inappropriate a remark. It is as bad as your 
sympathy with Jasper. 

Hardman. It is certainly odd that he should 
become an object of sympathy under the circiun« 
stances, 
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Aeabella. Well, all I know is tliat lie is dying 
to be reconciled to Miss Fell. 

Hardman. Is ne ? Then what steps will he 
take towards a reconciliation ? 

(The Waiter enters,) 
The Waiteb. Alderman Dean. 

MiLLiCENT. Oh, I will not — ^I cannot see him. 

(EaiL) 

The Waiter. Am I to show him up, sir ? 

Hardman. Yes — ^stop a minute. I expect 
several gentlemen to see me here soon. When they 
come, bring some refreshments. (Whispers to The 
Waiter.) You understand. (To Miss Caroline 
and Arabella Dean.) And you will have tea also : 
won't you, ladies? Yes, bring tea also, waiter. 
(Exit The Waiter.) iVow we shall see if Jasper 
means reconciliation. 

(Alderman Jasper Dean enters.) 

Dean. So you have invited the Corporation 
here to see you, Mr. Hardman. I was overjoyed when 
I heard Lawrence give your message. I couldn't 
even wait until our business was finished, to come 
here. 

Hardman. Are the Corporation coming, 
also, Jasper? 

Dean. Of course they are. They will finish 
directly. You have raised hopes in all of us. 

Hardman. I have not yet lost hope, Jasper. 

Caroline. You must know, Jasper, the sorrow 
your conduct has brought on Miss Fell. 
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Dean. Oh how is she ? I am truly sorry. I 
haven't had a moment's rest since she left us. 

Hasdman. She is a proud girl and feel<s the 
humiliation ? 

Dean. What do you mean by humiliation P It 
was none of my doing. That's certain. 

Has,d31an. Whose doing was it then, if not 
your's, Jasper?. 

Gasoline. Alas! whose indeed — ? 

Dean. No one has a right to reproach me for 
doing my duty. 

Harduan. We all have a right to feel grieved 
at your mistaking your duty. 

Dean. How can you sincerely believe I have 
mistaken my duty? 

Caboline. Is it the duty of a man with your 
family and position to join anti-English agitators? 

Dean. Why not, if they are in the right — ? 

Arabella. To be sure, Jasper — ^the winning 
side is always in the right. 

Habdman. Tou cannot really believe they are 
in the right? Before having committed yourself, 
you might have consulted lae other side. Tou would 
then doubtless have realised that there was not such 
unqualified justice in your movement as you im- 
agined. 

Dean. I know all the arguments of your side, 
Mr. Hardman, and consider none of them sufficient. 

Gasoline. But taken together wouldn't they 
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be mare tliaa sufficient P I now say nothing of the 
disgrace to your family, and the loss of this charm* 
ing girl who is so devoted to you^ and to your best 
interests in life. 

Dean. Ah. she is the only argument that might 
influence me, if it were possible I could change. 

Haedmak. If she were the only argument^ I 
would not press you, Jasper. Tou would not be 
justified in abandoning your colleagues merely for 
tne sake of private afEection, however deep. 

Caboline. What an elevated impartial mind — ! 
Jasper, you should be led by Mr. Hardman. 

Haedman. I don't wish to influence anyone in 
the least. I am merely anxious that you, Jasper, 
should listen to me, and then I know your sense of 
right and justice will lead you to take a correct view 
of the case. 

(The Waitee enters earrying a large tray on which 
are tea things^ liquor, glasses, etc.) 

The Waiter. The gentlemen of the Corporation 
are below, sir. 

Haedman. Very good — show them up. 
(The Waitee lays the tray on a table and eaii.) 

Caeoline. Dear me, here come, Belle Cassidy, 
and Sarah Le«ch too. I wonder what they want by 
coming ? 

Aeabella. Don't you know that Belle must 
always watch James when he goes to an en- 
tertainment, for fear he migiit take too much intoxi- 
cating liquor. 
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Caroline. Oh — and of course Sarali knows that 
Belle, always abuses her behind her back. So she 
is afraid to leave her. 

Dean {irritated). That is the way with the 
family ! 

(Enter Mes. Cassidy, Mrs. Leech, Mayor Joseph 
Tench, Aldermen Daniel Lawrence, James Cas- 
sidy, Michael Leech, Rale Kirwan, Thomas 
Murphy, Valentine Eoley, and various other 
Aldermen and Town Councillors^ then the Town Cleric, 
John Cloran, and Mrs. Costigan, who peeps in at 
the door.) 

Lawrence. My dear Mr Hardman, I suppose^ 
it is superfluous for me to introduce our respected 
Mayor and Corporation.. 

Hardman. Indeed we are no strangers. 
Gentlemen, you are welcome. How is my courteous 
friend, Alderman Murphy? Ah, if we only had 
your wise head and strong will in our Corporation — ! 
And here is our ascetic of the new journalism, Alder- 
man Foley? How do you do, sir? Ah — ^Alderman 
Kirwan, you dislike us English. We don't deserve 
it. How do you do ? (Shakes hands with other mem-' 
hers of the Corporation.) How do you do ? How do 
you do. Alderman Cassidy ? How do you do. Alder- 
man Leech ? Tou both belong to the family : don't 
you ? Ah, what a family — ! 

Lawrence. A family with so many wise heads 
that each is capable of taking the lead — 

Cloran. That's right, sir. True for you, sir — 
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Habdman. Gentlemen, won't you have some re- 
freeliments? Here is your excellent wine ol the 
country. Ha — ha — ( They help themselves now to 
liquor. Mes. Cassidy prevents Cassidy from doing 
so,) Ladies — ^tho tea is waiting for you. 

Foley. I will, if you please, take the beveorage 
of the ladies. 

Caboline. Sarah, I think you had better pre- 
side over the tea. 

Mes. Cassidy. Yes, Sarah is never so satisfac- 
tory as when she is given lots to do. 

Mes. Leech {pouring out the tea). Ah, it's well 
they see some good in me. 

Foley. Woman never looks so charming as 
when presiding at the social tea-table. 

Mes. Leech. Alderman Foley, what do you 
mean P I declare you are getting quite complimen- 
tary. Are there any more for tea P (Pours in the 
milk). There, sugar yourselves, and I'll milk you all 
round. 

Caeoline. Sarah, you are talking too much. 

Mes. Cassidy. It never does to excite Sarah. 

Laweence. What a satisfaction it is for us all 
to meet together in this rational enjoyment of a social 
prosperity. I assure you ladies and gentlemen, the 
world was made for prosperity. And what a splen- 
did world it is ! How truly exhilirating to expand 
one's chest and breathe in the air of prosperity ! 

MiTEPHY. Yes, and what a fine big tone it gives 
to the lungs ! 

87 



THE TALE OF A TOWN. [Act 4. 

KiEWAN. And how impressively a common- 
place thought comes from the sound-board of a fine 
pair of lungs ! 

Foley. In fact after brains the best things to 
have are fine sounding lungs. 

MtJBFHY. A great deal better than brains, aa 
far as public pay goes — 

Mes. Costigan {coming in). The people don't 
want to give any pay. The people never like to pay 
anything. They think their representatives are not 
acting — 

Clobait. Costigan, what are you doing here? 
Betire, woman. 

Mes. Costigan. Mrs. Costigan, if you please— 

Cloran. 

(She retires outside the door.) 

Haedhan. Who is this person trying to create 
a disturbance? 

Cloean. No one of consequence, sir— she only 
came into the hotel, thinking this was a public meet- 
ing. 

Haedman. Well, gentlemen, I am sorry that 
by your remarks to my worthy friend, Alderman 
Lawrence, you appear to be wanting in that unani- 
mity which renders public life durable and influen- 
tiaL 

EiEWAN. On the contrary, Mr Hardman, we 
are all unanimous, with the sole exception of Alder- 
man Lawrence. 
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Haedman {facetiously). Why can yoti not agree 
with him and thus be wholly unanimous F 

Foley {who has all along been making himsdf re* 
marhahle by his aUenfions to Caboline). Come, this 
is not the place for arguing. Eemember^ gentlemen^ 
we are in the presence of ladies. 

Mbs. Leech. What does he mean P. 

Caroline. It is the height of bad taste to 
argue with Mr Hardman and Alderman Lawrence. 
{Murmurs.) 

Foley. It is disgraceful to make this noise at 
any remarks of a lady. I will not allow it. I beg 
to take this lady under my protection. 

MuBFHY. What — are you losing your head, 
Foley? 

EiBWAN. Not in the least — ^he has his wits very 
much about him. 

Foley. Madam — ^Miss Dean, allow me to escort 
you from among these unruly fellows. {Cheers.) 

Habdman. Gentlemen, I beg of you 

Cloran. Ahy gentlemen, don't be excited. 

Foley. I shall have something to say about 
this in the next number of the ^* Weekly Denouncer." 
{Laughter. Exeunt Foley and Miss Caboline 
Dean, who leans on his arm. The other men again 
help themselves to liquor, and Mbs. Cassidy again 
prevents Cassidy.) 

Mbs. Leech. Isn't Caroline very queer P 

Mbs. Cassidy. What does she mean by making 
a fool of herself in this way with Alderman Foley P 
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ARABELLA. Caroline lias always had sucli sense. 

Habdmax. Dear me^ this misunderstanding is 
most unfortunate. However, gentlemen, I dare say 
you know tliat literary people are always somewhat 
flighty, and not to be depended upon. Let us hope 
that this incident may have no further disturbing 
eif cct upon our unanimity, and social enjoyment. 

Dean. It is a most strange incident, and puzzles 
me. 

KuEtwAX. I hope it may not lead to disunion. 

Habdmax. Oh ; think of it as a union that may 
lead to a union with Anglebury. 

Tench. Such a union rests altogether with 
your Corporation, Mr Hardman. You have only to 
accept tlie report of your Commission of Arbitration. 

Hardman. Oh, the Commission — ^it was not 
f 'iirly constituted P 

Dean. It was constitued by yourself, Mr. 
Hardman. 

Habdman. Well — at all events it was not un- 
animous in its decision. 

Dean. No, but a large majority agreed ^ 

Habdman. I do no think majorities always in- 
fallible. One of the dissentients from this majority 
is a most able man with a great knowledge of the 
question. 

KiBWAN. I ^thought it was an article in your 
political creed, Mr Hardman, that the majority must 
always be right. 

90 



Act 4.] THE TALE OP A TOWN. 

Habdman. So it is, my dear sir. But this is not 
exactly a case in point. 

EutWAN. Of course— when England is attacked 
by a fever of justice, Ireland is never a case in point. 

Habdman. Well gentlemen, if you are going 
to deride every word I say 

Dean. Oh we ought to hear courteously what- 
ever Mr Hardman has to say, gentlemen. 

Murphy. Come, come, that's very well. But 
what I want to know is why were we brought here 
at all P I was quite against coming. 

Tench. We came becauBo we would wish to 
settle amicably with Mr. Hardman« 

Dean. And I am sure we are quite ready to 
hear any argument from him. We woidd give it 
our best consideration. But up to this he has brought 
forward no real argument. What can we do ? 

Haebman. You can lisiten to what I have to say 
now. 

Dean. I am most anxiouB to. You can only 
expect to convert us by a valid argument. 

MuBPHY. One would think, Alderman Dean, 
that you were anxious to be converted. 

Dean. You misunderstand me. Alderman 
Murphy. 

MuEPHY. Well, what does all this mean? 

Dean. You surely must admit that if Mr. 
Hardman brought forward a valid argument, we 
should be bound in conscience either to refute it satis- 
factorily^ or to act according to it. 

91 



DHE TALE OF A TOWIT. [Act 4. 

Laweence. Upon my word that is very fair, 
and quite what I should expect from Jasper Dean. 

Haedman. It is the right spirit in which to 
meet me ; and I am confident of your favourable ^'udg- 
ment, gentlemen^ when you hear, what I now have to 
say. This is what I have to say, gentlemen. I think 
you are under a misconception as to the true point 
of dispute between us. I mean you all seem to have 
forgotten the large sums of money that Anglebury 
has repeatedly subscribed to your charities. Have we 
not also sent money to you for public works in times 
of distress P I should think that what we have given 
in those ways ought more than compensate for v«*hat 
may be owing to you. 

Murphy. Not at all — not at all — ^you owe us 
a hundred times more than you ever gave us in 
charity. 

Haadicak. That is a matter for calculation, sir, 
and not for mere assertion. 

Dean. I seem to have overlooked somehow this 
argument. 1 wonder is there any real force in it. 

KiBWAN. You are no expert, * Dean. It is 
enough that a body of financial experts has decided 
the case. 

Dean. I suppose so. If it were otherwise, and 
I were doubtful of our right to this money, I should 
never have rest. 

Mttbfht. Look her. Alderman Dean, if this 
movement is ever broken up by any man, that man 
Fill be you. 
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Dean (indignantly). Wliat right have you to 
say this. Alderman Murphy P (Sensation.) 

Cassidy (to Leech). It's disgraceful that one of 
the family should be attacked by a creature like 
Murphy? 

Leech. I don't think he would venture to at- 
tack you like that, James. Jasper I knew wasn't 
the man to lead. 

Habdman. Every man must be morally respon- f 
sible for his actions. I always admired Jasper Dean, 
becaiise in addition to his great talents, I believed 
him to be thoroughly conscientious. 

KntWAN. Well — well — if one isn't conscien- 
tious one's self, the next best thing is to praise 
another's conscientiousness. 

Hakdmak. Not conscientious — ^what do you 
mean sir? We English are a conscientious people. 
Our T>ublic men are among the few public men in the 
world, who have a conscience. 

KiRWAN. No doubt they have; but it takes so 
much to awaken their conscience. 

MuAFHT. Nothing short indeed than putting 
the Englishman with his face to the wall^ and kick- 
ing him till he roars 

Mrs. Cassidy. I declare I never heard such 
language as this in all my life. 

Cloran. Ah gentlemen don't — ^and think of the 
ladies, gentlemen. 

Hardma^ (blandly). Oh do not hinder dis- 
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cussion. This is notkiug beyond tlie limit of legiti- 
mate argument. 

MuEPHY. I don't mean to give anyone offence. 
I merely wish to state that we have onr knife now in 
the throat of Angebury, and that we intend to turn 
it round and round and draw a fine pailful of the 
blood she has sucked out of our town. {Commotion.) 

Mes. Gassidy. I declare Ja8i>er, you should re- 
pudiate this. I am shocked. 

Mes. Leech. Belle is always sbocked when 
there is a chance of prosperity to the town. 

Aeabella. Jasper^ take care and keep on the 
winning side. Belle only talks like that because 
she thinks it f ashionabe. 

Dean. There is nothing to be gained by using 
strong language. I am perfectly certain that, i f my 
conscience is not convinced in the justice of this 
movement, violence of language will not make it so. 

MuEPHY. Conscience be it isn't your 

conscience, man. It's the lady upstairs — 

Dean (furioTis). Sit, how dare youP 

KrawAN. Gentlemen, gemtlemen, I b^ of you — 

Cloean. Ladies, ladies — ^think of the ladies, 
gentlemen. 

EiEWAN. Where is the use of this quarrelling ? 
Wbeire is the use of strong language to Mr. Hard* 
man ? 

Haedman. Oh, pray do not mind me. I am 
not in the least offended. 
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KiEWAN. I know. There it is. The English 
do not mind anything provided they gain 
their point. Tnat is the secret of their 
success. We insult them. We make street 
demonstrations against them. We think we are 
enraging and annihilating them. But it doesn't 
harm tnem. They don't mind. There is only one 
thing they mind, and would at all hazards prevent. 
But we are prepared to do anything except that one 
all important thing whereoy we could wring from 
England all we want. 

Habdman. And pray what isHhat all important 
thing ? 

KiEWAN. To unite. 

Murphy. Why man, aren't we all united? 
Come> let us talk no more, but act. 

(Mbs. Costigan re-enters.) 

Cloban. Oh my, there's Costigan again. Stand 
outside, Costigan. 

Laweence. Why would you turn her out ? Let 
her stay — ^this venerable type of the people ! 

IIaedman. Of course — I always like to have the 
people with me. 

Mes. Costigan. Hoorray for Lawrence and 
Hardman who won't shut out the people — 

Seveeal Voices. The people for ever — the 
people for ever — 

Cassidy. I am for giving the people prajctical 
advantages. 
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Leech. Tliat's right, Jam^. Sound common 
sense, James — 

Cassidy (to Mrs. Costigan). Come, ma'am, let 
me give you some refreshment. (He leads her to the 
liquor to which he helps her. He is then ahoid to 
help himself f but is prevented by Mns. Cassidy.) 

Lawbence. Gentlemen, gentlemen, I should 
like to make a settlement between you and Mr. Hard- 
man. Do not be so exacting in your demands. Bo- 
member that politics, especially in this town, are 
subject to strange and sudden shiftings. Take my 
advice and come to terms when you can. 

Mttbfhy. There will be no shifting as long as 
we are united. 

Lawrence. How long will you be so? Do you 
think you are really united? 

Murphy. The citizens' meeting to-morrow 
will answer you that. 

Tench. It will be the largest and most unani- 
mous ever known in our town. 

KiRWAN. And my friend Alderman Dean will 
be in the chair. 

Dean {starts and looks scared). What's that? 
What 

Mrs. Cassidy. I think — ^perhaps — a more ex- 
perienced member of the family might be found 

Arabella. Hold your tongue, Belle Cassidy. 
Don't try to push your old husband before my Jasper. 

Cloran. Ladies, ladies — ah don't ladies— 
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Mes. Leech. Gracious, what has come over 
Arabella? She'll be tTiming dynamiter next. 

Mrs. Costtgan. (having meanwWe repeatedly 
helped herself to the liquor). Who's talking of dyna- 
miters? 

Clokax. Oh my — Cosiigan too 

Mes. Costigan. . Hie — I never approved of 
dynamite. I think the whole thinpr is immoral. 
Hie — still at the same time I think no Irishwoman 
should be discouraged 

Cloean. For Bhame, woman — out you go. 
Come along 

Mes. Costigan. Hooray! I'm the voice of the 
people. Hooray — ^what — ^you Corporation — are you 
turning out the people? I'm a respectable 
woman 

(She is husthd ovt hy Cloean, who also exit.) 
Mes. Cassiby. I'm sure after this its time we 
ladies took our departure. Come, James. 

MuEPHT. I know I'm gomg off. I haveoi't 
any more time to wiaste here. (Exit,) 

Laweence. My dear colleafirues of the Cor- 
poration, where aie you going to? Where are you 
going to at aU? 

Haedman. Oh, gentlemen — ^listen to me. Your 
demands are outside the pale of practical politics. 

KntWAN. That's the first English answer to 
every Irish demand. 

Tench. I am afraid^ Mr. Hardman, we cannot 
Btay any longer. 
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Dean. Gentlemen do not go. 
KiRWAN. Not go, Dean — ^wliat is the meaning 
of ihisP 

Dean. Don't you think we might settle withl 
Mr. HardmanP 

Tench. I don't think it is possible now to settle 
with Mr. Eardman. 

Leech. James, yoil will have to take the leed 
after all. 

Cassidy. I am prepared to take the lead. Gentle- 
men, permit me to lead you out of the room. (Exit,) 

Leech. That's right, James. (Emt after him,) 
Mss. Cassidt. James has taken the leed. 

KiRWAN. I suppose somebody must walk first 
out of the room. 

Hardman (as the Corporaiion are bowing and 
departing). Well, gentlemen, I hope we part good 
friends, in spite of all differences of opinion. Good- 
bye, gentlemen, good-bye, ladies, good-bye. 

KiRWAN. Oh — ^we shall be such friends, Mr. 
Hardman, as the sheep can be with the she^arer. 
(Exeunt all except George Hardman, Daniel Law- 
rence and Jasper Dean, who lingers near the door- 
way) 

Hardman (exchanges glances vyith Lawrence. 
Then after a moment says,) Jasper, you will stay and 
dine with us : won't you P 

(Millicent Fell appears at the door,) 

MiLLiCENT. TJnele, have they gone ? (Sees 
Dean.) Oh — (She is about to retire,) 
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Dean (vehemently). Millicent^ Millicent, don't 
go. Listen to me. 

MiLLiCENT. What is it, Jasper? 

Deai9'. I must speak to you. Come. 

(Exeunt Jasper Dean and Millicent Fell.) 

Lawrence. My dear Mayor what a charming' 
girl your niece is ! An English girl is certainly the 
most perfect type of womanhood in the world. 

Eardman. Quite true Alderman Lawrence — 
but tell me, how do you think things are going ? 

Lawrence. I think Miss Fell a splendid young 
English woman. (They sit down together in deep con' 
svltation.) 

Curtain. 
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ACT FIFTH. 

(Drawing-room in Jaspee Dean*8 Jumse, 

(The Maid enters and ushers in Mes. Belle Cassidy 
and Mrs. Sarah Leech.) 

The Maid. I will tell Miss Dean you are here, 
ladies. (Exit.) 

Mas. Leech. Now confess, Belle, you are just 
as curious as I am to know what Caroline is contem- 
plating. 

Mns. Cassidy (loftily). I am coming to visit a 
relation. Is there anything extraordinary in that ? 

Mrs. Leech. Ah — ^you know best, Belle. 

Mrs. Cassidy. Sarah, you are too inclined to 
build up stories upon no foundation. 

Mrs. Leech. Well, if you think her extra- 
ordinary manner towards Alderman Foley yesterday 
no foundation 

Mrs. Cassidy. Stop, Sarah. Caroline is a 
woman of far too great common sense for any foolish 
tenderness. 

Mrs. Leech. Oh indeed I know there is no 
tenderness in her. She only wants to get married. 
That's all. 

Mrs. Cassidy. How dare you talk of Caroline 
in such a way ? (After a pause.) I wonder will she 
really marry him, though. Here she comes. 

(Enter Miss Caroline and Miss Arabella Dean.) 
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Aeabella. Oh it is always a sign that some- 
thing is brewing in the family, when Belle Gassidy 
and Sarah Leech appear. 

Mbs. Leech. Caroline, what does she mean Pi 
Caboline. Her remarks as a rule admit of no 
rational explanation. 

Mbs. Gassidy. Then you say, Caroline, that 
there is not likely to be a surprise for the family. 

Gaboline. Not that I am aware of 

Mbs. Gassidy. Are you quite sureP Now 
think — ^because you know I expect — ^hem — 

Mbs. Leech. Belle, what are you beating about 
the bush in this way for P 

Mbs. Gassidy. Sarah, what do you mean P 
You forget the respect I have for Garoline and the 
family. You seem destitute of respect for either of 
them. 

Mbs. Leech. Ah — ^you are all down on me acr 

usual. 

Ababella. Sarah has spoiled the whole thing 
as usual. 

Gaboline. Belle, what afiair of mine have you 
come to pry into P 

Mbs. Gassidy. I assure you, Garoline, you must 
not think such a thing for a moment. 

Gaboline. Well is it Jasper who excites your 
curiosity P 

Ababella. Poor' fellow, he is making so brave 
a stand. 
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Gasoline. I call it disgraceful of Him. 

Mbs. Cassidy. I am surprised, Caroline, that a 
woman of your sense sliould be upset l)y such a thing. 

. Caboune. You do not understand, BeUe, the 
injury he will do us. 

Mbs. Leech. But, Caiiolinie, he is not the only 
one. James and Michael are also in the movemeiLt. 

Mrs. Cassidt. Yes, I clearly see now it was 
James who ought to have takeai the lead. 

Caboline. Tken, why on earth didn't he, Belle ? 
I'm sure I wish he had. He had plenty of time to 
take the lead before ever Jasper joined the Corpora- 
tion. 

Mbs. Cassidy. He may have felt, perhaps, that 
the movement migbt not, as you seem to think, con- 
duce to the credit of the family. 

Caboline. Just so— -then why has he gone in 
for itatallP 

Mbs. Leech. But, Carolinie, what do you mean? 
I thought you were regretting that he did not take 
the lead. 

Caboline. Of course, I was. If the family 
must be disgraced by a member, I had rather it were 
some one else besides Jasper. 

Mbs. Cassidy. Caroline, do you realise the enor- 
mity of what you are saying P It is then compari- 
tively an insignificant matter to you that my husband 
James should disgrace the family. 

Caboline. . It is a less calamity than that Jasper 
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should go against his English friends. Even Alder- 
man Foley now has begun to see Jasper's mistake. 

Mrs. Gassiby. Yes — ^Alderman Foley always 
sees his own interests very clearly. 

Mbs. Leech. Oh^ so you have converted him, 
Caroline. 

Caboline. He is a most estimable man. 

Mbs. Leech. When is it to be, Caroline P You 
needn't hide it from us any more. 

Caroline. I don't understand your insinua* 
tions. 

Ababella. Sarah now will give out the report 
through the town. 

Caboline. I am sorry to say Sarah does not 
always confine her reports to truth. 

Mbs. Cassidy. Then do you pretend to deny the 
truth in this report Caroline.^ 

Caboline. How dare you ask me such a Ques- 
tion? 

Mbs. Cassiby. How dare you speak of James 
as you didP 

Caboline. It does not matter what I say about 
him. He never was up to much. 

Mbs. Cassidy. He will very soon show you whio 
is the real head of the family. (Exit) 

Mbs. Leech. Poor James will now be driven to 
do something. (Eait,) 

Caboline. I suppose she is going to make him' 
oppose Jasper at the meeting. I wish some one would 
take Jasper's place. 
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AsABELLA. It will take i^ better man to do it 
than James. 

Caboline. I suppose the meeting has already 
conuuenced its business. 

Arabella. Yes — ^it must have. Do let u& go 
and hear Jasper. 

Caeoline. Hear Jasper — ^my nephew, my be- 
nigbted nephew, wbom I have striven to educate with 
a sense ol our &mily respectability — ^bear Jasper 
trail that respectability in the dust — ? Never — 

(Aldebman Ealf Kiewan enters hurriedly). 

KntwAN. Oh — ^pardon me, Miss Dean. Good- 
day — ^where is your nephew P 

Caeoline. Isn't he at the meeting P 

Kiewan. No — where is heP 

Aeabella. Jasper not at the meeting — P he 

hasn't been here since morning. 

Caeoline. We haveWt a notion where he is 
now. 

EiEWAN. Surely he knows that it is past the 
time. The meeting is impatient. I hurried across 
to bring bim there. 

Caeoline. He is shirking the meeting. 

Kiewan. Oh this is impossible. 

Caeoune. His reputation is saved. 

Kiewan. You cannot be serious in what you are 
sayingy Miss Dean. 

Aeabella. Jasper must have some reason for 
this. 
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EiBWAN. He will ruin us. Wlio is there now 
fit to lead us at the meeting P 

Gasoline. You — Alderman Eirwan — 

KmwAN. I — ^Miss Dean — P 

Gasoline. Yes you — ^why not — P 

KrawAN. Oh — ^for several reasons — 

Gaboline. a man of your ability and character 

is just fitted for taking the chair. I wonder why you 
always keep yourself in the background. 

EiBWAN. If I were to attempt any action it 
would at once excite several jealousies. There's 
Alderman Murphy. Then there's your cousin, Ader- 
man Gassidy. 

Caroline. Oh — James counts for nothing in a 
crisis like this. Alderman Murpiiy will not dare to 
create difficulties. 

Ejbwan. I am not so sure about that. 

Gaboline. I tell you, you are the man, Alder- 
man Kirwan. Do not miss the opportunity of your 
life. Just run across to the meeting. Explain 
matters. Bally the people ; and no one will dare to 
oppose you. 

Ejbwan. I am no leader, but I would risk any- 
thing to benefit our town. 

Gaboline. Of course you would. What — don't 
they all know you are such a clever man P 

KiBWAN. I hope at least I am an honest one. 

Gaboline. Yes, and you have never taken that 
action in public afEairs which was expected of you. 
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KiBWAX. Well — since your nephew has failed — 
Caboline. Yes^ — go and take his place. 

Ababella. No one can take my Jasper's place# 
You will be on the losing side, Alderman Kirwon* 

Caboline. Arabella, hold your tongue. 

KiBWAN. I fear it is a hopeless task for me. I 
think I had better not attempt it. 

Caboline. Ah — ^that is how people throw away 
Himr opportunities in life. 

KiBWAi^. Oh — ^if I could save our town from this 
disaster — 

Gaboline. What I advise is always the best. 
KiBWAN. I will consider the matter. 

Gaboline. There is no time to consider. Go, 
do it at once. 

Ababella. Perhaps you will find Jasper at the 
meeting, when you return there. 

KiBWAN. Perhaps I may. I will go anyhow 
and do my best. There is no time to be lost. (Exit) 

Gaboline. We are saved. We are saved. 

Ababella. But if he succeeds in leading after 
all, and Hardman is defeated — 

Gaboline. Oh what do I care so long as it is 
not Jasper who defeats him, and we are safe with our 
Englisk acquaintances. 

(The Maid enters followed by Albebman Yalentinx 
Foley. Eait The Maid.) 

Foley. Isn't your nephew here, Miss DeanP 

Gaboline. Not— where is heP 
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FoLET. AH — I see he dosen't intend to go to 
the meeting. The meeting will be a failure. 

Cabolixe. So much the better — 

Foley. Yes — bo much the better — 

Gasoline. Then you are really and truly con- 
verted^ Alderman Foley. 

Foley. Madam^ I am beginning to discern the 
charms of a refined and domestic private life. 

Arabella. You won't be allowed much money 
for yourself, Alderman Foley. 

Caboline. Arabella, you are a spiteful thing. 

(Aldebican Jaspeb Dean enters,) 

Ababella. Oh Jasper is that you ? 

Gaboline. Where have you beenP 

Dean. In my room 

Gaboline. We thought you had gone out. 

Dean. No, I have not been out to-day. 

Ababella. Do you know, Jasper, that they are 
waiting for you at the meeting ? 

Dean. Are they ? 

Gaboline. It is much too late to go now. 

Dean. I never intended going. 

Gaboline. Jasper, I see you have been hiding 
from thenk 

Dean. Nothing of the sort — ^what makes you 
say that? 

Gaboline. Then why didn't you oomie dowta 
and tell Alderman Kirwan that you weren't going? 

107 



THE TALE OF A TOWN?. [Act 5. 

Dean. I did not wish to have an argument miSi 
him. You know I have had serioufl doubts as to the 
jujstice of our agitation. 

Foley. Quite so — ^I perfectly understand. 

Dean. Yes — ^I don't fed juBtified in going on 
any further with it. 

Caeoline. Well — ^for the sake of youwelf and 
us all it's fortunate that your courage failed you. 

Dean. That is not true. I have followed my 
conscience in the matter. 

Ababella. Yes, he has clearly done so. He 
told me he had serious doubts about his position, 
Caroline, after his interview at the hotel with Mr 
Eardman. 

Dean. Of course, Aunt Arabella — you remem- 
ber I toUd you how Mr. Hardman's figures and argu- 
ments influenced me. That money, you know, ^en 
by Anglebury towards public works in this town — 

Caeoline. 1 don't believe it. Your coimige 
failed you. That was all. You didn't care about 
disgracing your family or alienating our respectable 
friends from us. It was only your want of courage 
detained you. 

Foley. Anyhow, madam, you have a splendid 
courage. 

Caeoline. I am the only one of the family who 
has shown any through this miserable affair. (A 
sound of tumult is heard outside in the street,) Oh 
mercy, what is that P 
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Foley (rushes to the window). Hallo, there's 
Kirwan among a furious mob. 

Caboline. Police, police, police— 

Foley. He's laying about bim with a stick. 

Caroline. Police, police, police — 

Arabella (going towards the door). I must 
run down and let bim in 

Caroline (getting before her). Wbat are you 
doing, you lunatic P Do you want to draw tbe fury of 
tbe mob on tbe bouse ? 

Foley. Madam, be will be murdered. 

Caroline. Do you want me to be murdered? 
I am terrified. (She screams with fright and at' 
tended by Foley, sinks into a chair.) 

Dean. Here, I will go and let bim in. 

Caroline. Don't allow bim, Foley. Don't al- 
low bim, Foley. (She screams.) 

Arabella. Tbe mob will attack you, Jasper. 
Tbey can't bear anyone on tbe losing side. 

Dean. Yes — ^I bave lost everytbing nx>w — 
everyiibing— except Milliccnt. 

Arabella (looMng out of the window). Tbe 
police are coming. 

Caroline. Police, police, police— 

Dean. I bave nowbere to go now but to Milli- 
cent. (Exit.) 

Arabella. Tbe police bave dispersed tbe mob. 
Soeper is safe. 
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Caboline (recovering). I knew he hadn't cour- 
age, or he would have gone sooner* 

Foley (to Caroline). Upon my honour and con- 
science, madam, I never saw anyone behave with 
such magnifioeait courage as you. 

(Aldeeman Ralf Kibwan hurriedly reenters carrying 
a great stick.) 

KiftWAN. Hah, I think I have cracked a few 
skulk. I met your nephew rushing out of the house 
just now. Where was he? 

Ababella. Here aJl the time — 

KiBWAN. Oh, dear — ^he opened the hall door 
for me and then hurried away towards the hoteil. 
Well — I certainly have been a fool for my trouble. 

Foley. Why, what have you done? 

KiBWAN. I — ^f ancy I of all others to have been 
persuaded by a wonLan's advice into this — ^well it 
serves me right. 

Arabella. I told you, you'd be on the losing 
side. Pity you didn't take the rigfht woman's advice, 
Alderman Kirwan. 

Foley. Tell us what happened to you. 

EiBWAN. Oh, dear, I have scarcely any breath 
left. Well, foolishly following Miss Caroline's advice 
against my own better judgment, I will admit, I went 
to try and unite those various sections at the meeting, 
in place of Jasper Dean who failed — 

Ababella. Why do you say he failed ? He wiU 
return again and take the lead in his town. 
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EiBWAN. Lead again ? — ^never — ^he lias loet Lis 
opportimity. It will never come to him agr^ubi. He 
was the man for the moyement. He might have 
been famous. A new movement will call forth a new 
man. 

Foley. Tell us what happened at the meeting. 
{Distant tumidt is heard outside^ which grows louder 
and lovder during the following.) 

EiswAN. When I addressed the meeting, and 
said that Dean couldn't be found, there was a yell of 
disappointment and rage as horrible as if it came out 
of hell. I tried to appease the excitement. I 
exhorted all parties still to keep united. I said I 
would leaa them to victory. No sooner had I 
spoken of leading than Murphy started up, and de- 
nounced me in the most outrageous language. He 
even accused me of having prevented Dean from 
coming to the meeting, so that I might usurp his 
position as leader. Just think that I should be ac« 
cused of such a thing — ^I who never wanted to lead 
at all, except to save the situation. Thereupon his 
party in the hall raised fresh uproar, and gave him 
such courage that he actually sat in the chair and 
declared himself leader of the whole town. This 
was the signal for a free fight. His party were soon 
beaten and ariven out oy the majority. In the 
storming of the platform he himself would have been 
torn to pieces but for the arrival of the police. When 
I left, they had nearly cleared the hall. Then it 
was, as the last of the people were being cleared out, 
that I saw Alderman Cassidy sit in the chair and de- 
clare himself leader. (They aU laugh.) 
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Cabx)line. That is just like James Gassidy. 

Foley. After the stonns of pubKc life, how 
grateful to look down on the peaceful vista of 
domesticity — ! 

(Furious tumult now outside^ and sounds of glass 
hreakinff — stones are flung in through the windowpanes 
from the street,) 

KmwAN (looking out of the window). There are 
the Corporation running before the mob. 

Caeoline. Mercy — ^we shall be murdered. 
Where are the police ? (There is a loud knocking at 
the street door.) Oh — ^they are breaking into the 
house. 

Foley. Madam, while I am at your side, you 
need not fear the incursion of a million ! 

Gaboline. Police, police, police — (She faints 
and is supported hy Foley.) 

Foley (to the others who volunteer assistance). 
Stand off, if you please. This lady belongs to me. 
(He places her in an armchair and attends to her.) 

KiRWAN. The mob have chased the Gorporation 
up the street. 

Ababella. Who are those coming in here? 
(Enter Aldebman Thoicas Mubfhy torn and bleeding, 
Aldebmen James Gassidy, and Michael Leech.) 

Mubphy. Whew — safe at last — ^weU — anjjrhow 
it's a consolation that if I couldn't be leader myself, 
I have successfully prevented anybody else from 
being so. 

Gassidy. You did not prevent me. 

MuEPHY* Tou — ? 
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AsABELLA. Oh won't you let me bring you some 
refresliment, 4^^^!rmatt Murphy P You are in a 
dreadful plight. {ExU) 

Leech. James was in the chair; and we passed 
a vote of censure on the whole proceedings. 

KiEWAN. Yes — ^Cassidy and the family are 
strong when it is a question of censuring anybody. 

(Miss Ababella Dean re-enters followed by The Maid 
who carries a tray with liquor, glasses etc. which she 
sets on a table and exit*) 

Arabella. Take a glass of something, Alder- 
man Murphy. 

Cassidy (mixing for himself a stiff glass and 
drinhing). It's well there was at least one of the 
family to take the necessary step. {He drinks deeply, 
and fills another glass.) 

Murphy. Confound Jasper Dean — ^if he only 
had the pluck to stick to his guns, I shouldn't be in 
this state. But I knew he was no good after yester- 
day. Oo — I'm sore. An organised band of the 
greatest blackguards in the town bludgeoned the 
meeting when the parties were all at loggerheads. I 
don't know who was leading those ruffians, but I 
believe they were sent there by Lawrence, although 
he didn't dare to appear himself. 

(Cheers are heard outside, then the voice of 
Lawrence addressing the crowd.) 

KiRWAN. Faith, he dares to appear now at all 
events. Oh that big intolerable optimistic voice — ! 
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(A loud Tcnoehing is heard at the street door. 
Caboline is roused and screams,) 

MuEPHY. TJghj — ^we're godmg to have him ia 
here too. 

Cassidy {who has all along been helping himself 
to the liquor). Hic— a remarkably level-headed 
fellow Lawrence — ^hic — especially when his own in- 
terests are concerned — ^hic — 

Leech. Come over here James and sit down. I 
am afraid you are not very well, James. {He puts 
him into an arm chair!) 

(Aldeeman Daniel Laweence enters.) 

Laweence. Ah — ^I thought Mr Hardman was 
here. But he will come directly. How do you do 
ladies? What, Alderman Murphy here — ? I am glad 
to see you, Alderman Murphy. How well you are 
looking. I never 

MuEPHY. I won't be long well, if I keep look- 
ing at you, Daniel Lawrence, you brute, {Exit.) 

Aeabella. Oh call him back. He will be 
murdered in the street. 

Laweence. There is no danger of that, my dear 
Miss Dean. The police have now arrived in force to 
protect the leaders of the people. 

{Enter Mes. Belle Cassidy and Mes. Saeah Leech.) 

Mes. Cassidy {excitedly). Where is my hus- 
band? Where is my husband? 

Mes. Leech. Where are our husbands? 

Mes. Cassidy. We were unable to get into the 
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meeting. (Perceives Cassidt.) Tames, Tames, what 
lias come over youP James, you brute — 

Leech. Bouse yourself Tames. Tlie eyes of tlie 
family are upon you. 

Cassidt (hushily). Go away. Go away. 

Mrs. Cassidt. You are all murdering my hus- 
band. You have done this, Caroline Dean, out of 
jealousy because he took the lead. 

Caroline. Belle Cassidy how dare you say I 
am the cause of your husband's intemperance? You 
don't expect me to watch him when you are away. 

Mrs. Leech. Indeed Belle I told you it was a 
great risk letting him out of your sight to-day. Con- 
sider all the excitement 

Lawrence. Oh ladies his condition is pardon- 
able, when so many had to fly before the jyeople. 
(More cheers outside.) Ah ! there is Mr Hardman. 

KiRWAN. I would like to know how you and he 
have become so suddenly popular? 

Lawrence. I said I had arranged with him to 
have a tramway constructed from our market square 
to that poor and congested suburb which has always 
been a source of difficulty to the political economists 
of our town. 

(Enter George Hardiian, Miss Millicent Fell, 
Alderman Jasper Dean, and Mrs. Costigan 
who waves her sweeping brush with the Union Jach tied 
like a flag to its handle.) 

Mrs. Costigan. Hooray for the wedding — ^three 
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cheers for Lawrence and Hardman the friends of the 
people — 

KiBWAN. So the people like an ass in a field, 
has allowed itself to be caught by a handful of oats. 

Habdman. No man who speaks like that, can 
love his town. 

KiEWAN. Not love my town — ? I am the only 
one who loves her. I have done my poor best for her 
» — ^yes — I alone among you all — and the only thanks 
I get is to have it believed I do not love her. 

Mrs. Costigan. Tou have insulted her people, 
you rulHan Ralf Kirwan. 

KiRWAN. Of course — if we don't always be- 
slaver them with flattery, w© are insulting the people. 

Eabdman. I must say there is something divine 
about the judgment of the people. 

Mes. Costigan. Thank you, Mr. Hardman — 
because you said that, the people will follow you. 

KiEWAN. What divine judgment — ! 

Lawrence. Tut-tut, that useful elderly woman 
is an incarnation of the voice and majesty of the 
people. 

Mrs. Costigan. Hooray ! — ^we'U cheer any show, 
no matter what it is. And now we'er going to have 
the wedding of Jasper Dean. There's nothing like a 
wedding after all. 

Hardman. Yes, my brilliant friend Jasper has 

followed the dictates of his conscience and refused 
to join the immoral conspiracy a'gainst Anglebury. 
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Lawrence. A nefarious conspiracy that could 
have only ended^ as it has, in deserved confusion — 

KiBWAN. Of course it is now a conspiracy, be- 
cause it has failed. 

Caeolixe. And you have done all this Mr, 
Hardman ! 

Eaedman. Gentler influences were at work, n.y 
dear Miss Dean. True love instinctively gua;ded 
Jasper*s best interests. That is the advantage of 
marrying an English girl. The greatness of England 
is founded on marriages of true love ! 

MiLLicENT. Jasper dear, you are now a free 
man. We shall have abundant opportunities, after 
we are married, for congenial political activities. 

Dean. Dear Millicent, you always had a sym- 
pathetic way of putting things. 

Cabgline. He will now be able to remain re- 
spectable while he takes the lead. 

KiEWAN. As if leaders are ever respectable — 

Arabella. At all events he can be on the win- 
ning side. 

Lawrence. Peace peace — it is' time to merge 
everything into the harmony which hymen haa 
brought into our midst. Gentle influences have 
made more than one of us the wiser. If I mistake 
not, my respected colleague. Alderman Foley 

Foley (Jieadhig Caroline forward). Tour sur- 
mise is correct. This lady has consented to be my 
wife. 
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KiBWAN. Hallo — wliat about your mission, 
Foley? 

FoLBY. I am not going to stultify myself by — 

Lawbence. The highest mission of any man is 
to look after his private interests. 

KiBWAN. Anyhow this marriage can't possibly 
lessen his reputation for austerity. 

Gaboline. Alderman Kirwan^ how dare you in- 
sult meP 

Deax. Aunt Caroline^ are you mad P. Such a 
marriage 

MHiLiCENT. Miss Dean I beg of you to pause 
before you make yourself and all of us ridiculous. I 
could tell you 

(Foley looks terrifud.) 

Caboline. I will listen to no one. Do you 
think you are the only pair who have a right to 
marry? 

Mbs. Costigan. Certainly ma'auL— the more 
weddings the better for the people 

(Foley triumphantly leads Gabolixe aside.) 

Mbs. Leech. Ha — wasn't I right about Garo- 
lineP 

Arabella. Yes the family always knew that 
Caroline had great common sense. 

KiBWAN. Her's is the poetry of common sense ! 
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Lawbencb. Bless her— may she be happy I May 
happiness result to all from the harmony and pros- 
perity that has supervened in our midst. I declare, 
when I see this charming young lady who is shortly 
to be the bride of my friend Jasper Dean, and whon 
I think how much I — ^how much others with prospec- 
tive appointments owe to ner, I can scarcely suppress 
my enthusiasm. She is worthy of a istatue in our 
town. I would subscribe a pound to it; for no 
woman has done such sound political service to her 
fellow citizens since Joan of Arc 

Habdmax. Oh I come Alderman Lawrence, 
much as I admire and appreciate my n<(6$ce, I think 
you are inclined to view her in the too dazzling sun- 
shine of your prosperity. 

Laweence. Prosperity — ah what a wonder 
worker it is to be sure ! We can bear much public 
calamity so long as our individual appointments are 
safe. Let a man but draw his salary and look after 
himself and his family, and, believe me, public affairs 
can very well look after themselves. This is the best 
for the public, and, you see, it tends to make the 
public man himself more popular. And now that I 
think of it, my dear Mayor, you should really have a 
residence in this town. If the Mayor ot Anglebury 
were to live here ocassionally, ana to mix and con- 
verse with our townspeople, they would be so flattered 
by his presence among them, that they would cease to 
molest him by their grievances. 

Ejbwan. Never — ^we want no ruler's residence. 
Wc only want justice. 
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Lawbence. Tut-tut — ^we are far too popular now 
to consider sucli trifles. Come, my dear Mayor, 
come, let us stand at the open window and enjoy our 
popularity. 

Mbs. Costigan. Let the people see their bene- 
factors. Hooray — 

Laweence {throws open the vdndow, anS is greeted 
with loud cheers from otUside). Come, my dear Mayor. 
(Habdman joins him at the window. The cheers now 
increase. The English national anthem is heard 
on a hand outside. Habdman and JLawbence 
grasp each others hands and bow their thanks. The 
ladies wave their handkerchiefs. Mbs. Costigan 
cheers and waves her Union Jack. Ally except 
KntWAN, are intent upon what is going on in the 
street) 

EiBWAN {combes to the footlights). For us this 
is always The Tale of a Town. 

Curtain. 



Thx End« 
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AN ENCHANTED SEA: 



DRAMATIS PERSON AE. 

Guy Font, fifteen years old, the ovmer of FonthilL 
Mrs. Bachael Font, his aunt and guardian. 

Agnes Font, her daughter. 

Load Mask, a young Irish Peer highly educated and 
speeuiative, very intimate with the Fonts. 

CoHiCANDEB Lyle, B.N., of H.M,S. the gunboat 
" Seamew.'* 

Horace Telverton, tutor to Guy Font. 

A District Inspector of the Royal Irish Con* 
siahulary. 

Two Peasants. 

The action passes during the Autumn of 1882 in 
the demesne of Fonthill on a western hay of 
Ireland. 



AN ENCHANTED SEA. 



PI I AY IN FOUE ACTS. 



ACT FIRST. 

{A iea^shore mth spcLces of sand between roehs 
overgrown by sea^weed. On the left are high roehs 
which hide a cove where there is a landing 
^lace. At the back there is a broad bay with low hills 
on either side, and an opening which gradually widens 
out to the Atlantic Ocean beyond.) 

(Horace Telveeton, a scholarly looking man, of 
middle a^e, dressed very plainly, and somewhat prim 
in his manner, is sauntering about, picking up a shell 
now and then to examine it.) 

(Agnes Font eifders from the right. She is a fair- 
haired, graceful girl of about two and twenty, with 
delicate features, and is simplybut elegantly dresssd for 
walking in the country.) 

Agnes. Are you looking for more stone imple- 
ments, Mr. Telverton ? 

Telveeton. No, Miss Font, I would not find 
any here. I was only noticing a few shells lying 
about. 
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Agvbs. Do you collect those too ? You are an 
indefatigable collector. 

YkIiVEBTON. I prize all ancient things of our 
ancient country. How interesting she is I What 
legends cling to her ! I was talking a while ago to 
an old fisherman who told me such curious stories. 
Would you believe it, this district is ftdl of folk- 
lore? 

Agnes {laughing). You mean stories of the 
fairies ? 

Yblveet ON. Yes — ^and I can tell you that our 
learned men are now beginning to study deeply Irish 
folk-lore. I shall have quite a budget of information 
lor them when I go to Dublin again. 

Agnes. Just fancy — and we have always been 
taught to consider such things nonsense ! 

Yelveeton. Your mother does not consider 
them nonsense. Miss Font. 

Agnes (uneasily). My mother — no— in spite of 
her strong mind too— it is strange ; but they seem to 
influence her. 

Yelveeton. Oh ! depend upon it, deep mean- 
ing and philosophy are at the bottom of folk-lore. 
Then do you mind your clever young neighbour, Lord 
Mask ? Although he has been educated away m Eng- 
land, he has become enchanted with the lore of ancient 
Ireland. 

Agnes. It is all the influence of Guy. Do you 
believe that Guy has those strange powers Mask talks 



ActL] AN ENCHANTED SEA. 

Yelteeton. Guy Las eztraordinaiy powers for 
a boy only fifteen years old. 

Agnes. I think he should be prevented from 
filling his mind with nonsensical tales. 

Telveeton. Indeed they are sadly interfering 
with his education. He will learn nothing from me. 
His school is with those ola world personifications of 
nature's forces. 

Agnes. And the worst of it is they are not mere 
learned fancies or theories with him. 

Telverton. No, they are part of his nature. 
I suppose they result from his having been reared 
among the peasantiy. 

Agnes. But the peasants are not like him. 

Telveeton. Ah! Hhey are* more imaginartive 
than you think. Miss Font, though perhaps there axe 
very few who have your cousin's intensily of imagina- 
tion. 

Agnes. I fear he will never shake ofi the in- 
fluence of these mischievous* tales. 

Telveeton (after a moment's reflection). Talking 
of tales, Miss Font, my old fisherman to-day told me 

something that seemed odd and inexplicable. 

Agnes. What was it ? 

Telveeton. He said that our neighbour would 
be the last Lord Mask, because the sea f airie was 
lately seen at Mask Castle. 

Agnes (frigUened). What is that P Don't 
mind him. Tou mustn't listen to such stories, Mr 
Telverton. 
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Tblveuton . Do you know what he meent. Miss 
Font P 

Agnes. Didn't he tell you ? 

Telverton. No — 1 could get no satisfactory ex- 
planation from him. 

Agnes. I thought everyone knew. Oh, there 
is nothing to tell you. 

Telveeton. Then why do you seem so frigh- 
tened ? 

Aqkes. I am not frightened. Oh, it is really 
rather a pretty story. It is simply this. Long ago, 
they say, one of the first Lord Masks married a seal 
fairie. He brought her to Mask Castle, where she 
lived in an upper room of a tower. But she never 
could rest there, because it was not by the sea. So 
she was always coming down here to Fonthill and 
haunting the coast. 

Telver'aON. But that is just like the present 
Lord Mask. 

Agnes. Don't say such a thing, Mr Telverton. 

Telverton. Why — ? 

Agnes. He is believed to be descended from 
her. 

Tei/VEBTOn. Ah! that accounts for his strange 
love oi the sea. But why should they say he witl be 
the last Lord Mask ? 

Agnes (hesiiatinglj^. Because — ^WeU, because the 
iraditioA is that Ihk sea fairie went back to the sea, 
and was jieven* hjeajrd of a^ain. {/9he iums to the left.) 
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YsLVEETOK. OIl*— thiey think slie lias now re- 
appeared to — 

Agnes. What steamer is that just come round 
the point ? 

Telveeton (looking to the left). Why — yes to be 
sure — ^yes, she is the gunboat " Seamew," of course. 
She has stopped too. See ! One of her boats has 
left her for the shore. They are rowing straight to- 
wards us. Tes, and there is Commander Lyle com- 
ing in the boat. 

Agnes. You can wait, Mr. Yelverton, and 
meet him. I must go up to the house. 

(Exit at the right.) 

Yelveeton (goes to the end of rochs at left and 
awaits approach of hoot, while he mahes signs of greets 
ing). Ah — ^how are you, Commander LyleP Don't 
land there. It is very slippery. Bring the boat in 
this way. There — ^that's it. 

(CoMifANDEE Lyle — a powerfully huUt man of seven 
or eight and twenty wearing the undress uniform of a 
Commander in the Royal Navy — enters from the left.) 
Lyle. Was that Miss Font who just left youP 
Yelveuton. Yes, Commander Lyl&— she has 
gone up to the house. 

Lyle. Humph — ^why should she Kunry away 
like thatP 

TBLTBRxaK. I don't know. She did sdem in 
a hurry now ybu mei^tioxL it. 

Ltle. Him Lmrd Mask be^a heore lately? 

YiLVUTov. Ok, he is nearly always keie. 
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Ltle (toith a look of annoyance). She doeeixH 
hurry away from him, eh? 

Yelvebton. She does not indeed. They are, 
you see, old friends, as it were — ^playmates since child- 
hood, he and »he. Besides there appears to have 
been a family friendship for centuries between the 
Masks and Fonts. 

Ltle. And marriagefi too, I have no doubt — 
Telverton. Well, no — ^it seems not. If they 
were relations as well as neighbours, their fi icndship 
might scarcely have been so lasting. Not that Mrs* 
Font wouldn't wish Lord Mask to marry her daugh- 
ter — the old lady would wish it above all things. He 
is the only one I think she love® in the world. 

Ltle. Yes — ^because he is a lord — 

Yelverton. Perhaps — ^perhaps too because he 
is not a bit afraid of her. Many are you know. There 
is something terrible about her, don't you think? 
Oh, i>ersonally I cannot complain of her. She is 
always most "pdliiB and considerate to me. She 
generally is to strangers. But to her family, or to 
those who cross her — well, I shouldn't like to cross 
her in any way. 

Ltle. Shouldn't you ? That is just what I am 
going to do now. 

Yelvebton. Indeed—- 

Ltle. Yes*— at least to expostulate with her 
and try if I can make hdT meveiful to those paupers 
whom she is evicting. 

Yelvebtok. Are you going to the islands now 
On eviction duty ? 
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Ltlb. Yes, I am taking the sheriff there. I 
have him on board the Seamew, and am ordered to 
protect him. 

Telvebton. I wonder she makes herself so Tin- 
popular in these dangerous times. Since the 
Phoenix Park murders some four months ago mur- 
derers seem to do their work with impunity. As you 
know, several murders recently committed in this dis- 
trict, are still undetected. 

Lyle. So I have heard. There is even a report 
that hired assassins are prowling about here to kill 
Mrs. Font. Still they don't seem to intimidate her. 
Why is she so particular about defending her nephew's 
property. Doesn't she rather dislike him P 

Telveeton. Yes — but she worships the pro- 
perty. Ever since her husband's death when Guy 
became owner, she acts as his most caref id guardian — 
at all events in respect of the property. 

Lyle. Didn't she once make her husband de- 
prive Guy's father of an estate P 

Yelveeton. Oh that was a very cruel act. The 
death of her only son, and now the son of the injured 
man owning the whole estate seem like a judgment 
upon her. And I believe her husband and his brother 
were the best of friends until she interfered. 

Lyle. Who was she P 

Yelvebton. I hear she was a peasant girl of 
great beauty. Her father was one of those peasant 
money-lenders called gomheen-men — ^ very rich^ 
shrewd, old fellow, they say, 
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Lyle. An old ni£Elaii, I expect — ^no wonder 
there are stories told about her. Don't they say ahe 
taini>ered with a will or something ? 

Telveeton. There never was any proof. The 
dispute turned upon the existence of a will. Guy's 
father to his dying day accused her of having de- 
stroyed it. But, poor man, his mind seems to have 
been unhinged by his troubles. Then the death of 
his wife completely broke him. After lingering a 
while supported by the charity of his former tenants, 
he died leaving his only child Ouy to their care. 

Ltle. Was Guy very long with the peasants ? 

Yelve&ton. His whole life tiU a couple of 
yeaj*8 ago when Mrs. Font's son died — then her 
husband seems to have been struck with remorse for 
such ill-treatment of his brother. He immediately 
took charge of Guy who was now his heir, and sent 
him to school. But the boy's nature was too way- 
ward to be controlled by the discipline of a school ; 
so he had to be taken home again ; and I was engaged 
as his tutor. 

Lyle. He doesn't give me the idea of an in- 
subordinate boy, somehow. 

Yelvebton. No, not exactly — ^but he manages 
to impose his will on people for all that. I think 
Lord Mask is held by this peculiar power of his. 

Lyle. In what way does he use his power? 

Telveeton. By a sort of second sight — ^his 
power is very curious. Persons of the same tempera- 
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inent as his — ^like Lord Mask for intsance — are very 
mucli influenced by it. 

Ltle. I think Lord Mask a selfish sort of fel- 
low. Don't you? 

Yelveeton. He is a man with a theory of life. 
Tfiat's all. Why, here he conies. 

(LoBD Mask enters from the right. He is between 
twenty-three and twenty-four years of agej and of 
middle height. He has a somewhat impatient reck" 
less expression and a certain uneasiness of manner 
which are nevertheless accompanied by a general air 
of seriousness and preoccupation. He wears a dark 
blue yachting cap and rather old bla>ck clothes that 
fit him rigidly in military fashion.) 

Mask. Good afternoon, gentlemen — ^has Guy 
been here? 

Yelyebton. I have not seen him. 

Mask. Then I am not late. 

Lyle. Gome on board. Lord Mask, and I'll take 
you to the islands. 

Mask. I cannot to-day. Thank you 

Yelvebton {to LoBD Mask). What are you 
doing at the sea again? You scarcely ever leave it 
of late. 

Mask. Oh I I cannot live down there at Mask. 
It is too inland. (Walks apart. Then suddenly 
turns.) I wish I could live in your way. Commander 
Lyle. 

L\'le. I fancy you wouldn't if you knew it. 
The navy is a hard life. 
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Kase. But there is a genius in it. 

Ltle. Is there? Tip to this I can't say I 
have met him. 

Mask. There is Nelson. 

Lylb. Oh Nelson — ^that is ancient history. 

Mask. It can never be so. Genius is always 
young and fresh. There is nothing interesting in 
this world except genius. It lives thmugh the ages ; 
and the world must hear of it, although it may not 
know the world. 

Telverton. Is that what you meant when I 
once heard you say it was best to know few, but to be 
famous to all? 

Mask. That is it. Just think of Nelson so 
simple with his friends on board ship, while the 
whole world rings witn his fame ! In the Painted 
Hall at Greenwich I have looked at those things he 
wore or used, till the genius of the dead made time 
stand still, as in a timeless palace of the sea ! 

Yelvbeton. Well, Lord Mask, I suppose you 
must always worship someone in this fashion. 

Mask. Tee, it is so interesting to worship: 
isn't it? 

Lyle. And a bit ridiculous too, perhaps — 
Mask. To be worshipped — ^perhaps, but to wor- 
shij)— oh no — 

Telverton (joking). Would you then exempt 
Guy from this suspicion of being ridiculous ? 

Mask* Oh, yes — ^he is not like us. I always 
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say, you know, lie is two thousand years old. Is lie 
not a genius of the sea ? 

Telvekton. If peasant folk lore could make 
him so— 

Ltle (laughing). You mean old women's tales. 

Telveeton. You are a Xorth of Ireland utili- 
tarian, Commander Lyle, and cannot understand 
that what you call old women's tales are the source 
of all literature. 

(Mrs: Rachel Font enters from the right. She loohs 
as if she vnce might have been very handsome^ 
hut is now an elderly woman of uncertain a/ge^ taXl^ 
rather g^ant^ with sallow eompleition, hair almost white, 
and an appearance of mental determination and fierce' 
ness beneath an expression of stolid calm. She is 
dressed in black, wears an outdoor mantle, and a bla^lc 
old fashioned cap bordered with a white frilly and 
carries a strong blaeh umbereUa which she uses 
as a walking stick,) 

Mrs. Font. My dear Mask, why didn't you 
come up and see me at the house ? This is the third 
day you haven't come near me. 

Mask. I have been out of sorts. 

Mrs. Font (anadously). What was the matter? 
You have not been unwell : have you ? I hope you 
are better. 

Mask. The things you do turn me sick. 

Mrs. Fo>iT. What have I done now, my dear? 

Mask. I saw a poor calf being slowly bled to 
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death by your orders. I ehot it dead with my re- 

vdveir on the spot. 

Mes. Font. I kaow you did, you wajrward boy. 

Mask. You have no pity for suffering. 

Mes. Font. Why do you say that P Because I 
wanted to have some nice white veal for my boy — 

Mask. Ugh, that I should be the cause — ^but 
did you ever put yourseU in the position of those you 
make suffer? 

Mes. Font. Why should I try to suffer? 

Mask. But pity — 

Mes. Font. Pity is only for those we love. 

Lyle. I landed here, Mrs. Font, in hopes that 
I might induce you to have pity. 

Mes. Font. Eh — ^what it that, Commander 
Lyle? 

Lyle. I am ordered to protect the sheriff while 
he is employed at your business on the islands. 

Mes. Font. Very well, Commander Lyle, do as 
you are ordered. 

Lyle. I thought, perhaps, Mrs. Font, if I now 
saw you on the way there, that I might induce you to 
•pare — 

Mes. Font. Do your duty^ sir, and don't meddle 
with my affairs. 

Mask. The times are very disturbed. The 
police say there are men watching to kill you, Mrs. 
Font. Don't you think you had better be cautious 
what you do ? 
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Mbs Font. I will defend tlie estate against all 
the murderers. 

Mask. There seems to be impuxiity now for mur- 
derers. 

Mbs. Font {as if making a discovery). Impunity, 
do you say ? Do you think a person may now com- 
mit a murder with impunity ? 

Mask. Yes, it would seem so. 

Ltle. You are much mistaken if you think the 
government will tolerate such crimes. 

Yelverton. Ah ! perhaps now that an English- 
man has been murdered, the government may be 
roused to suppress crime. 

Lyce. The radical government up to this haa 
been remiss in its duties. 

Mrs. Font. I suppose that is why its officers 
are so remiss. {To Lyle.) What are you doing here, 
sir? The captain should always stay on his ship. 

Lyle. I have told you my errand. 

Mrs. Font. Go back to your ship, Commander 
Lyle, and do not censure your government. 

Lyle. I am beginning to see that it is not so 
much the government as others who should be cen- 
sured. {Exit at the right) 

Mrs. Font. There, he is going up to the house 
instead of to his ship. Mr. Yelverton, follow him 
and stay with him till he leaves the place. 

Mask. Oh, never mind him. {Exit Yelver- 
ton at the right.) 
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Mas. Font. What, my dear Mask — ^aren't you 
jealous? 

Mask. Jealous-— of course nolr-^wliy should I 
be? 

Mbs. Eont. Commander Lyle admires Agnes. 

Mask. Does he ? He is a very worthy fellow, 
and, I believe, quite rich. She might do worse than 
marry him. 

Mbs. Font. Do you think so ? {After a moment's 
reflection,) Mask, it is time for you to settle down. 
(Earnestly.) My dear boy, consider. Tou are the last 
of your name. Tour family is one of the most ancient 
and honourable in Ireland. You don't keep up your 
position properly. You don't seem to care for the 
interests of your family. 

Mask. No, Mrs. Font, I'm afraid I never could 
take an interest in my family or in anyone else's. 

Mas. Font. You are a strange, wayward boy. 
You know what ruin your property has fallen into. 
A great fortune with your wife can alone raise you 
up again in the country. 

Mask (moehingly). Yes, I know the country 
people think nothing of a man unless he gets a great 
fortune with his wife. 

Mes. Font {somewhat annoyed). To be sure, and 
why not — P there's Agnes with her great fortim.e. 
She has plenty of very good offers, I can tell you. 

Mask. Then why doesn't she take one of them. 

3£s8. Font. How can 70m ask such a question, 
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Mask P Well all I can say is that you mustn't ex- 
pect to be waited for any longer. It is time for you 
to decide, as there are others coming — 

Mask (with a burst of anger). This is an outrage 
upon Agnes. Speaking of her, as if she were some 
chattel or merchandise — I will not stand it. 

Mes. Font. What — P You need not be angry, 
if I wish to settle my daughter. 

Mask. You don't realise the monstrosity of this. 
And Agnes who is so refined, so unselfish — so good — 

Mns. Font. Oh, my dear, I am glad to see at 
last you love Agnes. She dotes on you, I know. 

Mask. I am not worthy of Agnes. 

Mes. Font. Not worthy — ^you with your rank — P 
(Coajtingly.) Mask, I have always loved you like my 
own son. I wish to keep your property as well as 
this property safe. There is a desperate attack being 
made upon them in these lawless times. I must re- 
sist it. I must win at all costs. 

Mask. You are so accustomed to rule here. I 
only came to the possession of my estate in these law- 
less times, and never knew the old order ; but you — 
you must find a terrible change. 

Mes. Font. Hah — ^you don't know what it is 
to lose riches and influence. 

Mask. I never cared for either. 

Mrs. Font. That's because you are a lord. You 
don't value what you are bom to accept. 

Mask. It's because there are better things to 
care for. 
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Mes. Font. Wliat are tkey, my son? 

Mask. Genius and fame — 

Mrs. Font. They won't give you any influence 
in the country. What is the good of them ? 

Mask. It is they alone hare any influence in 
the world. 

Mbs. Font. To think that you a lord should de- 
mean yourself with such pursuits— you should be 
occupied only with what is suitable to your position. 

Mask. What occupations do you think only 
suitable to my position P 

Mes. Font. Why, establishing yourself by 
making a rich marriage, and hunting and shooting 
like every nobleman — ^not always reading, reading 
and looking at old things, and dreaming on the sea — 
is it true what they say of you, that you are leamin^f 
Irish? 

Mask* Yes — you should approve of that. 

Mes. Font. Why — ? 

Mask. Because you speak Irish yourself. 
Mes. Font. I cannot speak Irish. I would not 
demean myself by any such thing. 

Mask. But I have often heard you — 

Mes. Font. Well, well — only a word or so to 
the common ignorant people — ^but you, my dear, 
after your grand Oxford educatioUi to be learning 
such a thing — 

Mask. That makes it the more natural. 

Mes. Font (^puzzled). Your Oxford education— 
ehP 
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Hase. Of course — don't you understand that 
a university with so national a culture, is sure to 
foster in a stranger a love for his own nation's culture. 

Mas. Font. I don't know where you could have 
got all your low tastes from, Mask. Those of your 
position are always English in their tasteB, as they 
sliould be. For everything best in the world coniee 
from England. 

Mask. And still I would ratner have the Irisli 
language and culture than it all. 

Mbs. Font. Well, I'd like to know what respec- 
table person you'd find to talk with in it? 
Mask. There is Guy. 

Mes. Font. Oh— of course he knows Irisk, 
after his rearing by the country people. Believe me, 
if it were of any use, he woidd not know it. 

Mask {scomfuUy). Any use — it lias made him 
as if he had been reared not by rustics, but in the 
raths of kings. 

Mbs. Font. It is he who has put these fancies 
in your head. Beware of him. I know his wicked- 
ness. He is not right. 

Mask. I am surprised that one so practical as 
you can say such a thing. 

Mes. Font. Wait a wbile. He will do to you 
what he has done before. 

Mask. Tou are always accusing Guy of this 
without any proof. 

Mes. Font. Didn't they expel him from schx)ol 
{or drowning his scbool-f ellow ? 
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Mask. There was no proof. 

Mes. Font. Would they have expelled him if 
they didnH kaow J>e /caused the boy to be drowned? 
And would every other school have refused to take 
him, and have left him here on my hands — perpetu- 
ally before my sight, and crossing my path — ? 

Mask. The whole school used to bathe in the 
sea. It was an accident. Why should Guy be held 
responsible for it P 

Mas. Font. Why is he always leading you away 
to the sea ? 

Mask. It is not he. 

Mbs. Font. Then it is $he whose instrument he 
is. 

Mask. Do you believe in the sea f airie ? 

Mrs. Font. Aye — ^the sea fairie who has come 
back to Mask to take the last of her descendants 



Mask. It is strange that you of all others 
should believe in the fairies. 

Mes. Font. Bemember I too have been brought 
up among the country people, and cannot shake all 
their beliefs ofE. Don't try to teach me anything 
about the country people, my dear. Beware of them. 
They are dreadful. See what his rearing has made of 
Guy. 

Mask. If it is the country people who have 
made him what he is, they must have rare distinction 
•f mind. 

Mes. Font. I don't know what that means. I 
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only know that they like nothing so much as pulling 
ihe gentry down to their level. 
(Re-enter Agnes Font and Commandee Ltle from 
the right.) 

Lylb. Here you are at the shore since you wish 
it, Mise Font. I wonder you would not stay at the 
house. 

Aqnes (perceiving Lobd Mask). Ah — ^there ha 
is. 

Lyle (bitterly). Always he— 

Mrs. Font. Mask — ^here is Agnes come down to 
see you, Mask. 

Mask. What do you want, Agnes ? 

Mbs. Font. Agnes, don't stand there looking 
like a fool. 

Mask. Oh — ^Agnes, what have I eaidP For- 
give me. 

Agnes (toith an inward happiness). Mask, you 
are always so good to me. 

Mask (to Agnes). You shall not be spoken to 
like this. (He looks at Mns. Font.) 

Agnes. Take care, Mask. Take care. I don't 
mind. Don't mind me. 

Lyle. Miss Font, you need not be afraid. I as- 
sure you — 

Mbs. Font (suddenly grown self^restrained). 
Commander Lyle, will you walk with me back to the 
house? 

Ltle. I regret I cannot, Mrs. Font. I must go 
on board the Seamew. 
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Mes. Font. Good — {To Mask and Agnes.) 
Come along with me, my cliildreii. 

{A hoy^s voice is heard singing outside.) 

The Voice. Come follow me 

Where sea winds fill 
The shells with shrill 
Songs of the sea! 

Mask. Guy — ^there is Guy. 

Mbs. Font {loitA an evU look). Always between 
me and my desire — 

(Gut Font runs in from the rocks at the left He 
is a bright boy of fifteen years old^ with short gold 
hairy an open countenance, and a manner of undefin* 
able charm. He wears a boating coat and a sailor^ s 
cap of dark blv^i an Eton collar^ white flannel trousers, 
and on his feet pampooties of an Aran Islander 
which fit like a glove) 

Guy. What are you doing here, Mask P 

Mass. Waiting for you, Guy — 

Guy. Why are you waiting for me? 

Mask. Did you not say you were coming for a 
sail to-day P I have the hooker ready. 

Guy {thinks, then quickly). I won't sail to-day. 

Mask {with disappointnent). Oh, Guy, what 
is this forP and after I have gone to all the trouble — 

Guy. Poor Mask, you had better go home again 
and dive your head into your books, {ujith an impish 
look,) like those big long-nosed boys at school who are 
always studying. {He laughs wildly.) 
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Mask (rushes at Qvy, catches him^ and pretends 
to heat him). Will you be good now? 

Guy (still laughing). Oil stop ! stop ! ! . I am 
good. 

Mask. Will you come out in the hooker ? 
Guy (shaking himself free), No- 
Mask. Why — ? Do come. 
Agnes. Mask spoils you, Guy. 

Guy. Poor Mask is good after alL Isn't he, 
Agnes ? 

Agnes. I wonder you don't respect himi then. 

Guy. Oh — don't I just? Why there is no one 
like him. 

Mask (lau^ghing). Do you really think so, 
Gtnj? 

Guy (serumsly). Yes, I think so. (Then with 
exceeding fascination.) I know you will be great and 
famous. 

Mask {suaderdy grasps at his heart with both 
hands). Great and famous — 

Guy. Mask, I would die to make you a great 
man. 

Mbs. Font. Pshaw — as if he could be greater 
than what he is — a peer of the realm — ^you would 
do much indeed, boy, wnen you wouldn't even oblige 
him by going out for a sail. 

GxTY. But suppose I have a reason for not going. 

Mbs. Font. Beason indeed — ^your own caprice 
— ^what reason — P 
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Gut. Because I want to show liini such a 
beautiful sight I have seen in another place. 

Mask. Where — ? 
Guy. In the sea caves — 

Mes. Eont. Lies again — ^Mask, take care. 
Don't go to the sea caves. They are very dangerous. 

Mask (to Guy). What did you see? 

Guy. a white Icidy beckoned me down into the 
caves. 

Mas. Font (in a hoarse whisper). The sea fairie 
of Mask Castle — 

Guy. I followed her, and climbed down the puf- 
fing hole. 

Agnes. Oh, Guy, you were lost if you had fallen 
into the water there. You would have been carried 
by an under current out to sea. 

Mask {impatiently). Tell me, Guy, what did the 
white lady doP 

Guy. She aeemed to float over the water and 
still beckoned me to follow her. 

Mbs. Font {with an evil look). Why didn't you 
follow her? 

Guy {innocently). I tried to, and bent over the 
rock until I thought I lost my balance, and I cried. 
Then I heard many voices answering my cry, Tintil 
the cave was filled with beautiful singing. And thg 
deep dear water became all light, and I could see 
down, down ever so deep — so many people. 

Mask. People — ^what were they doing? 
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GxTT. They seemed moving around a man in a 
car made of a big open shell and drawn by great fish 
with horses* heads. 

Mask (as if in a trance). Manannan, Manannan — 
Sea-horses glisten in Summer 
Aj9 far as Bran has stretched his glance." 

Guy. Mask, would you like to see Manannan P 

Mrs. Font. These are all lies. Do not listen to 
him, Mask. 

Mask (not minding Mrs. Font). How can I see 
him, Guy? 

GxTT. I found the way by chance to see him. 
He and his people can only be seen for a short time, 
because they quickly fade, and the music stops. It 
was then that I bent over the pool to see, andl 
again I thought I lost my balance and cried, and with 
my cry all came back again, so that by crying I found 
I could always bring them back. 

Mrs. Font (to Guy). You child of the devil, 
this is how you would destroy people with your de- 
ceptions. 

Lyle. I do not think there is anything very sur- 
prising in what he says. Can you not understand 
that the singing he heard was only the echo of his own 
cries P His vivid imagination did the rest. Who is 
this he saw P What was the name P 

Mask. Manannan, the old Celtic god of the sea. 

Lyle. But that just proves what I say. The 
boy has only described the conventional representa- 
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iions of Neptune, or rather I should say Poseidon. 
I too have seen these representations in Athens when 
I was with the Mediterranean Squadron. Guy must 
have seen them somewhere in pictures which have 
sunk into his imagination. 

Mask. Your prose will not explain the matter, 
Commander Lyle. If Manannan seemed like Fosei- 
don> it is because the ancient Irish and Greek 
mythologies are akin. Some say that our remote 
ancestry was Greek. 

Lyle. But how could old Pa.gan gods, who never 
existed, appear? 

Agnes. Perhaps they are fallen angels, as the 
fairies — 

Mes. Font. They are all evil spirits. (Looks 
wUh hate at GiTY.) That imp has an evil spirit. He 
should be banished from this place. 

Guy (insolently to Mes. Font). Tou may be 
banished from this place instead. 

Mes. Font. By whom I should like to know? 
Guy. By me — 

Mes. Font. By you — ^what do you mean ? Who 
are you? 

Guy (proudly). I am the master of Fonthill ! 

Mask (laughs recMesslyf then with mock respect to 
Guy). Oh — what dignity — ! what a wonderful 
little master — ! come let us go to the sea caves. 

Mes. Font. Do not go, Mask. He wants to see 
you drowned in that pool. 
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Mask. No, no— why are you so prejudiced P 
You shall come with us^ and make all safe. 

Agnes {very frightened). Motheir, don't go to 
that dangerous place. 

Mes. Font {to Mask). Yes, I will go with you, 
my son. 

{Exeunt at the left Guy Font, Lord Mask, and Mns. 

Font.) 

Lyle. Why are you so frightened, Miss FontP 

Agnes. Oh — ^I don't know. I'm afraid all 
the<se things may lead to some misfortune. 

Lyle. You are not so credulous as the others ; 
are you? 

Agnes. No, no — ^but I am afraid of some misfor- 
tune. 

Lyle. To whom — P to Lord Mask — ? 

Agnes. Yes — 

Lyle. Why—? 

Agnes. He is so good, so confiding, so sincere. 

Ltle. You think he may be led? 

Agnes. Yes — 

Lyle. I do not think so. I think he is the 
originator of those fancies. 

Agnes. Oh — ^you don't know him. 

Lyle. Of course, compared with you, I cannot 
pretend to. 

Agnes. We have known each other as long as 
I can remember. Our families too have been friends 
for generations. 
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Ltle. Therefore you and Lord Mask must be 
very great friends indeed. 

Agnes. Tea — very great friends — 

Lyle. I am. afraid you are something more. Miss 
Font. 

Agnes. "What do you mean? 

Lyle. I mean, that if you were only very great 

friends, my pretensions to your regard might not be 
quite so hopeless. 

Agnes. I assure you. Commander Lyle, I have 
a great regard for you. 

Lyle {chagrined). No — ^but perhaps you will 
have, some time — ^when I may be of help to you. 
Agnes. When — P 

Lyle. When you come back to the real world. 

Agnes. Am I not in the real world? 

Lyle. No— you are in a world of shadows. 

Agnes {with a wan look). We all follow shadows 
here. 

Lyle {tentatively). Miss Font, there is some- 
thing about you, that tells me you are not made to 
waste your life on shadows any more than I am. 

Agnes. Like us all, you, too, are after shadows. 

Lyle. No, I follow a substantial happiness — a 
happiness of earth — the greatest I can think of. 

Agnes. But only of the earth, for all that — 

Lyle. There is no other beauty that we can see. 

Agnes {almost with disdain). How different this 
is from Mask's ideas ! 
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Ltle (vehemently). Mask again — ^he always comes 
between me and happiness. 

Agnes. His goodness must always assert itself. 

Lyle (very excited and angry). He is good 
through indolence only. A selfish dreamer who would 
cramp the whole world into the mould of his fixed 
theory — ^without affection — ^without love — 

Agnes. I will hear no more. How can you be 
so unjust? 

Lyle. I am not unjust. I am indignant to see 
him unmoved by the beauty of this earth. 

Agnes {smiling). Perhaps only a shadow after 
aU— 

Lyle. No real and exquisite as the maiden- 
haired fern among the rocks of your mountains — ^that 
is how this delicate beauty seems to me. {With great 
earnestness.) Do you think such a one would join her 
life with mine? 

Agnes {evasively). There — I told you, you were 
also following shadows. 

(Mes. Rachel Font re'efders from the left.) 

Mes. Font (furiously). Am I to be beaten at 
last by an imp like this ? (Perceives Lyle.) What — 
you here still — ? All are combined to oppose me to- 
day ? I thought you had to go back to your ship. 

Lyle (sadly). I am goin^. Is there any use in- 
terceding for the people on the islands, Mrs. Font? 

Mbs. Font (sternly). Go and do your duty, Com- 
mander Lyle. 
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Lyle. Good-bye, Migfi Foat. 

(Exit at left.) 

Mbs. Font. That imp of hell is beoit on. killing 
Mask. 

Agkes. Are they in the sea caves P Have you 
seen anything? 

Mes, Font. No — ^I begged of them to come 
away; but ihey wouldn^t. And I was afraid to re- 
main. I felt the place very cold and damp. 

Agnes. Mother, ho<w could you have been so 
mad as to veuture into that dangerous place? 

Mbs. Font. I am mad enough now to venture 
anything. I must save Mask. 

Agnes (nervously). How do you think you can 
do that, mother ? 

Mas. Font (with a veiled look), I have sus- 
pected it for some time, and now I am sure that this 
strange boy is not the real Guy, son oi Piers Font. 

Agnes (mystified). Not the real Guy — ^who is 
he then? 

Mas. Font. Don't you understand P Don't you 
notice how odd and f airie-like he is P 

Agnes. Mother, you are not serious. You don't 
mean— — 

Mas. Font. Yes, girl, I know, he is an evil 
spirit chauged in place of the reel Guy, whom the 
fairies have taken. 

Agnes (with a qtidet conviction). Mother, you 
do Dot believe this. 
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Mrs. Font. I do believe it. What do you know 
of tlie aacient wisdom among the people? I was 
nursed and reared in it. But you reared among 
the gentry— what do you knowP You are Uving 
blindfolded in the land. 

Agnes. Abominable superstition — 

Mes. Font. So I tried to make myself think 
when I rose into your class, but I could not. Thel 
belief was part of my blood, and now it makes me see 
those things clear. {With a deliberate intensity,) He 
is one of those evil spirits, the Fomors, who haunt the 
land and seek human victims for the sea. 

Agnes. How can you know such a thing ? 

Mns. Font. Because I know he murdered that 
boy at school. 

Agnes {with a iudden suspicion). I wonder did 
heP Oh, no — ^impossible — 

Mes. Font. 1 am sure of it now, 

Agnes. Then what had you better do P 

Mes. Font {wUh a stony look). I must bring 
back the real Guy Font. 

Agnes {slowly^ cts if understanding by degrees). 
But — ^but surely, you know what this means. 

Mes. Font {still the same). Tes — ^I know what 
it means. 

Agnes {toildly). Mother, you would not bum 
him? Tou do not believe in that horrible thing? 

Mes. Font {savagely). Don't worry me, g^l. I 
would do anything save Mask. {Correcting herself.) 
What I would do, would be right. 
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Agnes. You know it would not be right. How 
could you dare to do it in the face of the law ? 

Mes. Font. Bah — ^the law — they can find out 
nothing in these times. 

Agnes (terrified). Oh ! you do not mean to dare 
this. 

Mns. Font (grown suddenly cool and sardonic). 
Of course not, you simpleton — 

Agnes (greatly relieved). Ah — ^that is right. 
What could have made you think of such things ? 

Mes. Font (absently). When I saw him in the 
sea caves just now, as he stretched himself out over 
the pool — 

Agnes. It is dreadfully dangerous for Guy to 
do that. What a little would plunge him into eter- 
nity. 

Mes. Font (as if for a moment thrilled). The 
imp of the sea fairie back to the sea — 

Agnes (ivith a look of doubt and fear). Come up 
to the house, mother. Come away from the sea. 

Mes. Font (with a stony abstracted look). Those 
who belong to the sea, should go back to the sea. 
(They walk to the right.) 

Curtain, 
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ACT SECOND. 

{Drawing room in Fonthill house] large and 
stately toith last century decorations and furni- 
ture which look somewhat dingy. At the ba>ek are 
two tall windows with old fashioned sashes through 
which there is a view of a laum, great ancient 
treeSy and the sea beyond. On the right a hand- 
some fire place, a door leading to entrance hally 
and to the front a sofa ; on the left an- 
other door. 

(Agnes Font carrying a bunch of flowers goes about 
and sets them in vases that stand on the nuantd 
piece and various tables of the room.) 

{Presently GuT Font enters hurriedly by door at 
right.) 

Guy. Agnes, she has caught me swinging on 
the stair-case again. 

Agnes. Do you mean to say you hung those 
ropes from the landing again ? 

Guy. Tee — ^why shouldn't I? 

Agnes. You know how annoyed it made mother 
last time. I suppose she is very angry now. 

Guy. I suppose she is. I didn't wait to see. 

Agnes. You are very disobedient, Guy. 

Guy. I am not. Why should she be angry ? 

Agnes. Well, you can't expect her to like the 
staircase turned into a gymnasiiun. 
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Guy. But this is my house. I have a right — 
Agnes. Hush, Guy — ^yau mufitn't talk that way. 

Mother is your guardian ; and you should obey her. 

What a pity you have done this to annoy her, 

especially as she was kind to you last night. She 

seemed quite changed. Didn't she? 

Guy. Tes — didn't she look surprised when 
Kask told her what he saw? 

Agnes. His story of the sea caves was very 
extraordinary. She evidently thinks you a sort of 
prodJgy. What a mistake it was to annoy her by this 
new disobedience. 

Guy {thoughtfully), Tou are right. I am sorry 
for it now. 

Agnes. I see that Guy is not so difficult to 
manage after all. 

Guy. Not by you, dear — 

Agnes. Guy, you mustn't spoil me, you know. 

Guy. Oh, you sweet Agnes — 

Agnes {laughing). This is getting quite embar- 
rassing. 

Mes. Font {outside). Agnes, Agnes — 

Guy {pointing to door at right). Qwdnoz^t 'f— «lia 
is coming. 

Agnes. Tes, mother — 

Mrs. Font {outside). Agnes, where are my keys ? 

Agnes. I have them, mother. 

(Mes. Bachel Font enters by deor at right.) 
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Mes. Font. Agne», I want you to come to the 
store-room. (Sees Guy.) Ah — ^is it here you are 
Ghxy P (She smiles at him.) 

Got {hesitatingly), Tes — 

Mes. Font. Why did you run away from me, my 
child P Why are you afraid of me ? Is not this your 
house to do in it what you please P I think it is very 
curious to see how actively you can climb and hang^ 
from those ropes. I was wrong to have prevented 
you before. You are a strange fairie child. {Goes 
to left and looks hack smiling at him.) Run off to 
your gymnasium, Guy. Come, Agnes. 

{Exeunt Mrs. Font and Agnes Font hy door at left. 
Guy who has listened letoHdered to her, now 
seems to realise gradually the situation, and twms to 
door at right when Lobd Mask enters hy it,) 

Guy. Oh ! Mask — so soon back — it wasn't 
worth your while to go home last night. 

Mask. I suppose it wasn't. But do you want 
me never to be at home P 

Guy. I'm sure all of us would like you to stay 
here. 

Mask (after a short pause, during which he looks 
ivith amasement at Guy). How wonderful you are ! 
The memories of yesterday are still haunting me. 

Guy. Tou seem still dazed as when you came 
up from the sea caves. 

Mask. I found the world yesterday looking so 
dim. 

Guy. Yet the afternoon yesterday was bright. 
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Mask (tcith a sigh). I came from a brighter after- 
nooiL 

GxTT, Yes — ^that wliite light in the sea caves — 
Mask (ahstraetedly). The halo of the Antique — ! 

Guy. How beautiful it made all those people of 
Manannan — ! 

Mask. Yee, pure like art of the Antique— it was 
a vision of eternal art in the antique glory of the 
sea! 

Guy. And just think, but for me, you might 
never have seen it. 

Mask. I always felt you had a strange power. 
Tou are bringing us round to your ways. 

Guy. Not you, Mask — 

Mask. Why do you say that ? Am I not ready 
to do everything for you ? 

Guy. Yes — 

Mask. Have I not tried to make your life 
happier here? 

Guy (earnestly). Yes — ^indeed you have, Mask. 

Mask. Well why should I do so unless I was 
brought round to your ways ? 

Guy. In order to bring me round to your ways. 

Mask. What are my ways, Guy ? 

Guy. Do you remember your talk ^ with Mr. 
Yelverton on the day he first came here P 

Mask. Yes — I remember thinking how pleas- 
ant it was for me, that they should have found you 
so cultivated a tutor. 
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Otty. There was one thing you then said I 
thought rather curious. 

Mask. Indeed, Guy — ^what was it? 

Guy. Tou said you took more interest in things 
than in persons. 

Mask. Oh — fancy your remembering that — ! 

Guy. You said your happiness depended more 
on things than on persons. 

Mask. Did I ? Well, you know our ideals are 
the things to which we must bring persons, if those 
persons are ever to interest us. 

Guy {sadly). That is it. I am just turned to use 
for your love of things. 

Mask. Guy, I cannot bear that you should 
think me so selfish and callous. 

Guy. But did you not tell me once that you 
needed me to give life to your beautiful dead things ? 

Mask {is silent for a moment^ then in reverie). 
Those distant passionless antique things — ought you 
not glory in giving them life ? 

Guy. How can I give them life again? 

Mask. By your life of vision — ^it has awakened 
for me the genius of the Antique ! 

Guy. What is the genius of the Antique? 

Mask {vj^Uh abstracted exaltation). Youth and 
form — ^pale marble form — ! 

Guy {as if remembertTig), Like the bojs in the 
cf.urt of Manannan — 

Mass. I have dreamed it all in solitary days at 
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Eton and Oxford ; and now your genius lias made me 
see in Ireland my dream of old Greece. How wonder- 
ful you are ! Tou do not know how wonderful you 
are! 

Gut. All I know is that I am sad. 

Mask. What — ^you should rather be proud and 
joyful. Tou have conquered us all — even the hard 
nature of your guardian. Did you notice how gentle 
Mrs. Font was to you last night? 

Guy. I cannot believe theso things. I feel 
some trouble coming. That is why I am sad. 

Mask. No — ^no — ^you are only sad because you 
are a genius of the sea. 

Guy {eagerly). Oh — is not the sea sad? Isn't 
it, Mask? 

Mask. Tes, sad with the wistful beauty we see 
in the faces of those marble tritons and nereids — 
you are sad with hearing the sighs of Manannan! 

Guy (confidinqly). But Mask, I am happy — 
oh, so happy in spite of all this sadness. 

Mask. It is this exquisite sadness, Guy, that 
makes you happy. 

Guy. Mask, do you remember when we first 
met you wrote poetry upon the sands of the sea shor^j. 

Mask. And unlike what is written on the sands, 
it has remained. Tou were singing it yesterday. I 
heard you. 

Guy. Tes, Mask, it has remained — ^for a whole 
year. 
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Mask. How much lias happened te us both in 
that year ! 

Gut. Ton have become Irish, and I — 

Mask. You have learned to recognise that 
genius of Ireland which is in you. 

Out. It was you who taught me. Mask. 

Mask. We both found our lesson book in th^ 
sea. 

Guy. I remember well how they used to wonder 
why you never could stay inland at your castle, but 
must always come down here, haunting the sea, as 
they said. 

Mask. The enchanted aea of Hellas taught me 
to find an enchanted sea. I went to Greece from the 
Greek movement in Oxford, where the luminous pages 
of Winckeimann opened to us a vision of antique 
life. 

Gtty (vfith a sly smile). I think, Mask, you see 
Greece everywhere in the world. 

Mask (with a visionary look). She wai the beauty 
of the world. Youths and temples transfigured in 
plastic sunlight — galleys gliding like swans into the 
white Piraeus, while their oars break into creamy 
veins the blue marble of the sea — I 

GxTY (in svhdued reverie). This is an enchanted 
sea. 

Mask. Tou have made its enchantment live. 
Tou lead us now, Guy. We will follow when you 
call. Say again the call I wrote for you on the sands 
of the sea. 
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Guy (reciting ds in a dream). 

Come follow me 
Wtere sea-winds fill 
The shells with shrill 
Songs of the sea ! 

(Agnes Font enters by door at left). 

Agnes. Oh ! Mask, what a change has come over 
mother. 

Mask. She is reconciled at last ? 

Agnes. Yes, she was speaking to me just now 
of Guy with such interest and affection. You would 
not have believed it. 

Guy {sadly). Why does she trouble about me ? 
It would be better for me — ^far better, if she left me 
alone. 

Mask. How can you say such a thing, Quy? 
Don't you see we all shall be united now P Each of 
us without hindrance now can do a share of the one 
great work. 

Agnes. What is that work, Mask P 

Mask. To be ready to serve when the genius of 
our country awakes — 

Agnes (bvnldered). When the genius awakes — P 

Guy. Agnes, have you never heard? 

Agnes. Never — ^who is that genius P 

Guy. Tell her. Mask. {He leads them together 
each by the hand to the sofa at right where 
they sit, while he kneels at their feet.) 

Mask. She will not understand me. 
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Guy. Oh yes — ^tell Iter. Listen, Agnes deai\ 
Then you will understand. 

Mask. When I was in Constantinople during 
last spring a strange thing happened to me. As I 
stood on the site of Caesar's palace I thought of the 
East and West again united, and of a Greek 
choir like angels once more beneath Justinian's 
dome. What a sublime work — ! and to do it from 
such a palace overhanging such a sea — ! 

Agnes {wondering). Was there ever such a 
dream P 

Mask. It changed my life : for a voice spoke 
to me in that dream. It told me to leave that land 
and sea, because they were dead. It told me to go 
where their genius had fled and was sleeping. 

Guy. Here in this country, Mask — 

Mask. Here in the Insula Sacra — the Ogygia 
of Homer and our Hellenic ancestors — ^the genius is 
here and will soon awaken, and he wixx revive arts, 
and trades, and letters in our ancient tongue which all 
will speak again. Let us be ready to minister. {He 
lapses into thought.) 

Agnes {submissively). But how can I minister 
to this genius ? 

Mask {suddenly aroused and laughing recklessly). 
You, Agnes — ^you may go so far as to attend a fashion- 
able stall for Irish industries. 

Guy. And I — ^what can I doP 

Mask {serious and earnest). You child — ^you, be- 
cause of your genius, will kindle a nation's imagina- 
tion. 
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Gtjy. And what will you da, Maak ? 

Mask (with an inward eaaltaiion). I will be 
prophet of all ! 

(Mes. Eachel Font enters by the door at left.) 

Mrs. Font. My dearest children — {They all 
three stand up at once) I'm glad to see you together, 
Mask and Agnes. 

Mask (slightly irritated). Is there anything 
peculiar in the fact ? 

Mes. Font. Not at laH — (Leering) But you 
both seem to get on so well together. 

Mask. Is there anything peculiar in that either P 

Mrs. Font. Of course not — ^in fact you both 
seem as if you were made for each other, my dears. 

Mask. Indeed — ^isn't it odd them that you 
should come and unmake the whole arrangement P 
(He goes to door at right) 

Mrs. Font. Why should you say that, my son P. 
Where are you going P 

Mask. To prove the truth of what I say — ? 
(Exit by door at left. Guy quietly runs out after him.) 

Mrs. Font. He seems very cross to-day. 

Agnes. Mother, why will you talk like that be- 
fore MaskP It is very hard on me. 

Mes. Font. Hold your tongue. You don't know 
anything. 

Agnes. Well — ^you see you drove him away. 
Mes. Font. How dare you say that? It was 
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you who could not keep Mm. It was all your fault. 
You aren't able to hold him. That^s all. 

Agnes {faltering). Oh! mother, I cannot do 
those sort of things. 

Mbs, Eont. Of course not — ^because you are 
worthless and incapable and a trouble and a disap- 
pointment to me. {She turns away in dtsgust.) 

Agnes. Why this sudden attack — P I do not 
deserye it, mother. 

Mas. Eonx. Bah ! you have no ambition. How 
different you are from your poor brother who is gone. 
He was like me. He was my son. 

Agnes. I cannot help it, if I am not like you. 

Mbs. Font. That is just it. If you were only 
like me, you would know how to hola jslask. No — 
and what's more, you even don't care about his title 
and position. You are very like your father. 

Agnes. I love to think I am like my father. 
He was good. 

Mas. Font {cordem^ptuously). No ambition — 

Agnes. Mother, you ought not to blame him 
for that. If he was ambitious, would he, do you 
think, nave married youP 

Mas. Font. Marrying me was tne wisest thing 
he ever did. But for me, he never would have had 
that estate. 

Agnes. Because he was good if left to himself — 
Mrs« Font {sardonically). Good — ^you mean 
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weak. Goodness with suck as you and him is only an 
excuse for weakness. 

Agnes. It is no weakness to fear wrong-doing, 
mother. 

Mes. Font (savagely). What do you call wrong- 
doing? 

Agnes. You know he would never have got the 
etate, if that will 

Mrs. Font. Stop, you fool. What do you know 
about wills P There was never a will but the one that 
held good in law. Why shouldn't I try to obtain the 
property when the law gave me a claim ? Why 
shouldn't I take the property when it lay in my 
hands P 

Agnes. It brought us no luck, and now it isi 
back with the rightful owner again. 

Mrs. Font. Not with the rightful owner, but 
with an evil spirit — 

Agnes. Mother, I thought you ceased to believe 
that of him. Last night your manner became quite 
kind to Guy ; and only a little while ago you spoke 
to him so affectionately. We were remarking it; 
and Mask was delighted. 

Mrs. Font (sighs). Alas! poor Mask does not 
know that he is going to his destruction. (Fearfully 
determined,) I must save him. 

Agnes (with an averted look). Ton have changed 
towards Guy because you would put him off his 
guard. 
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Mes. Font. An ervil spirit is not to be put off 
liis guard. 

Aqnes. Leave him alonoi mother. Something 
terrible will come of it, if you don't. It frightens 
me to think of you near him now. 

Mbs. Font. Your fright is taking your senses 
away. Mind you do not thwart my wishes. I tell you 
this imp is not to be put off his guard; for he knows 
all things. 

(Horace Yelverton enters hy door cd right.) 

Yelverton. Miss Font, I have discovered such 
a treasure. Come, and I will show it to yoiL 

Agnes {nerv<m$ and preoccupied). What is it, 
Mr. Yelverton? 

Yelverton. An ogham stone— yes, a real 
ogham — ^I discovered it in the back-field. It had 
been placed for a lintejl on the top of a sheep-pass. 

Agnes. Mask will bo very excited about this 
discovery. 

Yelverton. Yes, he is looking at it now. 

Mrs. Font {severely). You encourage him too 
much in his infatuation for such old things, Mr. 
Yelverton. 

Agnes {eagerly to Yelverton). Come, let us go 
and see the ogham stone. 

Mrs. Font {suspidowly). What do you want to 
see Mask for now, Agnes ? 

Yelverton {looking out of window). If it is 
only to see Lord Mask, she can see him here. 
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Agk£S. Is lie coming P 

Tklveeton. Tes — ^with Guy — 

Mrs. Font. Agnes you had better go with Mr. 
Yelverton and see the ogham. 

(Lord Mask and Guy Font enter by door at right.) 

Agnes (firmly). I am not going without you 
mother. 

Mask. Going — where — ? 

Agnes. To see Mr. Telverton's ogham — 

Mask. Tes, you ought to see it. It is a great 
discovery. Bring them there, Mr. Telvertoni. 

Mrs. Font. I will see it some other time. 

Agnes. I do not care to see it now either. 

Yelverton. I shall be delighted to escort the 
ladies. 

Mrs. Font (with a dark glance at Agnes). I sup- 
pose we had better go. (Looks towards the left.) 
Come this way out by the back. It is the nearest 
way : besides I want to give some orders in the kitchen. 
(She smiles affectionately at Guy, then exit through 
door at lefty and is followed by Agnes Font, and 
Horace Yelverton.) 

Mask. Did you see how she smiled at you, Guy ? 
You have certainly made a conquest. 

Guy (nervously). I — ^I don't understand 

Mask. It was no whim of yesterday either, al- 
though she is so capricious. 

Guy. From yesterday evening, till now — ^what a 
long time — ! 
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Mask. Come, don't be so sad. Ton ouglit to be 
joyful. Let us run to the caves. 

(Mes. Bachel Font re-enters by door at left.) 

Mbs. Font. My children, I am so glad to find 
you still here. 

Mask. Why didn't you go with the others? 

Mes. Font. I wanted to see you instead. I told 
them I would follow in a moment from the kitchen. 
So they went on. But I — ^I came back here, because 
I want to be alone with you, and to say somjething 
to you both. 

Mask (irUerested). What is it you want to say ? 

Mes. Font. I have not seemed kind to Guy. 

Guy {somewhat timidly). No — ^you certainy have 
not. 

Mes. Font. You did not understand me, child. 
You did not understand me. 

Mask. What is it you want him to understand ? 

Mes. Font (archly). Have neither of you ever 
suspected? 

Guy (wondering). No — ^I'm sure I never have. 

Mask. Do you mean to say, Mrs. Font, you were 
not really what you seemed ? 

Mes. Font. I was not, my children. I was only 
anxious to change you, Guy, from your habits. 

Mask. You did not approve of his searching the 
secrets of the sea. 
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Hbs. Font. I thought the boy was wasting his 
life on folly and mining his oareer. So I opposed him 
harshly. But all along I loved him. 

Mask (vyith a natural simplicity). And was all 
your severity caused only by your love ?. 

Mes. Font. Tes, only by my love — Guy, come 
here. 

Guy {approaching her idth awe). What do you 
want with me P 

Mrs. Font. I want to tell you that my mind has 
quite changed regarding you. 

GxTY (wondering). What has caused the change P 

Mas. Font. My dear, I understand at last that 
you are no ordinary child. I see now what you really 
are. 

Mask (laughing). Now you understand, Mrs. 
Font, what I mean when I say he is two thousand 
years oM. 

Mrs. Font. He is a messenger of the spirits. I 
do not think it right to oppose him any more. 

Gut (eagerly to MiEts. Font). Is it the sea-caves 
that have made you change like this P 

Mbs. Font. Child, I want to see the sea-caveis. 
Guy, Will you come with me P 

Mask (joyfully). He will show you their won- 
ders. Let us all go together. 

Mbs. Font (seriously). No — ^I vwuat to go alone 
with Guy. 

Mask. Why alone— P 
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Mbs, Font (mysteriously). Because-— 'because I 
want to give a sea-fairie to the sea-oaves. 

Guy. Where will you find one to give them ? 

Mes. Font. My child, I will soon get to find 
them as well as you. 

Guy. I don t think you will ever find them. 

Mes. Font (suspiciously). Why not, my dear — ? 

Guy (eyeing her closely). Because within you 
there is a woman of stone. 

Mrs. Font. Well— well, anyway I will now try 
to find them. Come. 

Mask. Do you want to go now — ^thie instant, to 
the sea-caves P 

Mes. Font. Why not— why not-—? Te», let 
uj» go. Come, Ghiy. 

(Agnes Font enters iy door ai left) 

Agnes. Mother, why did you not follow usP 

Mask. Agnes, just fancy! she is going with 
Guy to the sea caves. 

Agnes (prompdy). Let us all go together. 

Mes. Font (steadily), I am going alone with 
Guy. 

Agnes (terrified). But he does not know the 
danger. 

Mes. Font I have told him. 

Agnes. You have told him ? Oh, impossible — 

Mes. Font (coldly). I have told him I wanted to 
see his visions in the caves. 
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Agnes (astounded). But I don't mean that. 

Mes. Font. Not that — ^what then, Agnes — ? 
(With a hard voice). Tell them what you mean, 
Agnee. 

Agnes (looks with terror from one to the 
other, and says nothing). 

Mbs. Font. Agnes, child, why don't you speak ? 

Mask. There is no danger. What is the mat- 
ter with you, Agnes ? 

Agnes (as if svdderdy awakened). Nothing — 
nothing — (Excitedly). Mother, do not go to the caves. 
You know it will be terrible for \x& all. 

Mask. There is no fear, Agnes. She will be 
quite safe where she will stand. 

Agnes (desperately). Mother, do not go. 

Mes. Font (pushing past her). You foolish 
girl— ! 

Guy. Nothing can happen her Agnes. I will 
see to that. 

Agnes. Oh, you innocent helpless boy — ! 

Mask. What do you mean, Agnes? He is all 
powerful. It is he who has changed your mother. 
Just think of that. 

Mbs. Font (calmly). Just think of that, Agnes. 

Agnes. Oh ! was there ever such a misfortune? 

Mes. Font. Was there ever such good luck? 

Mask. You should be glad, Agnes, to see us aU 
united at last. 

Guy (laughing). We are united. They follow 
me. (To Mes. Font). Come, come follow me. 
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(EwU latching by door at right. Mes. Font follows 
him!) 

Agnes If or a while stands rigid with terror, then 
hurries to doors at right and lefty hut is both 
times overtaken by LosD Mask who locks the two doors 
and takes their keys,) Let me go witih Guy. I mufit 
go^ Mask. 

Mask. You must not. I tell you, you must not 
cross your mother. This is the turning point of Guy's 
life. All our happiness, Agnes, depends on this. 

Agnes (despondingly). Tes, all our happiness 
depends on this. Oh! Mask, Mask, if you only 
knew — 

Mask. I know what I am doing. It is you who 
do not know. I know your mother is not in danger. 

Agnes (unldly). Not in danger — ? she is in ter- 
rible danger. We are all of us in danger. I tell 
you, she was never in such danger in her life. 

(Guy is heard singing outside. Lobd Mask opens 
window at bach nearest the rights and looks out waving 
his hand.) 

Guy (singing outside). 

Come follow me 
Where sea winds fill 
The shells with shrill 
Songs of the sea ! 

(Agnes staggers, and falls fainting on the sofa at 
right.) 

Curtain. 
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ACT TEIRD. 

{The uierioT of the sea caves. A plane of grass 
land on the top of a cliff. Several feet below at the 
hack the sea reaches out to the shyline, and is flanked 
on right and left by mountains. In the grass on the 
left is a large chasm down which natural steps lead ; 
beyond it to tlie left are some high rocks. On 
the right is a rustic seat. It is evening.) 

(Two Peasants wearing black masks over their eyes 
and carrying guns stand near the chasm at the left.) 

FiEST Peasant. They're a long time inside. 

Second Peasant. Let's go in and shoot her at 
once« 

FiEST Peasant. Tea, and have the boy a wit- 
ness. 

Second Peasant. Shoot him too— 

FiEST Peasant. No, no, we have no quarrel 
with young Guy, 

Second Peasant. Isn't he the real owner ? 

Fiest Peasant, Yes, but you know well 
enough that he has nothing to say to the management 
of the property. It is old Bachel Font does every- 
thing. It is she who is now turning the people out 
of their houses. 

Second Peasant. Humph— what can she and 
Guy be doing all this time down in those sea caves P 

Fi&st Peasant, Oh-<*8ome diversion I sup- 
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po»e-«-tliey must soon be up now. We might thien. 
get a shot at her. 

Second Peasant. That's what youVe been say- 
ing the<se days past. We've been tracking her quite 
long enough. 

FiEST Peasant. But then we've never been able 
to get at her without being seen by others. 

Second Peasant. That's true. We haven't 
come out here to take old Eachel's life, and have our 
lives taken as well. 

Fiest Peasant. What's thaitP (Looks to the 
right.) There are people coming. Let's hide away 
the guns among the rocks here. 

Second Peasant. Yes, we can watch behind 
a rock ; and they won't see us. 

{Estmint between the roeka at left, and as 
they disappear Agnes Font and Commander Lylb 
enter hurriedly from the right.) 

Agnes (pointing to the chasm). There— that is 
the entrance to the sea caves. 

Lyle. I had better go down and see if they are 
inside. (Goes to the chasm.) Will you wait there, 
Miss Font till I return ? (Exit into the chasm.) 

Agnes (nervously). Take care how you go down, 
Commander Lyle? 

Lyle (within the chasm). Oh — ^it is only like 
going down stairs for me. 

(Horace Yelverton enters at the right,) 

Yelverton. They told me at the house you were 
looking for me, Miss Font ? 
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Agnes. Yes, Mr. Telverton — ^thank you far 
coming. Commander Lyle called meanwhile ; and I 
brought him here instead. But I had to wait till 
Lord Mask went away. 

Telverton. Why had you to wait ? Why 
have you come here ? 

Agnes. Don t you know that mother and Guy 
have gone down into the sea caves ? 

Yelveeton. No — ^is it possible he has induced 
her— P 

Agnes. I tried to prevent them, but could not. 
And Mask opposed me too, ^ecause — because he is so 
delighted that tney seem at last fronds. 

Yelverton. Why do you say "seem" ? Are 
they not reaUy friends now ? 

Agnes (alarmed). I don't know. I suppose so. 
I don't know what I am saying. I am terrified at 
mother going into that dangerous place. 

Yelverton. I thought she would have been 
the last to be led there by Guy. Had I not 
better go down after her ? 

Agnes. Commander Lyle has gone. There — ^I 
hear them. 

Lyle (in the chasm). Come this way Mrs. Font. 
Just one more step. 

Agnes. Oh ! I shall now know — 

Yelverton. Why are you so frightened, Miss 
Font ? Your mother is safe. 

(Enter from chasm Mrs. Font arid Com3£ANDER 
Ltls.) 
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Agses (« a tremiliMg voice). Mother, where is 
Guy? 

Mxs. FosT (wiih a steady lool^. Haven't you 
seen him, my girl? 

LixE. She says she sent him up to get a shawL 

Mbs. Font. I felt chilly in the caves. I have 
been waiting his return ever so long. I do not k^ow 
how I ever would have come out again but for you, 
Commander Lyle. 

(Agnes staggers and is caught by Ltls who leads 
her to the rustic seat on the tight* She sinks 
almost fairdingy upon it.) 

Lyle. There is no longer any fear, Miss Font. 
You see your mother is quite safe. 

Yelvebton. This is a pretty trick of that in- 
corrigible boy. 

Mrs. Font. To leave an elderly lady so long 
in such a place — well — {Goes to seat and sits beside 
Agnes.) My girl, don't be so ne(rvo\]& What is 
the matter with youP 

Agnes (wan and shuddering). Let no one mind 
me. What does it matter about me? 

Lyle. I think everything, Miss Font ? 

Mrs. Font {attending on Agnes, who shrinks from 
her). She is perfectly well now. 

Lyle. It seems as if somje particular thing is 
distressing her very much. 

Mrs. Font {quickly). What is to distress her? 
Commander Lyle, you are too pre-occupied about my 
daughter. All this must be put a stop toi. 
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Ltlz. I do not uadentand you. 

Mes. Font. Well, you had better understand 
at once that I Lave other views for Agnes. 

Aqkes (biUerly), Even at a time like the present 
I cannot be spared this. 

Mes. Font. It's to the highest of the land and 
not to a young sailor^ that a girl with her enormous 
fortune now— 

Lyle. I am not thinking of her fortune. Why 
are you so emphatic about the fortune now? 

Mns. Font (loith a dead look). Because I won't 
have you in the place any more. Tou are trjdng to 
undermine my authority with my daughter. 

Ltle. Pardon me, you are mistaken if you 
think— 

Mrs. Font. Go back to your ship, sir, and at- 
tend to your business. I do not want to see you 
again. 

Lyle. This is intolerable. I cannot stay to be 
spoken to like this. 

{Exit at the right.) 

Mas. Font. It is well to be rid once for all of 
that troublesome fellow. (To Agnes.) What are 
you shivering there for? Go for a brisk walk. Do 
vou hear me? 

Agnes (faheringly and with a seared looh), Guy — 
Telveeton. Tea, I wonder where Guy is all 
this time. 

(LoHD Mask enters from the left,) 

Mask. Oh ! what ha« happened to Guy ? Tell 
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mB, bBve way at yon. ana kimf Wkcie is Ite. Mn. 
Fmtr 

Mxs. Fo9T. He left me about aa honr ego. 

YELTSXTOir. None of us knows ^ere he is. 

Agsbs. Mask, pom do not know? 

Mask (holds out a cap). Here is the cap he wore 
to-day iHien he went with yon, Mrs. Font. 

Mss. Fo2iT {sieadUy). Are yon snie of thatP 
Where did yon find it? 

Mask (m a simple voice). He ga^e it to me from 
the sea. 

Mss. Font {eagerly and losing self-control). Ton 
have seen him? 

Mask. Yes — 

Mns. Font (frtM a great effort to be calm). What 
did he say? 

Mask. He seemed as if he wanted to speak, but 
he faded away into a receding wave. 

Yelvebton. Where did this happen. Lord 
Mask? 

Mask. Down by the clifE rocks where the sea 
is so deep — ^I was standing on a ledge^ and watching 
the waves. I saw the oap floating near me, and as I 
knelt down to take it, he rose and gave it to me from 
the sea. 

Yelverton (taking the cap). How strange- 
yes, that is Ouy's cap. You really saw him, Lord 
Mask? 

Mask. I saw him. (Turns to each in succession.) 
How has it happened? I know he is dead 
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Telveeton (starts. Then, after waiting for Mes. 
Font to speak). We do not, know. 

Mrs, Font. I do not know. All I know is 
that lie left me. Mask, dear, you are not well. Some- 
thing has come over you. 

Mask. It is because I know that Ghiy is dead. 

Telverton. Mercy on ub ! I hope there is no 
reason for what you say. 

Mrs. Font (scoffing). Of course not — go, Mr. 
Yelyerton, go and look for the boy. Send out men 
in all directions to find him. (Exit Yelverton at 
the right) There, that will soon settle the matter. 
Guy is safe. He is too crafty for any mishap. 

Mask. He has gone for ever to the sea. 

Mrs. Font (suspiciously). How is that poseible ? 

Mask. Has he not appeared to me from the 
sea? 

Mrs. Font. Mask, take care. Tou know hi^ 
power. He is safe; but this is some wile of his to 
destroy you. 

Mask. I thought you had changed from your 
evil opinion of him. 

Mrs. Font (eagerly). So I had. But now I 
know he is bent on destroying you. 

Mask (with reverie and regret). Yes, he may at 
last destroy me, now that he is dead. 

Agnes. Mask, what are you 6a3ring? Mask, 
have you no pity for me.^ 

Mask. Why, Agnes — ? 

178 



Act 3.] Alf ENCHAIfTED SEA. 

Agnes (vnidly). Have I not a great enongli mis- 
fortxLDbe to bear? 

Mask. Then you also know tliat he is dead. 

Agnes (as if sxidderdy recollecting is seized with 
terror). I have not said so. You must not think so. 
{She bursts into tears.) 

Mns. Font (sternly). Agnes, what do you mean P 
Are you mad ? 

Mask. She is as sure as I am, that he is dead. 
Mbs. Font. What foolish imagination is this? 
How can she be sureP 

Agnes (involuntarily to Mrs. Font). I am as 
sure of it as you are yourself. 

Mes. Font (threateningly). Agnes, this is not a 
time for jests ; neither am I in humour for them. 

Agnes (in confusion). What did I say? I did 
not mean to jest. 

Mask. It is you Mrs. Font who takes the mat- 
ter lightest of us all. 

Mrs. Font (after an instant^s perplexity). I can 
think of no one to be anxious about except about you. 
Mask. You ought to go home, and not be wander- 
ing always to the coast. Agnes and I will stay with 
you, and prevent your feeling lonely. 

Mask. I should always feel lonely away from 
the sea. 

Mrs. Font. Beware of it my son. Keep in 
your home. Beware of that school boy's fate. 

Mask. Has Guy not come by the same fate him- 
self? 
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Mbs. Font. You think bo because a demon has 
personated him to destroy you. 

Mask. No, no — ^the sea would not have had 
that look. 

Agnes. What was the look you saw upon it, 

Mask? 

» 

Mask (loith a certain joy). Wistful adoration 
for the beauty of the dead — I 

Mbs. Font. Stay at home. Never go near the 
sea again. 

Mask. I can never leave it again. It is an 
enchanted sea! 

Mrs. 1^'ont (caressingly). Do not think any more 
of your evil genius, my dear. He was always your 
evil genius. 

Mask. He stood between me and the shadows., 
and now he has gone to the shadows. 

Mrs. Font. I do not know why you should 
think he is dead. {SedtLctively.) Listen to me. Mask, 
my dear. If by some ill luck he is dead, would you 
not like to live always in this beautiful demesne by 
the seaP You might then very easily make it yours. 

Mask {with a look of horror). What is that you 
say? 

Mrs. Font. Nothing that should shock you — 
don't you know that in the lamentable event 
of anything happening to Quy, this property muat 
come to Agnes? 

Agnes. I do not want this property. 
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Mes. Font. Agnes, you must have it. There is 
no one else for it. 

Mask. Horrible, horriblei — as if I could touch 
what belongs to the dead — 

Mes. Font {eagerly). But I never said h? was 
dead. 

Mask. Now I understand why you have always 
hated him. Now I am sure you think he is dead. 

Mes. Font. I tell you I do not. You are iU 
and tired, Mask. {Goes towards the seat at the 
right,) Come sit here a while, and rest yourself. 

M.iSK {suspiciously). No, Mrs. Font — ^I under- 
stand you at last. Now I know why everyone feairs 
you. I begin to fear you myself for the first time 
in my life. {Exit at the left,) 

Mes. Font {exposulating). My dearest Ma&k — 
listen to me. Mask — 

(HoEACE Tblveeton re^efUers at right.) 

Telveeton. Guy cannot be found anywheite. 
No one seems to have seen him since the foremoon. 
I have sent people in all directions to look for him. 

Mes. Font. He will come back safely enough. 
He is only doing this to surprise us. 

Telveeton. He deserves to be severely pun- 
ished. 

Mes. Font. That's what I always say. Look 
here, Mr. Telverton. {Points to left.) Do you see 
Lord Mask going along there P 

Yelveeton. Yes, Mrs. Font— ' 
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Mas. Font. I want you to follow him. Do not 
let him out of your sight, Mr. Yelverton. He is* 
giving me much more anxieiy now than Guy. I beg 
of you to keep with him always. Thei-e — go, Mr. 
Yelverton, please. 

Telveeton (somewhat puzzled). Certainly- 
whatever you wish— 

(Eatt. Mns. Font stands gazing before her with a 
stony expression. Agnes watches in fear and sus- 
pense. Pause.) 

Agnes (with a hollow voice). Have you nothing 
— ^to say no me ? 

Mns, Font (calndy). No— 

■« 

Agnes (hides her face in her hands and seems 
quite broken). 

Mrs. Font. What should I have to say to al 
trembling' fool like you ? 

Agnes. Oh — ^tihat I should be condemned to 
suffer this — 

Mes. Font (threateningly). Suffer what — P 

Agnes (losing her self control). For pity's sake 
tell me the truth. 

Mes. Font. Agnes, I warn you to be careful of 
what you say to me. 

Agnes (with desperation). You have overawed 
me all my life ; but now somehow I do not feel in the 
least afraid of you. 

Mes. Font (angrily). If you cannot i^estrain 
yourself, I will restrain you. 

183 



Act 3.] AN ENCHANTED SEA, 

Agnes. I will speak because I LaTe a right 
now. 

Mbs. Font. What right have you P 

Agnes. You are my mother. If you do not care 
about yourself, I have a right to prevent you from, 
ruining me. 

Mbs. Font. I do not understand you. 

Agnes. Your evil deeds must be visited on me. 

Mes. Font (furious). What right have you to 
accuse nie in this way P 

Agnes. My rignt to know what has happened 
to Guy — 

Mes. Font {arrested). You will regret your out- 
rage upon me by such words. 

Agnes {breaking in wildly). I regret nothing. I 
fear nothing any more. Nothing could be worse than 
my suffering now. 

Mrs. Font {cautiously). Agnes, you surprise me. 
Are you losing your senses P 

Agnes {kneeling and clasping Mes. Font hy the 
knees). You can set my mind at rest. Oh ! set my 
mind at rest. 

Mes. Font. Certainly — ^how can I do so, my 
giriP 

Agnes. You can say that Ghiy is safe. (Be^' 
seechingly.) For heaven's sake say that he is safe. 
Oh ! say it, Mother. 

Mes. Font. How can I say it when I don't 
knowp I can only say I believe it. 
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Agnes Qoohs at her and starts to her feet). That 
is a lie. 

Mrs. Font (loith smothered rage, as she walks 
apart). You accursed child, I would know how to 
punish you— but for him— 

Agnes {bitterly). But for him. 

Mes. Font. Yes, you have no sense of responsi- 
bility. 

Agnes (continuing). But for Mask — ^you can re- 
strain yourself — oh ! and be restrained by no scruple 
either, when you think of your plans for him and me. 

Mas. Font. Yes, yes, I always had great plans 
for you. But you are worthless. You have no ambi- 
tion. 

Agnes. I won't allow ambition to stifle my feel- 
ing for what is right. 

Mbs. Font. It is right for me to advance the 
family. How can it be wrong to do what leads to 
that? 

Agnes (disdainfully). What a test for right or 
wrong. (Then in a gentler voice.) You cannot believe 
what you say. One would think, to hear you speak, 
that punishment in the next world for crime — 

Mrs. Font. What is that you say about the 
next world ? I tell you, child, I would willingly bear 
the pains of hell, if only I could see my daughter* 
married to a lord. 

Agnes (toith a look of horror). You have often 
said I am like my father. What a mercy for me that 
I am— I 
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Mes. Font. Tee — he was wortMeais. All my; 
labour and resource were thrown away upon him. 

Agnes. All your labour and resource will never 
get you your wish. 

Mrs. Font. Fate may have helped me at last. 

Agnes. Ah — ^you know only too well the fate 
of Guy. 

Mrs. Font, I know nothing ; but if he is gone, 
then Mask is saved. 

Agnes {looks for a moment doubtful, then says 
scornfully). Do you think Mask will rest now that 
his link with what most interested him^ is gone? 

Mrs. Font. Yes — and if you are clever, he will 
turn to you, because he will be lonely and ready for 
company now. 

Agnes. I do not wish that he should turn toi 
me. 

Mrs. Font (surprised). You do not wishp You 
who love him better than your life — 

Agnes. I feel it would be like some great in- 
justice now. 

Mrs. Font. Where would be the injustice, I 
should like to know.^ Whatever may be thought 
about me, no injustice can be laid at your door. 
(Gentler.) Listen to me, Agnes. You are not going 
to throw away the whole happiness of your life ? 

Agnes. Alas! it matters little now what be- 
comes of my life. 

Mrs. Font. You have only one life to live, 
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Agnes. If you throw away this happiness^ you will 
never have it again. 

Agxbs. I see no way of happiness for me. 

Mes. Font. What — ^not with the husband you 
love— P 

Agnes. No— 

Mbs. Font. Child, you cannot think how great 
that happiness is. 

Agnes (pensively). What is the use, when I 
know it is not for me ? 

Mrs. Font. It is for you, if you are not so mad 
as to cast it from you. (In an alluring voice.) Oh ! 
think, child, of the bliss to be with the one you love. 
Think of poseessing him — ^yes, always — ^and the delight 
of serving him and pleasing him in numberless things, 
and of being worshipped by him in return. Think, 
too, of when he will tell you that you have been his 
salvation. For you will be that; and he will surely 
know it. And then the happiness of children — ^think 
of them — ^his children, and the happiness of home 
where you will be like a queen, and your grand posi- 
tion and fortune — ^to be called " My Lady," and walk 
before any of the neighbours — ^my Lady, my 
coroneted daughter — ^think of all that, my child. 

It will be like living in fairy land where you 
will forget all the trouble of the past, because you 

will have no time for anything but happiness and 

your love. 

Agnes (toith a look of desolation). Oh ! why do 
you remind me of such happiness? 
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Mss. Font. I want to give it to you^ Agnes. 
Listen to me. Dont turn away, Agnes. 

Agnes. Alas! as if my trial were not great 
enough 

Mes. Font. What trial can it be for you to find 
your love P Oh ! Agnes I beseech you. I who have 
thought and laboured to bring you this happiness — ^I 
beseech you take it. Take it, my child. 

Agnes. I — cannot — 

Mes. Font. Don't say that, Agnes. Why can- 
not you ? 

Agnes (toUh a great effart), I cannot be a party 
to your wicktidness. 

Mes. Font. Is it wickedness to save the man 
you love from destruction ? 

Agnes (shrinking from her). There-^you admit 
you have saved him by this crime. 

Mes. Font. Not at all — ^fate may have begun his 
salvation. I am taking means to complete it. 

Agnes. You will complete nothing. Confusion 
and disaster can only come from your work. 

Mes. Font (with a sudden outburst of anger). 
You are a foolish frightened girl. You are only ai 
fool after all. You are not worth the trouble I take 
about you. I might have known that. 

Agnes. It is better for me that I should be so. 

Mss. Font. Oh! you will repent of all this. 
Hush — ^there are people coming. (Looks to the 
left.) These two men are strangers. I wonder who 
they are. 
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(Be'erUer from the left the Two Peasants — this 
time without their black masks and guns). 

FiifST Peasant {saluting Mbs. Font). A fine 
evening, your honour ma'am — 

M&>. Font (eyeing them suspiciously), A fine 
evening — ^what men are you? 

FiBST Peasant. We'er from the far side of the 
bay. 

Second Peasant. We've been waiting about 
the shore here for a boat to take us across, 

Mrs. Font. You seem strangers to me. 

FiEST Peasant. Oh! we know you well, 
ma'am, and all your family. 

Mas. Font. Do you know my nephew, young 
Master Guy? 

Second Peasant. Indeed we do. 

Mrs. Font. Have you seen him anywhere about 
the shore lately? 

First Peasant. We have, of course. 
Mrs. Font (unea;sily). Where is he ? 

First Peasant (surprised). Where is he? 
Don't you know very well that he is down there 
in the sea cave where you have come from ? 

Mrs. Font (sharply). That is not true. He left 
the cave some time before I came out. 

First Peasant. Indeed he didn't, ma'am. 
This man and I saw you go into the cave with Master 
Guy. We've been here among the rocks ever since ; 
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aad I could swear lie has never come out. 
{Turning to the Second Peasant.) Isn't that so? 

Second Peasant. That is the truth. I could 
swear it too. 

Mes. Font {angrily). You are botk telling lies. 
You had better take care. 

Second Peasant. We are telling the truth. 
There is nothing stirer tiian that. 

Mes. Font. This is a conspiracy. I will have 
you both punished. 

Second Peasant. Take yoursa^f easy, ma'am. 
FiEST Peasant. Take care, ma'am, but you may 
get punished yourself. 

Mes. Font. So you think to put a suspicion on 
me. 

FiEST Peasant. I don't know. Where is 
Master Guy? 

Mes. Font. I have already told you. 

Second Peasant. Oh that won't do faith. If he 
is missing, he has come by his death in the sea caves. 

FiEST Peasant. And of course by your hand, 
ma'am — ^the whole country knows how you feel 
towards him. 

Mes. Font. No one but two scoundrels, like 
you, would suspect me of this. 

FiEST Peasant. Because no one has the certain 
proof that we have. 

Mes. Font {vyith terrible intensity). Do you 
think I am afraid of you ? You shall suffer for this. 
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Second Feasant. No^ we shan't. Yoiir life of 
wickedness is stopped at last. Many are those you 
have ruined. Many are the hearths you have made 
desolate. Many are you now driving out homeless 
into the world. But your days are nearly done. 

Mes. Font (gives a horrible laugh). 

FniST Peasant. We shall be avenged on you, 
Rachel Font. Wh^n we next meet^ you will be in 
tiie docki and we will hang you. 

(Eaeuni the Two Peasants at the right.) 

Agnes (who has all along stood by as if trans- 
fiaed, now approaches Mrs. Font and says with a 
scared unnatural calmness). The reaping of the 
whirlwind has begun. 



Curtain. 
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ACT FOURTH. 

{The entrance hall in Fonthill house — furnished as a 
living room %oith walls and ceilings of old stucco. On 
the right an arch, closed in hy heavy curtains, leads to 
the staircase and other parts of the house. On the 
left, in front, a large fireplace; beyond it a door 
opening to the drawingroom. In tne centre at back is 
a glass hall-door, and on each side of it a 
tall window with old fashioned sashes. Views of the 
lawn and big trees can be seen through hall door and 
windows.) 

(LoED Mask and Horace Telveeton enter by the 
hall-door at the back) 

Yelvebton. Yes« stay in the house and rest 
yourself, Lord Mask. Tou must really be tired. 

Mask (listlessly). We haven't been walking 
much : have we ?. 

Telveeton. Don't you know we have been 
walking about the shore for hours ? 

Mask. It is you who are tired. Why did you 
continue walking with me ? 

Telverton. Well, I thought I might distract 
you. 

Mask (sadly). Tou are very kind, my friend. 
(Turns away.) Ah! no — ^his loss — I can never for- 
get it. 

Telverton. Gome, courage — ^you must not be 
so desponding. 
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Mask. What hope can you give me? 

Telveeton. I am sure it is only temporary — 
this disappearance of Guy. 

Mask (with a fixed look). No — ^his time was 
come ; and he stole away like a shadow from among 
us. 

Telveeton. I hope there is no cause for your 
fears. Poor boy ! I hope he is safe. 

Mask. Poor Guy — (Moves towards door at 
haei). I feel I am with him only when near the 
sea. 

Yelveeton. But you are not now going to it 
again? 

Mask (undecided). I don't know. Why not — ? 

TELVEETOif. No, no — ^you had better stay here. 

(Agnes Font enters hy the door at the left.) 

Agnes. I am glad you have come in. Mask. 

Telverton. Yes, Miss Font, I am telling him 
h& should stay in and rest himself. I will sit outside 
on the terrace. The day looks tki'eatening, I fear. 
Equinoctial gales are due at this time. Nevertheless 
wliile the sun shines, I would rather read in it« 
warmth than in my room. Do remain where you are, 
Lord Mask. 

(Eait by hall door at bach) 

Mask (pensively). (Remain — ^rest — ^you, Agnes 
can rest. But I — I must go. I cannot rest. 

Agnes. Where must you go, Mask ?. 
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Mask. I cannot tell. I only know that I hear 
one calling me. 

Agnes {interested). Galling you — where? 

Mask. Onward — 

Agnes. Onward — and you do not know where. 

Mask {wearily). Oh ! the sudden snapping of a 
life's whole interest — it leaves us like dead men 
in the living world. 

Agnes {tentatively). You cannot go home? 

Mask. Home — ^no, now less than ever — ^I must 
never more leave the sea. 

Agnes. I too must go away from home now. 
Mask. Tou, Agnes — ? 

Agnes. Yes, the place has become unbearable 
to me. 

Mask Of course — ^I understand. He is 
present still with us all. {Goes to arch at right and 
pulls aside a curtain,) Look — the staircase — his 
gymnasium — ^how pathetic are the toys of dead chil- 
dren. Your mother will never scold him for this 
again. 

Agnes {shuddering as she looks through the 
curtains). It is like a gibbet with those ropes hanging 
— ^that forsaken plaything of the ip'ead boy. {She 
quieUy closes the curtains). 

Mask. How terrible to inherit his possessions — 

Agnes. Yes — ^terrible — ^but for more than what 
you mean — 

Mask. For what> Agnes — P 

Agnes {earnestly). Mask — if you only knew-^ 
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but we are beset with dangers ; and you must soon 
know. 

Mask. I do not understand you. 

Agnes (looks with terror at him). You will know 
soon enough* Do not ask me. (Rigidly.) I must 
go from here. 

Mask. Where will go? 

Agnes. I don't know. I don't care^ so long as I 
go from here. 

Mass. Ah! you have no comforter. You 
never loved the sea. 

Agnes (after watching him for a moment). Tell 
me. Mask, are you in great grief P 

Mask (faintly smiling). Yes — ^but why do you 
askP 

Agnes. Because, somehow, you have a strange 
air of composure about you. 

Mask. Yes, his presence is not terrible to me. 
Agites. Are we not afraid of the dead? 
Mask. Not when we love them — 

Agnes. I cannot understand such calmness in 
grief. 

Mask. Because you do not understand how he 
is still with me. 

Agnes. How is he with youP 

Mask. In the wistful ocean — (With a serene 
esta4iy) Oh 1 it is now so beautiful that, when I am 
near it, I live iji a dream. 
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AotNES. And so in death he is stronger for ns 
than in life. 

Mask. Terrible for you, an exaltation for me — 

Agnes. Alas, whither is he to lead ns P 

Mask. I cannot tell. 

Agnes. And is this the end of all your dreams ? 

Mask. They have not ended. They have gone 
forth to live. 

Agnes. Why will you not go with them, Mask ? 

Mask. How can the dead go with the living? 

Agnes. Tou should not say that you are dead. 

Mask. The genius of my life is dead : that is 
the same thing. 

Agnes. If your genius is dead^ then so are your 
dreams. 

Mask. Dreams are immortal! They govern 
the world. We inspire those born after us, to act 
and make our dreams come true. 

Agnes. I cannot think of this land as you seo 
it in your dreams. 

Mask (sadly). No — ^you cannot think. That is 
the way with one's friends. They cannot think. 
But strangers do it somehow after long years. It 
takes such a time to think. No wonder you ask 
whither the dead is to lead us. 

Agnes. I cannot tell any more than you, MasK, 
except that it will be along different ways. 

Mask. That, at least, seems to have been seHjcd 
by fate. Good-bye, Agnes. (He holds out his hand*) 
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Agnes (faking it). Good-bye— we have been 
friends for a long time. Mask. 

Mask. Yes, we have known each other since 
we were children, and I don't think we have ever 
quarrelled. Have we, Agnes ? 

Agkes. Never — ^the past in spite of its troubles 
has been happy, now that I look back on it from end 
to end. 

Mask {Jiets go her hand and gazes hefore him 
with a pained expression). My past has not been 
happy. 

Agnes. You were too ambitious. Mask. You 
never could find the way of true happiness in life. 

Mask. But now I have found it at last. 

Agnes. Is your ambition then deaiiP 

Mask. The world of men is nothing to me, 
Agnes. 

Agnes. You are going to seek refuge in the 
world of things .? 

Mask. I never felt as now such a sympathy 
with things. 

Agnes. That is why you are drawn to the sea. 

Mask. Yes — ^far away from the world to the 
sea — 

Agnes. Where will you live in such a lonely 
place P 

Mask. I don't know. Do you know where you 
will live P 
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Agnes. I see you are as wretched as I am. 
Neither of us knows. 

Mask. Tou also are after a shadow. Good-bye, 
Agnes — ^leave the shadows. 

Agnes. Good-bye Mask — (She hursts into tears.) 

Mask. Poor Agnes, you were not made for the 
shadows. 

(Exit hy the hall door at back. Agnes stands sor^ 
row fully looking the "Way he has gone. After a pause, 
Mrs. Font enters by the door at the left) 

Mrs. Font. What are you looking at there, 
Agnes ? 

Agnbs {turning). Oh nothing — 

Mrs. Font. You are crying as usual. What is 
the matter with you now? 

Agnes {drying her eyes with her handkerchief). I 
am going. 

Mrs. Font. How — going — ? 

Agnes I can no longer bear this place. 

Mrs. Font. Agnes, mind you do nothing rash. 
Beware of disobeying me. That is all I tell you. 

Agnes. Tou have made this place terrible and 
hateful to me. 

Mrs. Font. You must remain in it all the 
same 

Agnes {with desperation). I will not. 

Mrs. Font. Agnes, are you going to desert 
your mother in the hour of her trial ? 
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« 

Agnes (calmer). The time has not come. 

Mas. Font. I may be prosecuted now at any 
moment. 

Agnes. When the time comes I will do my 
duty. 

Mas. Font. I am glad you seem returning to 
your senses. 

Agnes (hoarsely). I must bear my trial too. 
Mbs. Font (in a gentler voice). Agnes — 
Agnes (Joolcs away and does not answer). 

Mes. Font. Agnes, I know how severe your 
trial is. I know you are in a difficult position, be- 
cause you believe me to be guilty. 

Agnes. I do not see what we can gain by dis- 
cussing that question. 

Mrs. Font. Tou, my daughter, are the only 
one who even suspects. 

Agnes. Those two men — ^yesterday — ^know. 

Mrs. Font. They don't know. They only want 
to ruin me because I have to defend the property 
against dishonest (tenants. 

Agnes. Alas ! I should be contented if I could 
think that. 

Mrs. Font. Well be contented tnen, my child. 
Why should you be otherwise .* 

Agnes. The hint that you let fall to me before- 
hand — ^besides this is not your first 

Mrs. Font. My first — ^what first — P what new 
imagination is this? 

198 



Act 4.] AK ENCHANTED SEA. 

Agnes. That will — when you Influenced father, 
who all his life afterwards was so miserable about it. 

Mrs. Font. Idle gossip again — ^your father 
was a timid doubting man. 

Agnes. He was a good man : and may heaven 
forgive you is all I can pray. 

Mrs. Font (checking her rising anger). Well, 
well, it is not pleasant for either of us to discuss that 
question. I don't want to, I am certain. What I 
really want now, is that you, Agnes, should be the sal ' 
vation of this young man you love. 

Agnes. It is not to be. You have made it not 
to be. 

Mrs. Font. My whole life's work has been for 
your and his happiness. I love you both ; and you 
have always misunderstood my affection. 

Agnes. How could I understand it, when yoti 
always seemed to repel affection? Oh what misfor- 
tune has made you what you are P 

Mrs. Font. I never repelled affection. It is 
my family who have never shown any affection oi» 
gratitude to me. 

Agnes. Is it possible you do not know how hard 
and pitiless you are ? Tou are not like a mother. 

Mrs. Font. "Well, I do not understand you. I 
thousrht I had laboured for you as few mothers havo. 

Anyhow let it be. I will not trouble you much 
longer. When I see you married to Lord Mask — 

Agnes. Do not speak of that. 
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Mb8. Font. Be brave now^ Agnes. This present 
trial will soon pase away. Then you will be peaceful 
and rich and so happy with him you love. Then you 
will know for the first time what my affection has 
been. 

Agnes. I shall never know. Heaven help me I 

Mrs. Font (in a low seductive voice). Then I 
will go away. You need not mind me any more. 
My work then will be done. Ton need never see me 
again. 

Agnes {with a revtdsion of feeling). Oh ! mother 
was it all for this ? 

Mrs. Font. My girl think of all my anxieties 
and labours for you. Others show their love in other 
ways. That was my way of showing my love. 

Agnes. And was it really done for love? 

Mrs. Font. You'll know it^ Agnes, when I am 
gone — ^where — ^who of us can tell P Perhaps I may 
have to suffer an unjust death. But so much hava 
I your marriage with my young lord at hearty that 
to see it, I would go contented to that death. Oh ! 
I pray of you, my girl, do not fail me in this great 
desire of my life. (/SAe falls on her knees.) 

Agnes. Oh ! That it should take such horrors 
to soften your nature at last — ! I never saw you like 
this before. I feared you once. I pity you now. 
(Fitfid gusts of wind are heard otUside. Horace Yel- 
VERTON erters by hall door at hack.) 

Mrs. Fo3«t. Then crown my life's labour. (Per- 
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cdves Yblverton and rises suddenly.) Mr. Yel- 
verton, where is Lord Mask P 

Telverton. Is he not in the house P {To 
Agnes) I left him here. 

Agnes. Yes — ^but he went out again. He parsed 
by you. I thought you saw him. 

Yelveeton. No, I never did. The fact is I 
was so fatigued that I fell asleep. I was awakened 
by the wind which has been rising for some time. 
(The wind is again heard and continues at intervals 
during the following.) 

Mrs. Foxt (To Agnes). You let him go away 
by himself, and you did not even take the trouble to 
tell Mr Yelverton. 

Agnes (confused). I nev^ thought — ^it never 
crosed my mind. 

Mrs. Font (with sudden anger). You fool — 
(Checks herself and turns to Yelverton.) See here, 
sir, you have been remiss. 

Yelverton. I assure you, Mrs. Font, I thought 
I left him— 

Mrs. Font. Never mind that now. Go at once 
and find him. Set the people of the place looking for 
him. 

Yelverton. Yes, yes, certainly — 

(Exit quick hy curtained arch at right.) 

Mrs. Font (savagely). Is all my life's work to 
be wasted? You miserable girl, I might have 
known you were good for nothing. Neither you nor 
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your wretched father were worth a ghost of my 
trouble. 

Agnes. Both of us would have wished you had 
never gone to any trouble on our behaU. 

Mas. Font. Neither of you ever knew what was 
to your advantage. 

Agnes. Alas I your deeds could never be to 
anyone*s advantage. 

Mes. Font. I — ^I never could understand you. 
{iShe walks about uneasily.) 

Agnes (diffidently). Mother, you were not like 
this a while ago. 

Mes. Font. I did not know then he was in such 
danger. And you — ^you made no fight to save him. 

Ac^NES. Save him — ^what is to happen to him? 

Mes. Font. The sea fairy is waiting to take 
him. 

Agnes. How can you etill believe in such a 

thing with all your contempt for the country ? 

Mes. Font. If the devil of the country once 
gives you a taste of his knowledge, you can never 
spit it out. 

(CoMMANDEE Lyle is seen throtigh the glass hall door.) 

Agnes, Commander Lyle — 

Mes. Font* Eh— what does he w«ntP Send 
him away. 

Agnes (opens the door). I am afraid Com- 
mander Lyle— 
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Lyle (entering with pressing anxiety). I must 
see Mrs. Font. 

Mes. Font. Well, sir, what do you want with. 
meP 

Lyle. A matter of great; importance to you 
both— 

Agnes. What is it ? 

Lyle (loith a forced laugh). Oh — of course 
there is no truth in it. The idea is monstrous. Tou 
understand me ?, 

Mes. Font. Go on. 

Lyle. But nevertheless it may cause a great 
deal of inconvenience. The law, you know — 

Mes. Font. Is it about those two ruffians I met 
yeeterdayp Have they falsely accused meP 

Lyle. Precisely — ^now you understand. I 
thought I would come at once to forewarn you, and 
see if I might be of any help. 

Agnes {with a great effort to he calm). It was 
very kind of you, Commander Lyle. 

Mes. Font (stolidly). What had beet be doneP 
What is going to happen? 

Lyle. Well, you see the charge is most serious. 
(Hesitates.) It is a charge of murder. I understand 
that the District Inspector has a warrant for your 
arrest. But you mustn't fear. He can do nothing 
to you. 

Mes. Font. Does that mean I shall not have 
to go to prison? 
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Lyle. I am afraid it doesa't. Bail is iieyer ac- 
cepted on this eliarge. But imprisonmeiLt can only 
be till the winter assizes. 

Agnes. Oh. I she will never survive the time 
in prison. 

Lyle. Courage, Miss Font — after the trial all 
will be weU. 

Mrs. Font (calcidating). Over two months in 
prison till the winter assizes — {The wind now gradu" 
ally rises to a storm.) 

Lyle. A dreadful hardship, no doubt — ^at the 
same time, Mrs. Font, it will not be exactly Kke 
prison. You can always see your friends and have 
what food you wish. 

Mrs. Font {disdainfully). Thank you. 

Lyle {turns away uncomfortably^ then says with 
indignation). This is a monstrous accusation. To 
think that his aunt and guardian should be suspected 
of drowning Guy in the sea caves — 

Mrs. Font. Tes, poor Guy — ^I am afraid since 
nothing is heard of him, he may be drowned. But J 
don't know how it happened. 

Lyle. Of course not — ^absurd — ii I were the 
police I would not take notice of such accusations. 

Mrs. Font (steadily). The police must make 
some pretence of efficiency, I suppose. 

Lyle. Yes, that's it. Ever since their failure 
over the Phoenix Park murderers this last summer, 
they seem to have lost their heads. 
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Mss. Font. To suspect me — one of the gentry — 
well it is a pretty pass tKeir folly has brought them to. 

(HouACE Telverton pale and tremhling enters hur- 
riedly by hall door at back.) 

Telverton (breathless). Oh! I have fearful 
news — 

Agnes. Heavens! what is it? 
Tblveeton. Lord Mask 

Mrs. Font, (shrieking). What of him — ^what 
has happened to himP (Grows suddenly calm.) Is 
he deadP Do not tell me he is dead. Kill me be- 
fore I hear he is dead. (Pause.) 

Telverton. I could not prevent it, alas! 
When I left you I called to the people, and rushed 
myself at once to tae shore. There after a little, I 
found him standing on the rocks where before he said 
he had seen Quy. He was surrounded by the tide and 
lashed by big waves which the storm kept driving in. 
At times they would almost cover him ; but he would 
raise himself out of the foam and stretch foi"th his 
arms as if exulting in his battle with the sea. I 
shouted to him to come to me, but as he did not heed 
I started to climb along the rocks that I might I'each 
him. Then suddenly there came a mountain wave 
that caught and swept him into the deep water. He 
struggled to regain the rocks, and cried to me for 
help. But before I could come he sank ; and I never 
saw him again. The great under-current there must 
have^ carried him out to sea. 
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Mbs. Font {rigid). The sea fairy was at Mask 
Castle indeed. 

Yelvebton. Oh, to think that I might have 
prevented this — 

Mes. Font. I never could bear doubts and re- 
grets. I never could bear even to see an associate 
with my misfortunee. 

Telveeton. My only reparation is to leave your 
house at once. 

{Exit sorrowful by door at the left The storm 
gradiwlly subsides and becomes still.) 

Agnes {in anguish). Oh ! mother — ^this new mis- 
fortune — oh ! I feel for you in this. 

Mbs. Font. Think no more of me. I am dead. 
All in the world are dead. 

Agnes. I am still left — ^your daughter. 

Mbs. Font. I want no one in the world. Oh ! 
how I hate the whole world now. They are coming 
to take me to prison. I have nothing left to 
strengthen me in suffering now. {She goes to arch 
at right and draws aside the curtains. As she looks 
through tlie arch, site suddenly starts and stands 
transfixed,) 

Agnes. What are you looking at. Mother? 

Mbs. Font {excitedly). Him — ^him — {Calmer). 
No — ^it was only for a moment I thought I saw Guy 
swinging on those ropes. No, the rope is steady. 

Lyle. Shall I go and cut them down P 

Mbs. Font. No — ^leave them. I would respect 
the wishes of the dead. 
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Agnes {toUh a shudder). You say he is dead. 

Mrs. Font {with a look of dreadfid meaning). 
He is dead. I will go in and sit with his playthings. 
Leave me alone. Let no one disturb me till they 
come and take me. Then bring them at once to me. 
They will find me there waiting — alone with the 
dead. 

{Ewit hy curtained efrch at right, and draws the cur^ 
tains close together after her.) 

Agnes. We are lost. We are lost. 

Lyle. No, you are not lost, Miss Font. 

Agnes. The police — ^will they not soon be here ? 

Lyle. I wonder they are not here before now. 
Did you notice her say that Guy was dead ? 

Lyle. Oh ! yes — don't talk of it. Oh 1 what a 
a misery — and the death of poor Mask toa— poor 
Mask — ^not even he was left to help me m this family 
disgrace. 

Lyle. Poor Lord Mask — in family griefs we 
value the old friends. 

Agnes. He was so unworldly, so enthusiastic — 
always the same since we were children. 

Lyle. Now at last I understand the truth of 
what you say. 

(A District Inspector of the Royal Irish Con^ 
stdbulary in undress uniform is seen through the 
glass hall door at hack. He knocks gently at door.) 

Agnes {looks at back arid whispers in terror). The 
police — 
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Lyle. Yes, the District Inspector — ^had I not 
better let him in P {He opens the hall door at hack. 
The District Inspector erUers.) 

The District Inspector. Pray excuse me ; but 
my duty obliges* me to intrude upon you. I pur- 
posely left my men outside. I hope I shall not be 
forced to call them. 

Agnes (steadying herself). What is your busi- 
ness? 

The District Inspector. I hold a warrant for 
the arrest of Mrs. Eachel Font on the charge of mur- 
der. Where is she? 

Agnes {with signs of inward struggle). I — I can* 
not. Help me, Comander Lyle. 

Lyle (goes to curtained arch at right, listens for 6 
moment, then says). Mrs. Font — 

Mrs. Font (from within). Yes — ^what is it? 

Lyle. The District Inspector has come. He 
wants you. 

Mrs. Font (from within). Wait a moment. He 
can see me in a moment. (From within a. cry stifled 
by the sound of a jerk is heard. Then silence.) 

Agnes (in a terrified^ whisper). What's that? 

Lyle (slowly as if dazed, draws the curtains 
aside, looks for a moment, then starts hack in horror.) 
Come away. Come away. Don't look. 

The District Inspector (rushes to arch and 
looks throv^gh. Is staggered for an instant^ then says). 
See from the staircase — a woman hanging — 
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Lyle. Mrs. Eont — she has hanged herself. 

Agnes {also rushes atid looks through arch). Oh ! 
the ropes, the ropes on the staircase — {In a trembling 
voice,) The dead boy has done this. 

Lyle. Help! help — ! 

Agnes. Help ! help ! help — ! 

{Exeunt all three through the arch at left. There 
are confuted noises from mithin as of several 
2>eople\hurryingy and cries of horror and fright) 

The District Inspector {from within). Cut the 

rope. There — 

Agnes {from within). Mother, mother, dearest 
mother, speak to me. {Pause.) 

Lyle {from loithin). She is dead. 

Agnes {from within). Oh ! mothQr, why did you 
die? Now all are dead but me. 

{More confuted noises, then Commander Lyle 
and the District Inspector re-enter by arch at right,) 

The District Inspector. This is a most shock- 
ing case. Did you notice her neck is quite broken ? 
She must have dropped from the landing. It's lucky 
for me I did no more than my duty. 

Lyle {shaken and hesitating). You are saved 
from further duty in the* case. So am I. And I 
might have found my duty difficult. 

The District Inspector. Very likely — ^well 
all I have to do now is to inform the Coroner. 
{He bows and eadt by hall door at bach.) 

Lyle {goes to arch at right). Miss Font, come 
away. Let them bring her up-stairs to her room. 
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Toil can do nothing now. Ton had better keep 
away from the dead. 

(Agnes Font enters hy arch at right, Ltle closes 
the curtains after her. She stands looking before 
her with tears in her eyes,- Pause, The evening gradu- 
ally darkens,) 

Agnes {vnth a deep sigh). Oh ! It is too terrible 
to be real. It is all like some dreadful dream. 

Lyle. Try not to think of it, Miss Font. The 
worst is now passed. Tou have awakened from the? 
dream ; and your life in a little time will be 
peaceful. 

Agnes (as if suddenly remembering). Bnt it can 
never be .so beautiful, like the beginning of njy 
dream 

Ltle. That was long ago ; for you have lived 
in a long dream. 

Agnes (with a sudden conflict of feeling). Oh ! 
the beauty and the sorrow of it — (Slowly and 
steadily.) It has come all before me now, so that I 
see it as if without beginning and without end. 

Lyle (eagerly). Put it for ever from you. I 
cannot bear to hear you speak of it, for I know I was 
nothing to you in that dream. Tou must leave this 
place, Miss Font. This lonely sea was suited to the 
visionaries who have passed with their visions away. 
Women have no strength for such things. Tou who 
have awalcened to real life, can find no place here. 

Agnes. Tes — ^I am only a weak girl. His life 
was too ideal. He saw I was too weak for his life. 
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Act 4.] AN ENCHANTED SEA, 

Lylb. Ton are not too weak for a life of the 
earth. That is why I never lost hope that I might 
be something to you at last. Come away — ^for ever. 

Agnes. Do you say that now after these terrible 
things you know ? 

Lyle. After all 'I know — and if they were ten 
times worse, they could not injure one so stainless as 
you. Perhaps now I may be something to you — at 
last. 

Agnes {Slowly and thoughtfully). Perhaps — 

Curtain. 



The End. 
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